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Exploring Lu Liu-sian’s Liam-koa
Recordings from the Anthology
of Taiwanese Liam-koa

Teng-pang CHIU

National Museum of Taiwan Literature

Abstract

Lu Liu-sian was an important performer in Taiwan in the 20th century. He
left numerous song-story works, all of them recorded by record companies for
commercial sales. For example, “The Strange Case of the Green Tree Viper”, “Aunt
Kim Herding Goats”, “Chiu Seng Comes to Taiwan”, “The Story of Lu Bong-
cheng”, “Chiam Tian’s Wife Seeks Justice”, and “Lord Hades of Ten Palaces”,
which are collected in the Anthology of Taiwanese Song-Stories, published by the
National Museum of Taiwan Literature.

As we search in extant literature about Taiwanese lidm-koa(song-stories),
one realizes that there are only a few dissertations in Chinese that mention Lu,
and only one paper that specifically talks about him. In all of these, only his
life, outlines of his compositions and characteristics of his works are presented.
Therefore, I plan to analyze and study the literary features and cultural significance

of Lu Liu-sian’s recorded liam-koa in this paper using Taiwanese.

Keywords: Lu Liu-sian, liam-koa, anthology of Taiwanese liam-koa, Taiwanese

language culture
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B lehE R & B ez # firkaptsi (L > K15 Bl /Echitfizchok B ZEeHKa
sian » nayeFeE it Aff4Et-tiong > chel YRR &2 0 (LefE5 » m-chiahfEfE
ka-ti4 B8 > 2B chitfig & ngS5 [ifEkhah-che A\ZREH( ~ THST &g
REETT > 4 nasE (E A B lidudiEsu-st eFT(E > maggka anf5 & -

3. Wi ZTesd £1

Lan chitf 5 3 phah-sng beh k& &-té 2585 » théhEl 17 & & SRR 201941
e ( ZEIIE ) lai-té » EMilihongt1sE—{ftka ps i enEsO%E = 1E M
ARERET EAMULen e dn
(1) USEIHIT 2Nleam 2L BrERE RIS Te IR ikap A% » thangKI5Z21an
beh & chit&E 5y~ ai ti=tiong eFffE o
(2) Ugke (ZEngaide) 55—fitkapss —ftenGHOE & EmeE g &k}
BLEaFER  ETERIRIFEkap NS EH ~ BFdn -
(3) K& Apun-thiah A FHLIEIZEHOE = 1E i BRETFrefFine S E R thham
SABEE -

N

il

4. Pun-thiah kap#x 5y

Beh pun-thiahife E LS HOR B F S HERT » 1anZE AT 4AP/E Fkap

13



( Tai-gi Gidn-kit ) Journal of Taiwanese Vernacular

chia-&{E 5 ©

4.1 mHMLeE

MMl B S IESEHERE RS YEI5E ) chit phodRaEEFHtOhGE | # 42 &
LE A AEfR AR B > Bramkah 0aFT > behh F I T IR (JEE
Fi§ ~ #R#3512019a * 232) - i chia lan thangR1 S AMleAR A " =AM,
a Usian; EEEAEEE A A ATZECE > chitik e t1 A #ef%EEke
chit¥ "sian ; > ZKFRIAFIV) > m-chiah AFBEIEFZE " Mllsian ;> FEAH 5
tak-¢ soahML[2Fef4E " Al o =ML E chiufitkhoai” » #}5% T Chhe"-mé
Wil--a, o $5F5Mbatafh © P85 BTN A 4 (#Hz&752010 - 40) -

Eiiltang-siHA > tang=si## & » H Siauf FhESER] © m-koh > ma m
BRI ( BBIERIE S S — 2F0) lai-tégme | Bt T g0, > Rl
Eprin g B % 20020 8 § 5 1 B P 298 T A 288 TS AR
IAREQ e 2 ) (fEBZER2013:13) - EFbatdE G rE U IER A
{= (1954-) 10 =/ DEEeFchun » bat ta-tioh " filsian | > nal@FHEA{epRoEE
chhui-sng » khahf{#~Fleh » #E{iin sio-t4 hit-chinfRB{F205% > iah tioh;g1974
o FToon BT 197458 4u)Eleh 5 4 ldn na wi S AIPG FBRIE H A B E S
AE Ak chhui-shg »-siong da™ ¢ <ifl§%$> kap (FEZEE) ongi21977
F2--HHHR (FEEH > # #2019 : 45 ~ 175) > an-ne thang T-28 = AMLIHE S
tia"-tioh 1 19774E LL1% E@Eﬁﬁm%ﬁﬁtﬁ{%%é THEART S BELE i e
Lan tian- ton,h\)%K%JE@T&/EJ L E T S ET S el XA T
fepl o HA 2L Hh *o(F ~1912#~1925% ) #F ;@ F &7 00

TP & (1993) rts ey (BRIJKRE FAAEE 1 1) dn-ne khahF 1]
AE °

A na @ fiiillin sal--efﬁﬁJE@nﬁmquﬁ (IR FEAAEE 2 1) > m-koh
MRIEFEMGZEkaPHERE ~ EE)I ~ BEESFEEHRIERY > 1an thangfls2 T EHH
e = AME sai--é (%ETA&MB 14~16) > an-neZfjMileE & EIEuiTR He

10 i 1998 : p 4 o
¥z de 22013 1 123
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o) B

Bk > long#ETEAERIR - soah chia" i SIBISH S B HEAE AR N ZE

4.2. EIWMLUG /u\:.[fA/g%,f/EDD) | n\lil

Lan il 17228 3 2

EEHiARe (EERHE) 5

B—{itkapzg —fHai-té >

thangf15 B Milkoan-siFIe 44 E8 2 HEE o Behy M 4H B NMIen& O & 7 fchin-
chéng > lan seng ka4 ffie-té efE 7= -
Bl %1 5 #rinea g5 (T
HRREHE | (ESREE
NO| {E i #4fH wEEE i .
et % (TR | (H4)
1 | Bsssz I=E=S AEREL | 1972.12 1h 30m 23s
2 | &thEE EESS AepEE] 19772 2h 4m 42s
3 | EREEE SE=S HERER| 5% 58m 9s
4 |EZEIE HZE HERIEH 1975.6 2h 2m 7s
5 | 2 B A IR HE HERIE H 1976.6 1h 51m 52s
6 | RLEEE EES HEIEE | 19772 1im 24s
7 | #EnHE Hz= FEpig ] 19772 12m 425
8 | AEEIHEGE HZEE F EKIE H 1977.2 25m 59s
9 | EEEZM HE HEKIE H 1975.6 1h 29m 40s
10 %iigﬁﬁg HZEs HIERNE | 1976.2 56m 25s
| ZEA TR HZ HERIE R/ 1976.10 3h 3m
12 |BEFEEE HEE HERIE |/ REE 1h 29m 40s
13 %?rj@g ISE=S HERIEE | 19734 3h 25m 2ls
THES Y -
LI A= | HEEH| Fe | sms
15 |EISH HZ -~ | AERIBR|  R&F 25m 57s
K&
16 [T (GlipgEg) | AE HERER|  A&f 57m 14s
17 | efIg2=aal HZE HERIBH|  K&f 1h 50m 30s
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Soa-10h-1i A A AL 5 2

(1) (FEM&EETE)

(BVHEE) Rehit pholiiFang & thai \fvEE » i ARTRE » W
Fi& F ez & A Khioh-koa" kap#2 A\ 5isZthe » #a N uiEEES M iseng-U
khi-khian  lidu » 555 the sah-tioh#g Khiok-koa™ » khaif#iang = {22 fikhan-
kong--& » EEKhiok-koa™ ho'a 3 the 853 F¥sia"-sin--7 > &5 8 H 128 Hin tauffi = »
I %537 theZkkapfftau-hoe-ki » nig Achii-an-ne#f#% > Htgl-go > t0df T (fthg--
A8 > FEKhiok-koa™HE {F#H 776 tai-chi piak-khang » seng[{ FikaT-1F #hofi¥ » chiah-
kohZ(Zr = X the » ko [T442 = 7Ein ang © In leh =9k T (6282 » F£hoAchia® beh
Zin tauffijtheh efifia =225 AlxZlidu-liau °

ErFESElausEE A o than EARGAS AR » Bl —& SN RkaEA R,
tiam-tuh » T AR TFEFTlidu B chhe5E » HLEbehZichhé k- 1EeFE - hit-
chiin tafFEEKhiok-koa® lehFEE: » T AR4EEEKhiok-koa” chhéng-chhah 1 E »
kingFAfEERRE © m-kohBgfi: - ffan-ch6a"d--8 » EFKhiok-koa” mfHFhoe= 3 the
TR - beh 75 iHchiats F AR5

AIZUGIRAR »beh thait RS - (AR £ ARMEUE 5 Reim E - 58 A GEEAT
Fliau-au > B Alongzkkafs » 1oh-boe » I H LA chiah-nihE AR > kaff
Zr3E » [RFrchit H HaillZZe « FARR Rytiohfff 2 EEIK » ka-chai in boTL[fF£he
YPE - SKINPEEEE - HithE - SRk » tiam-tuhfF Zchhoefiiia =tau-
sa"-kang - FAMIANIEf5Eichhde tiohilka =chiahfyZE » Y23 the ~ EEKhiok-
koa" kap khan-kong & & {{:2£16ng chidu hong thaigg -

(2) (EEEF)

(BUEETFE) Elehi# & Nsan-chhiah 687k kap in boEE 4% i chit-chamER
lau Ak EROMATEOT - Hid wBI AR EARRUES © in bod:
Yfibeh ka infi] i £ EEfEF€ » soah ho in hit-é ang-lang &8 K ARtG--tidh » m-nafs
fEFEkoh hong Ll ° Loh-boes b A » #fin ang chhoafH itk F 5T - beh
ll4fthang® » ho ang-saifh™ o H{I[[Ti-tioh=Z Egiin ang-bo » tiLl]--inEEf{fEka infff
Y > ho in nag AALSE ¥ J7long hotE & --Kah o SIEHEOT - AR IESEnfT I, -

16



(U1 (A de &) 733 B Priea B3 175 ) B4
Exploring Lu Liu-sian’s Liam-koa recordings from.... Teng-pang CHIU

Zho infa[fkatisE — 4 » kat fife-kha-chhit A » Z={FEH=F4n-ne ka léng-t1 > H
T kah ELEL T > kai-na kaifEbeh tiau-tau > 10h-boeffitH 2k katg 1~ » HUFtiohZs

Boe--ahZ[7k ZtiohjikTT » ang-bolEH[E] » F 7k HI5Zin bo ho in /i 8 KR TEFE
4% > phah-sng beh thai KR % > m-kohszftitian-to ka>K 1% > AR chiahffEhoZ|
7k thai--3F ° Kau boe-a > E4RkhiohZZ » behfHF2%thau®|k > soahZ=hoEE/ kha
%‘ o

]
YN

(3) (FHBEEE)

(FERGHEEE) fEchit phofilsak bo-kid" ti kah kui-ke-hoe-45EZE 226151 -
Fa wifE LA pibeh i 57 fiseng=li » in bosi 7 thg 2t > khéng#ghofh K&
R - FRkaufiEchhim-thau [eh® 3E4T > than koaFEto kap)F {Echa-boF
{F4fileh tau-hoe-ki /- 10h-boefEkhai lidu ah » soahZ:hoSfa[4Hka ho - & AE bl -
beh chauZ= Pk » tig-tiohf7sma beh F 2 » 10h-boe nng A ZfEE Eltdu-ki » soah%s
FEMULEE » koh AN tau > [f7Nin pa%liZliau-au - HiAShG in nig éFAZAT

FE B ka pli e 55 Tseng-i lafffla ka-iah » than$€ » m-kohfE K ongiEAE
tiohfE& A€ bo-kid" > tian-to chhoaZh{F 4 2R toa Ok - #2ma long hoffteh hda" © Loh-
boe » AL HIE R G ES{T A thang&e tai-chi » phah-sngfi}4 kid” behk & & chhoe
JERY, -

S 7 B2 king pun > kau-boe chhde tioh/&F Y > chhim-thaufE R mEE S
K > PRRka T Eliau i chiah kapAlisioy » chiths 2 e & i 25 hia ] £ chit?E
tai-chi > sdi-long /& plikae Ay thau--76 © ST SElau e dimigd o [ B pe B 4E -
kaZ[[nf4 ~ #1255 ong thai--3E - lidu-auFHE H 7 -

(4) (AFIE)

(HZE1F)  chit phoskastlehsl = 2 IRz & » ZFsin tiohfHERE cha-bo-kia"
ZIHWedlizk - B B IERoB » B - m&Ein % > m-kohF|H
IRERFFAIST(E ] 0 behiEho= 52 0E » MHERChokZ R » to ka inifE--H 2% » BEETE
chii-in-ne kap in b6Z[| H i Ftoa t1F 223 > nng A Z7JiZ E.san-chhiah * /ybehfgHsa"-
thg » = 5% [Fphah-sng behZ=[[[THchho%E » thangs 4Etiah>K » sidngHI82(F fEchit-é
B F-4hesgE A - fHOHE B {5 > kian-siau kahf8beh tidu-tau[H 7% » chitlF
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bl +Hr A5 - 7Kka tau-sa™-kang » = 52 [F-chiah &-tang5Ekhioh45to sa™thg °

Soa--10hiH 2 52 1F fE& N chok san-chhiah » fiE§¥thang F kNS » K EALA]
5% KEEE > EEOGFE/(TteSd - homFEIEAEthang Xk Fkau
kohZtiohfRTT ° FtiohfRITlidu-au > =E5E1Ebeh thg-khiFfinsLA > inSC A #kah
bihEZR » 10h-boe 2 I FIHERHIE EH'E > E5rkhahFai chhia ¢ kia"-sai
ESIESEEE » AhoE2rrkafUEER E ] ~ MEiafmL » SkahEHEBE © Loh-
boe » FSEIESFEALL > Frm-nafiE R Ein A\ khah & 4 > koh ka in S A
thg 25 i fEtoa

(5) (FEILEEREHR )

(BTN Zchit phostt KR 78 7 1 & SEka-t1 ¢ kia"-sai » in
cha-bo-kia" FybehFang-saififfL » &5 FkauE ¥ hia chiah®angH142eaid « Chit pho
4 lai-té e A HUZ B > in bOMRE L - o/ e iilai-to eSS » WISt
AMFETK > kap siau/Elbeh chhoa MR E ik flibo e BLE o

RAFEDEE 2= Hin B chia® san-chhiah » tbeh 4 fliiseng-1i than§E » ZKkau
HMNFRER AL AREEI" lidu-lidu » AEL R © 5541 0 BIAREF 4H4Eshi - théh
PR EULinEpetfFErk » 58na é-tang ka in chiu-kia"F{F » beh hofF E.cheg - M2
EER > BphoofIFTkoaiE#tnghk 5z /%efE - chiah noa-thau beh kaZsHLFEMHE -
FHJge tika#Eho e > ka thaidE

E#ITliaufEsimid » EkaS ifithok®® » = flicheng-sin lidu-auEinpé hia
behiTang-sai » 55 Ein ang ho in“Epehfsackap A thaist > phah-sighEEE -
Chhim-thauZ H1fkhiaths > kohZK LA > soa--lohts Lkautg N4EE > siangKlin
OngE B » 4be kid" » 10h-boes FEkau G o ta-tiohZE KM » kafFtau-sa’-
kang > chhoafFchin™fHE » 5ho5z 27T » 16h-boe 77 hofFJgiE) » chiahf5
e 7 B @l hofH LG

(6) (F+EREE)

(TEE#E) fEchit phofEhitedia - Efanfr 4= i Naifififtai - nafiisbliau
lohHEk » tioh#& 1R FEeFF ] » ai chiah chok chei « (RUHBHERE » Hikgck
HE » (RS nafliphai > hitfF 25 8ho lanfitthangiERY - na@FE Adn - &5
Mo TEREREIE R SOl ESRE A > fE£na N FEsi-toa-lang » & hongfEEhu
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géng boahifitho-ling » 4 na R 2 pe kah £} » lidh kau — tioh & /Jchho » Fhu
géng-boahifhsoetE o Fsa"BH BARN - AEEnasR (5 AET > lah2 i Lsa ke
phah HEE » iafEtiam ti-lehfi{chian-lia - toh e F7 & HaREeH] > a nalTH3Hang A
cha-bo > liah kau sa”Enng X kho > tioh koh phoaffElUaEHT > ohf TUfRchin® X po o
FVURREIERLE » {£4na3 AZEphah, - AKfEchhéng phai® tidu-tidu > &
hong liah A PURHIHEFE - koK BEkau khiau-khiau-khiau © A nafEKAE Fchian A
kidu > liah kauPUf#pak lidu-lidau > koh-chaiffISTHE s tiau - 71 REFEIE RAREE -
ST 4Ena phailse ho JJchho » liah kau7i FHifigéng-cho » 77 ¥ chit-e S 4
% » ho lanFtioh kia"fchiah 277 H B » koh ho lanE B A5 fi# boe toA » nag hit-16
fiseng-1i chiah A chhinFH _&liahZk 7 jEikong hé-pau » kong kah = [ EEMETRT - 75
EIEE RN (4 nasi{E Ake-hé » liah kauzSENohHi#koh pakfy » 4 naff
ang--é cha-bd hiau kheh it » ZNFE i ik fileh kia" » Zkkau /SEEIONHE » natEcha-
po fEbG hidu hé-khi » (6 hong liahsK /2 eng-t1 » $ItT hedFif Zchhuid - &t
EHEE RS - FUH Achia™fH5E - naFhitG i Asi-soe-e 2] > HEH
EEEE SR 0 liah kaufsfithng theh-theh > tEEA B A X > FltiohEchitE MR
kang LR » AT IO ~ 7152 » tiam ti-leh 5 i fisia-si > chiah kohJR 5878 koh
JTBE > 4 nafE/fang-b6 kang £isoa" - Hpuf Ftake-koa"  tioh liah2K i 7]
e JBEEE B VIE > A Al#chitE B EefiE > phaiv{eifilohEHegéng > na
FhitgBdhfdkia® > B Elehatkheh s » a hEM AT EkahIFE » 1EB(H
AR > F e 3Ehut-kong-phah » tioh, & tiah 5 /e FEiEH > nafff A oh
& > € liah kau/UB¢E chhii-poe > FAAESEKAIEJE » tohHcheng-khii cheng kah#
Akbe o SFFUBPEIESEHT » cha-bo \{EEnai#EE R » 10h lidhsKthngithig
WEf)%tang > 4 na hitZ B leh i EElai ¢ > 16 lidh kah L E3kaf#hu géng boahiEsf
B o TERRAEEHEE > Bln chit-si-ling & kia"-choe © FHau-si-lang Hsiff A - ah
cheng-se” + fll - thang-thoa » koh-chaifif il <

(7) (HERtEE)

(B ) - viffka eafEtoR g cheFchit phoEfH3Z - Chit pho (#EftH
#) e-saizfEkorLIHIH0 iR e AH N - Chit pho (EHEH) lai-t¢ > A
chit-kéa A\ A28 ~ 7E{EE khahfiEha 3R (L SHIRL - mafs chit-koa N B &sioffy
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2% » m-kohff A fiirtai ~ kia" chia"§ ~ SEFHIAZ ~ OFTaiE R~ m-thanghiE e
EFF o ongBHAresE Kk

(8) (AAEETHEAL)

CANAEIEEAE) - lan sio-siang widla e EtoKI52 Echit pholEtH L -
Chit phofXa &-sai ka punffRE DA/ 44 » TEFT=lehiE) Am-thang ' khai poah &
thit 2 | fEEIPE » %2 Bai cham-chat » chiah bé kia"fE[E] Z4tioh am-samJy@ ° ti kah
JFthia"4E 5 > chhong kahf- BN 8RS A > iong cheZREN NaigEbo-kia" ~ B S
#S o 1&Efchat/zleh] A m-thang sidu poah-kidu ° chhong kah (ong-ke-soa"-théh 2
--4 > fHiEchit-¢ cha-po A lut{Efiicha-b eF5eT =5 » w5 N A\ N\ aigH 28 -

(9) (fEEE)

(SCFERVER) - » jEchit phd lehfT EE 2= S fEbeh®E SERHHi%in kui-ke-hoe-4
84 o 2231 Bytioh behZERKhit &1 » tiau-kang ST hi-langfg#%e boBHME » beh
ERWEET > thangBkaE T Z= > an-nepdfi%in kui-ke-hoe-a tioh € hong thai--3f e

Chhim-thauZE ZfEchhia" A ichitfi#a (15 /fgin tauf[ > lidu > koh{Hhia
SFERatEakIE IR TH IR » chhia®da siansRizhitek THEGE |~ [iEAEE ) efka
leh hi-lang <7554 + FHGAIRZ Aleh hi-lang{t > B MR o 258K chith
R > chhia" B L E AN IGmai~r R - B (L ZEchhui-stilf - Zfghosilk -
LIRAU¥ Jrthen ezttt 8 H15 el A fEELYE - LN EHAR8 HI1S &
LI - 1T Rkia"-pang A ¥} B EFkahE 1 Epgiislitau-sa-kang » EEHk
choa"skka%F FthokZ® » kohfHsia" kaZffhoah cheng-sin khai-phoa » & £z
kan-pTEE A M ECEN Y - PERETRE TS » theh LG - thang
ka7 g > loh-boefHERAAELR » kohsfi & » FCIEMZENL » kap hialf
Fraff > 1ong#&hong thaifd o

(10) (EFEFEHPRERETSESH )

(A IEGHEKE TG ) lehsfiHERe cha-bo-kia"$| H @diaiskno
EIE  HERE RS IEREZ R » FtiohAl Tt in chau-kia"g 7 » B8
behFEFHAHIT - 25 HELLabeh toe A SETE - MHERAZSRka infEtH 2% » 2 H fficha-
an-ne toe = 52 1Ebeh thgZ FLZE » nag ARELI7H5EkiA" chia™& » %I H fkkoh tioh

12 T khai poah & thit | tioh®_E:F v vk N N
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5 > 16h-boe niig A kau F[,ZZ o

FHchit-kang in tauff>fthang & » 2 H A 552 FFEking pun » BEEIFK
kaufiri - BEZ Effsiof » FEEIGhhia thaifE Y > KpunfEEH » AR
kauZEiShhia - S48 4hE%na beh pun ailSEK » 252 1EHONIZE kA sau-phi > niig &
soah tT hia sio-tak °

KohFchit-kang > BH/Z# 2 E21F Fkang B #rEthant® - = 321F Ekhin-kho
t6 thanBF- » stiB 2 E A B Ktng in tau > in bo HIE2 2 52 1Fthan he hiau-héng$s
NUFthehZF=3E-- A > in bo khahZZ W fF o

(1) (ZFEAHED)

(ZEA ezt ). o 5525 4= 75%ho infH 78 K fEka chhia® toa-han - kiu 14
5%elg o AEbeh & {417kka infa[#tau thanfEthang khi’-ke v in[r[{#théhgEhofF
fiiseng-1i » A Fphoa & » ta-tio hiHZBELLLI{HEkalgRE: > ho FIEFIEE T
4 -

FHERE cha-bo-kid™ H FAG 114 % [Hleh siongEsiang thangfifang » EHkahE=
ZRHE - tioh noa-thdu beh's (14Hl7& =R 4 {f*€ ang-sai > koh theh 400 {ihoZ= 7
4 > YIRS HISHEFACHE - 222E/E400/theh--leh o thg » in[a[ #8152
A katHERe cha-bo-kid® théh$ - BhotHERliahZA thai @ EAZR 22 A kag&théh
thg i - A ERURIT Hah » i AOEE A" thg-khiZRELLL{E -
mai koh= {14Hfah -

24 Tytioh 8515 beh 2k B AL 1 i JEMLLI{HE » F phoebinfi] 548
HIsEFedH - WisbehiE 2 - infn[f8figidu-gi - HLZRE A tioh-aiZ - 8H
1522 74 AckauAH fifchhoe [ F A% » nag AfPk & ikoh A S5 fifsan-khui » Zho
H fHERliAh--tioh > FHERbeh ka in nig A effi2Sthiam)% > FHF Fkha T AL HEE
#AHERF A > in chiah chhia® tai/\tau-sa™kang > FA{R A thiamEiEERAHER » koh
kaZ i A kap H KA A INIinAEpE o 22 A kap H RAORkauiRIGF @ 4F
BB 2 A fi i kia® koh ka chhia® -

Zr Az e R AR H P Etn gl - ERKBEILL{HSERT - BlLL{HEEbo% phoe
4 > R {EsoahjBhoe-ko 16aENLLI{FthaidEH A » tadFFEEREZE T ui hiaid
chiah ka = {g #2218 4= £ 4%hong thiam}ah o F{EchiahZkas [FE
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Soa--lohsftng iR F » 5% 2L F]eflikia"# 5y » 7 chit-kang SKEAFEFE » to-
tiohZ= i A kap [ F A% » FEE Etau-ki » kah-iH AL » oA=& FE M 06 -
shbehEZ A - GG FAL o FFSYAHETEE R EA Fin tau  kovEikaEhol -
thaigEehit-e42KI0aF » ZHAhoHI I behZithai > lidn-soa 3 kai longtLJEEE -
WIS, 25 4R 2% FF » f-chai beh 4n-choa” > kafggti 1ong-4-1ai -

#FHVERIH AL Kin tau > koh kB » H B HRIE > FFVE AkakEds
kng thg EIRFEFhoRHZL > 1oh-boe ho K HHIlIkaRyE o £ NI FEbeh 22
4 > kaflfffthok®r » DUAIJFai thaiffé é-kau kia"sF A H A » HIN {5/ fita-
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£.75 > nachité* ol % a > 2 nngé kid" ké chhoa bo > chit & cha-bo kia" v % & 45
< (FAEF ~ ##8912019a 1 148)  koh (CEELEHHE) ma ko w5 14 g
3 Bk ®Be 0 9 0 behd F fkuiRsr 0 * & & A chhin-chhin® i ; 5
HEEE (EEFS - Mrag2019a 2 204) 5 (BIFEILE S ) theh "+ 21 7% ) chitdr
FoFIEAUNT A T REFEIF R BAEx T (FAEH M
BE12019b © 64) fHHH ; (ZFET-KFE) théh [¥8 it D chitdsF » v Fdek
%2 > Atih-beh (0h& % JeAE 4 Kid" S0 kau-tai iz chhid™ti » kau-tai i% chhid™ i |
(FAEF ~ Mt85120196 2102 iR (ETAEEol) ko =8 & ~ fr
chitBc:¥ » et % 3 % %2k > kid” boeh chin# ak 4 3% + 4 behrt £ &g4e & =
2y (JHEFS - Msll2019b : 222) {§FAkIA" » 1ong théng-ho- -8 A AMILINZ e
PHChitlERF (1 © ZElchlg T afkans | -
4.3.2. JEpkpke R Tk kap Bt - RIRSEHe G HE L2 RE

Lan ui = M6 @O {F ih--in théng-ho& tioh =AY lehi TR eF hit ik & 55
ETEBpkeR ST e kaplElf% > Ui chia &-tang FEEE M lemsE CEREDL
TEkau kahf K 4li75 ¢ kham-cham ah > chitF/OF BPhFkeRE FFdkap EAS A %nafd
fitkang e /72, 0 lan3CEe-té effEER ©

(1) % A& chhéng-chhah » pA P EFEE

Ti (F114%%72E) chit pholehfT4H A CtheH35eHF - 5% " Chit & 4% £
Tthe MEF » A vt X B 5 BA R ftoajkAtih khiade > § 5 RF § £
W infgloadFgiah ~ goat & 0 B § E fseng-li 0 thg/k Lsaf o b E &k o
P ka" hak » hak > kek¥ chhéng > chhai 7% » & + #F' » RTAT & EEFF t0-ti" 0 16-bok
hunrk® & = > 33 @ #ithok# = 7 £ > koa ti-leh?§ # tin-tong hi" oh ° chit-péng
hi"i % > hit-péng hi"iF 2 ----- 5 (JHZEFS ~ M#a2019a 2 9) - chiti(E = Aé
¥T#7 > &fikah kai séng 18R 5% A1 &Z e [EI B Aijchhai chit sian 222 A & ang-4 kangZk > /&
PepktiEE S TE o A-na 2 AMillehs M 48s0i cha-bd gin-4 ma chok sti-khui » 2 {FtT (F
Te4372E ) leh /485K hiok-koa” eigEs T  tioh chit-é cha-bo gin-a% » - = ~
gé# % » Ef #.chhih-chhih-chhih > & toaF® Bf 4 4+ 4 > 2 #loa shi loath-%x » tai b
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chhui > Ekongfl > ¥E R > Z45#% > chhuifk ‘= 2 B9y > chhui-phoef chitf
ba-buJk > £ = chhan-chhii” kong4s 3% > goan/5 = bé miEi > khah sti goanfm¥& »
ho#t —F% chit- L » kha= chiduffr B > chhui-nda tap-tap/F * hai"-ioh » L8 *% *& toe i
2o (EAEH - M38)2019a - 9-10) > an-ne kaggKhiok-koa™ 2% kah bé-su
filIZzF Flleh © A naZtiohiEkioh é cha-bo gin-4 maE-hongdEitioh o stigl& he fH
hitg iR eeRE - Gt (EUFHERTERIE) hit phoifka lai-té leh /45 FHE -6
sa” & cha-bo-kia" 81 » Z | /4 §¥ 2 sa” & cha-bo kid” » chia®%¥_& ¢ @ 4.4 > beh kah
ReL % pia"ép o rﬁ«i’rsiéng%?]sié“ A gnleh o = kia" chiaht = — = > EE i fF & lodh
? Ja » ¥chhengsk % o sih-sih» B 7 B 7 giahniagix © % = -6 chiahj = + & >
£f i khut-khiok 4% £ 48 > § kah nng phogp & £ > + giah sa"?% 3¢ £ * o % = cha-
b kid" chiah— ~ > g Zchit-ma chiah #t » J&kah nngfcthi%t & > £ chhengsk %
kah3BA o | (FEEH < BRIBYI2019b 2 171) » chitFEFkiu-mé-kau-kak 6F
BE > 2R E A Rhitkin- o8 22 B MReTK -
(2) Pé"-pang ~ soah-phah &R(E5JEKS ¢
e hTeERelRs » A E R Ale EFg » AR R EHPF—Ef 5
mE F2ko J4 sian € khui-khau » ah-sig{%ai-t¢ é A #Jé khti-khdu ° long chok
pé"-pang ~ soah-phah ° hd ldnfZkah .4 phak-phak-phak > Elanifs HEISH aIEE e
F#& > 8 (FI%FZ) @i-té o lehsfaTKhiok-koa™ behF55E T khitffi - (7%
" # Khiok-koa" = "Ftenghrsti » chit= giah%® L » chit= giah ¥ khi® » {5 & F* B
li-li > kkah géng-génght » 5 7 3% » ngeh kau= Feif > ¥tin ang > chhuip /&1oh
4 0§ P4 sek®& ' 0 B tioh & FFA 0 m-ka" chag loh2 » £ B4 » #¥ikong
chhodn chit - ka liahi§]2f 4% » 4% Ef0h chhuip ° 8¢ £ w42 K > siah hit-16 koan-
kong-chhui > lai-lai-lai » §4aL > t0% # > b¢ k Echit-€ thid" » 2 Eft0 phah-pia” »
F 74 3% o chaglohd - 2 Afchiték jFHs @ » "= R 3% )T“‘uén—ne?cf'—‘ o (HEE
S~ PR 912019a : 17) ChiteREEF#& = lichok chiapfH » JEHAC & FFek
%4 > chia®-chia™ZHesetiim » chitgk)F IR LR/ NS 5 hoan-se toffl) [t
kapfHsio-pi-phéng ° & (EF1T4457%) lai-té » [fia =lehii A Khiok-koa"&E F 1F£ho
FARGIECH > an-neif ¢ [ Ata” boeFhan Falr 0 2445 in bo 2 R4 > Fbeh

kapitau hé-ki > th™~ * + = » 3 kau in/g % £f > hui-thian-koa-kak chit-g42 > = X
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lausa", > #4 4 tiau chihe 7 £ > tiam-tiam soan l6h % > tiamin % F p > & 78 >
Hkong tiam t7 leh bih » Fkauk #longg 2 » f kah in ang-sai thg-- % ° # Khiok-
koa"* 2+ svang » B & 78 > Fchiah nngd® X > E kai-chai © # ¥ kong ma khioh
thgk - fr §'aa jF)infe ¥ - @ @4 > 7 kong chiah théh hoinkhoa" bai » chehfs
#ma beh chehfé * » sa"-mih 4n-ne chhda bo" chiah# & - gde-seng E-chit-g'& *& 4
T > an§ainkast khoa" baiio | (EATHES - PA#ael2019a 1 39) MaEkanggk
pe"-pang ~ soah-phah °

(3) Ko Pee CEETIERRIE T figsan-khui ; &gy :

=Mt ai-téaEtioh S8 2 ffisan-khui ElEeHT > belAl fytl &HResr &
tiau-kang &P » tian-to ] EBRReSCERFIE » ZRIE I 55 20tTaKa--lin 88015 » &

(FregarZ) -4 chitffilehz 222 A\ kapzgKhiok-koa™ lehfisan-khui » 4n-ne

A éﬁ%ﬁw]i& » ¥hta" khng 11 kha-tah# ° PR & 5z ° tidm 1 leh% £ 2 > Rk
P tiam t1 leh ki%--ah koai®h--ah > si"--ah soai"h--ah » ki"-ki"-koai"h-koai"h pianfs
A% Hkha khoa T lehFR A ki » tiamPR /& tiong-ng > tiam ti-leh lak-tak-lak chhi-tak-
lak lak-tak-lak-chhiie | (EEFS ~ #E#E12019a : 13) Chit 1@i-té > =AML IR
PRlehi&eRs 2 kiau/\ B eSE s 2 ARIE I B 2 134--lin &3 > Ho 2Bt HeF
BE o B4 o t1 (2 A AHEC ) chit pho lEi-té © mas chitffileh3 2 A kap &
Fifffisan-khui > Fan-neif " = L kohisa™{ * > FH Lwgark 5> &4 16h
T2 o EHOhs 2B o (FEEFS ~ MEF2019b : 25-26) Tichia® =
HMLfEEERRe 5% > ko " 5t ARIFIE LA - MBS EResT A fititia"-
tioh mafi A 3R (G = MHULAE chiah S BLe SR T4 -

(4) Tau-tah ~ A= Hfikoh sim-sek &3 7% % ({iphai” tai-chi é A ) & FEFHE ¢

M E dnkoh A chi R 55 A B0 L B BheRs & - Eimal (BT
4RETZEE) lai-té 0 Flehzf a2 Atit-beh hong lia WfEhitE A 2 [Fkap E fEeE)
fE > &% T 32 4% v chit- hoah » £ 8 £ kap chit-é% Khiok-koa” » tai-chifabde-
soah * lin ang na*rkoh%_#% > liah--tioh ka#\“ 4F & &] > € m?x#'soah » ho#' kha ia
chhoah » +ia chhoah > kui%& F& / liah teh choah » ai-ioh » P chiu kai chhia” phah
lau-poah------ 5 (EEFS ~ M#rgl2019a 2 15) > Sffiilichitzk DKk ma et
phof{Fsio-siang efFdit--lin » {5 (ZREA(T4HEL) chit pho > FkauZ2id Fkap
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[ E A lehfisan-khai » ta-tioh H F e pe [ HHER EVE H R e fEia & BeaiE
behchhoe [ FE A% Rfichim-chiok &% » 3% " v 4p #tig kha chit-¢ hoah » %38 2 %
I ché chhi®-chhoah » %10 * 4P Fxnafrkoh%_#% » liah tioh & m?T ' soah » kas\ 4 48
%] » ho#' kha ia chhoah > < ia chhoah * kui%k & Jk liah teh choah-- -+ o (EHEFS -

MERE2019b 1 27) - FEfilichitiktau-tah ~ A Hfkoh sim-sek éff{{phai” tai-chi & A&
DR > he lin E 2Rz tioh A s L HRREE - ti-kah 8§%kah kui-é A 1ong hok--
7 FEEEY Fyche mase B/ E fkai gio-toh € in-toa” e

(5) Sui-khui &FCFEFE » ko " I E | SRALFEE TREENT

T1E MLIene A inlai-te land R (Fe kars e s (i m ¥ e kel A 105
R FEeA 5 » ARALMRZ RGNS - chiGRERIRERE T-25 > & (BM&HFTE)
chit pho » F§Khiok-koa" kapZaZ& A leh#fZ%t0 tioh in ang thg?lC > tit-beh hong liahJf
ah > B0z HE# T & £k E& > AR -5 » AR 155 kan- nilg tépenig
% > % EtidugE st o nngif /F]’ beh ti" 4 m-chid” ti" » | & & {Fpang thinix ?
i-i-i a ° Hai"-i0 #1 Khiok-koa" neft.chit-¢ & » nig tép= > nigf % > chitfFt0-4 kidm +
$faho/s i 5 nngtr /Fbeh t1" & m-chid™ 1" » chitf 2% tih lim > chit#7 4+ loh thiauzz X, °
Ai-ioh » t08_F]d fa. o 1 ¢b 3 > i@ kuiE £ > & F phoe: thghk 2 » A né‘p: tioh
i 7 ST chhan-chhiﬁ“'g‘ f Bchit & » & 3Fchiah be K& Ri-i-ii-i-ie | (&
TEFB ~ MRtRE12019 ©15)
4.3.3. - Eka-nig LI FEH R ERE

TiEfHlelFim--lin » lanZF R AFTEF Hchok B SEeRIEAREHFEEIE - 4
chef5 #énaziditkang é  fH » lan chit’EchityE 2K pun-thiah hd tak-& | fi# o

(1) H3E - BT EME

T1 (BT E %) lai-teFchitiilensEE 326 » 5 T F S Ak = kpF >
kin-4-jit oh > ta ™~ * + = » X # A > ju-sil pin-ta” chhoin Chlt)» P KSR E ,T.*‘uéu
42 > oai"h-oai"h kid" > oai"h-oai"h2 > Kkaud @H > F FH-p o chagr 4 0 F kah
F& 9 Fthinfs ** > = chanp kang"&+ > shi-koefi 4. &= > kau-kau koa"-koa" > i i
o chhoa” » F P H 2 F » @ koapt----- (FEEH - MEH12019a 1 12) >
tf chia beh kaEeW){4EfiHkahtr 2 ~ tau-ki - aifg B AR MIZ SE 5 kohZKlan
E (BT E) --lingfKhiok-koa"E i HefffimaZ HEE - T2 £ 4
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X F i chitgekan-€ 4 5 & ? Ha" no chitgs = chan kin% & ° Chitgskan-é lau-lau-
lau ? Hai"-i0" chits lang"ghéng-4 kin 3 Efne ° ChitBekan-¢ chiah phang-phai ? Ha"
nd > chit € toFE % V)& 3 o ChitdF t1"-t1"-t1" > eer@ %) % §g > 2 ot e = > tiong-
ng & chitp="&+ ¥ > I vk#0h2 - ka in 2 san& » poahF poe » *chit-¢ soah °
42547 (1 > chhidud+ %4 > ﬁfcv*ﬁf AVl Aifid"E - 0 K B fsoe-jieeeee , (F
JEFS ~ M#5E12019a  13) -

(2) EBEHEE "hap | eEH -

AR —tH ASEISEREEE - B kit A - THRAEH | chitFGES BE
lan mATEFETTIHON & » dh-si sai--627--6 » 1 {FIT4 27 ) chit phogchitzk
HResHHE ¢ | Lin gde-seng-4+%_hong chhid® » £ na# 2% 2445 kia” » bii-ko tidu kiam
ma nia-nia » P& F Hhoan§A4E 0 & ! = ! £ A s tia’-tia" tih king at ong$ o
= 8 = 8 AN g § sat ongF 4l the 75 pai > ongF] # - at boe chio > = # T PFat boe
tioh » na tig tiohj.+ # /& > #'na kidn khoai"* 7 sfi ka’® o A Bi i 6% » &
F* si-koe kang f’gbl] theh » 2% "FK T i 3 % 41 > kah lin-pezchit-1opcay -« --- , (EE
S~ pREEE12019a 2 36) ©

(3) B2 AR Tam-samyi | effHE

"am-sami | eFHREIGIRE FEYLINAESREE - AL G R A
BRI - ) NaiE 1 Bka-tT 6BHG > IEAbO-kia" o TT CHATHRETEE ) --lin &8
HEkhahfHEE > 3 " ChitiE s bz & » 18 15 £ e » BB 2 44% > *h R4 chit &

am-samJf ° thg#® 2 > F Jrchidu kau o i6ng-mbi thian-phau > 7% /& kan-lau > lio-4

3oho-ling o e 3 (HEFS ~ Hh#agl2019a 2 14) 5 (AEEHESE) --lin
tofgkhah chap-chig effi%5 - (5 " 7 e4ktioh =45 7% » ai-io » & & JF)F Kking
P& > beh kia"fv Bfoh m#*vg2ah » 7L &_% * 5§ thang® o «----- F € chit#x E chhia-

chhéng » 7 4% thiau-tit beh kid" = f¥ - ah na# tioh t6 hiau-heng - tia"-tioh% ~tiong

tai-seng ° Ef 47 % oh chiah+w3 » liong péng kdi-pi® goa = kho » rkah niigi boe kia”

¥% > hiau-hengF¥ & % thangksleh o ---- 4 tioh soai"-4 £ 35 thang fig » 7 € khng kah
ti lok-lang eh > hun-lang chit-€ thia" bde tin-tang > lAng na ) X to+ khang lo o «+++--

Lidm-pi"#* & oh“T FFkau eh > nd khaindF =+ J£ 8¢ > IXkah1§ % kah thian-phau oh >

7 é42kah o/F nd/iah o ¥ #¥thian-phauwr 7 & » T # na=oh#& %21 lo > BE pe-
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b oh e kah khang ah » IXkah siang$%oh soah? fah e~ | (EEF ~ HEEl
2019a : 193)

(4) M EEEYeE =415, > hodka koh-khah sti-khui 6727 :

Ti (FUPHERIEIE) chit pho-lin » AMLEE BBV H £ A kasa
Z<ikah chokik A » 58 T = F chitpF2h R & > & chi®™F "5 ia8g o 0§ d.sio-
phahE iff » gid-4 ~ 14-4 ~ & ham3ii#nng-péng ° |- ¥ 4 & 2 L 1ong > kuid &

i gdu pnk > seng-4 chit-1& séng* kong > /#ang tihi i & 3 o 9 4 -] 7 9 seh-
seh » #¢ 88 1 Bgiah kongR  #ZTE i kha+che» W A * kia" i* pé o 7 #kchit
% 7 chng » K 4- £ chhiu"% — & > # 5 Ei gdudthng » /% theh chit bd nd lang-
siig ° Tau koh chit tin/#ka-chdu > kui-tin#j siong chhiak-kdu - & # (iam) A&
liam-pi® kau > kah A phin~ phing® & £ #f ° /% hau % - m-chid"-kid" ° ang-a-bo tau-
tin chiahj kid" > hai-io » chit-pai>* tioh B i% ¢» » ho' * liahZ # hau-hia o #2 £ 5
%' » X Pt Zchhiu®P chiuiz » 4§ % kha*chidu tin-tang> ¥ chng» 3 %
Efkhang ° lan-4 % — = kho tai » * 'fﬁsi“-miﬁﬁf A thai > i T beh~ kho kah tin/% >

% 3 tuh-lan m ho ik o Ang-chhig kho® — + kho pé » thong % sam-pan siang kidu-
ke » -k ¥ chit? kai kdu-ché > JF % 2 f2 X é - ;248 % — * kho kia" > to¥_lidu-4
siang chhe” B - thong/4 but-a kai nag-chid” » tih-behil J 7 tioh kui 3T o Kh-0 %
- ®@F.* > % 3 kangi¥ £ 7 > hah--tioh kui/* chiiu gia-éng > khah choat#* & &
B8 o A % - siong# % » 7 PFkuik nhg kah lian 2 ho 4 liah tioh b kun-kian °

-k 3 chit38 gdu i o 5 i % 7 piakdk v chiah-e kui¥ & & & > a-phian& téng
@ kui®fto > chhuip* § kah am-kan kho > Chhoah-se-4 idu koh-khah& g #* » 218
m-ka" P EE v 0 phai™i# 2 g tioh#t W4+ > ¢ 2 ho i kiat chit-péng ng ° § 4 gdup®

kah gau ti6 > * % chhin-chhii"%] £f 4% - hang #.chit & na lai-hioh - ;% %-chiti%séng
kin & o 7 % #.toa tisiong’téng > iTtiFs 1 -K & ¥ > X tioht #éé 4 » £ chheng
AR R Aeleh o 4 £0si” i tih B PP el > Ak Zchitd® % — glu 7 PF %3 hih-
huh hau » m#cliah chit-€ pin¥L#f o % — 4F § = P khong > = A tai-chid %4531 >

‘AP EPE v  ~ 5 348 L 4% - Kap-bah tioh#_leh# £ - &-hoai § kah nng
& chhiu ° thong/# -k % fachian-lit > to&_chit? % — piu------ 1 (HEFS ~ ths
£/12019b : 167-170 )
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(5) FIFHEE FBhP)eSSERI » 2R 5 iR AT AEe (1A% ¢
TT (ZETA%%) --linfytioh beh ho K FFe-tanglEAEL EE A BeH >KthanglR
o AL G T 2 Echok cheB2itau-sa™-kang » ho B4 ke ELERIA
Fan-neg® " = v # W kptchan > Bhchan® 3+ — PR 5 X 4% 82 ARidu’whan > 7
FREED %A as BP %A vaac L EERIER soal pan-kah kah§
*¢ chhek f& > soaZ # 5 kah hrhi-kheng » 7 % + 4 thang chhe* > B%i7 4
2 i-i-i ° S0aZ ba-hioh av 0¥t > s0aZ B kka¥se> & & 7 kkha®che’ & &to
% 38 lii-i-i » S0aZ chhek 54 Kid-ng » Jakia" K kakgFR & > = v # b Kchi
4 > chiah #go7 ¥+ "L S a lii-i-i oS v 40 i3 $ o < 5i0-hau® =
R& kka Bg/s o BAifEIF & JRZi-i-i o % — B Rsiangfp & 0 4 hong § H i
4p # » tioh & _chhek 5 4% — giu chhng & - ah na khang-khoe bé# 8 beh &1i » be
P iibeh@ac % = € shif hoe-bi » kui-oang-kui-koah# 4§ 4 > kui tin siang gufi
tai-chi > #tioh ka¥ # BEFFi-i-i- % = F 77 Z BB > & - FJLpP ¥ L &> #Htidh
XA Y > 9 rm-pat] iR o Ftioh kaX chi"Fg o kak chiffwiac %1 ©#
4 siang kau-koai - B #-hau tioh kih-kok-kodi > 3#:4 kha = siangi#= |- > thong b to%i
kaiz*i-i-i = % = phai 5 & _khok-1€ » % — iau® o tek le lo-ké » 3} chhek® & & phéng
che » > & Ebehkfingf 7 & EbehkfinEg Fe-e o % — 179 ¥ pan-kah > #F
m-pat % cheng-chha » kui tin&i siang gau+ > &% % khiaih t675 % kha li i-i-i - Koh
beh% ~ pin-toa"J 2f & ° P --FF4 % sitfftidu-tidu > FLPF4 beh 8 /5 BB » ai-io »
kui-tin ho i tai soe-sidu leh i-i-i © % - pin-t6a"4] g.ang » HtichL & § 7 % - sa’-
thg @ 4¢m tin-tang > chhui-aF B Zkafio B H v fa-a° + - % L hai-lam-
gong > FL--PFAC { Mk > - L Lk EHE > behchant -k F 1 o L=
# % & chhin-tim > thong % i siang § = * sa"-tng & £¢€ khia-sim lah > beh & B
chiue=boekim o | (EEFS ~ M#35/2019b : 134-137)

4.3.4. atkangskeBlE ~ B kangkerBadlah-sTA 0 > AARLEEE 1He A
7 JEfkau-kak REFE T2

24 sian taFHIEONSEREHE - tia"-tioh ail%EC chok che¥ia eN%S » BXAZC chit-¢
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ché » FZEelFhoan-s¢fJ[IJie hoe--Z » na beh ti-hong chiti{ZER » 5% 5Tkangi e
15 ~ i kangmkeshadah-sTAE » AAERELEDIZHENE - kidm-chhaiFbe-
bai &8 - lanF A MltiEkang {E fi--lin » t0-tidh sio-6a e&f7% » efsio-siding 655
Zalah-sTA AR A AR LR/ i 0 1an Ui &-té éfflthéng-hoT-58 Fchitik i kau-kak
R EE 706 kia"-choe ©

(1) fEFEEef st fa st

Al F dnlai-té ko " AESEEPRSUIERE | chithRE P Bk Tes
1 A—RCZeh 5B E 8 - —RUEERIEESH A - & (Fé%a
%) HESEE T tfleh ka A fGFEBhels » agk "~ % - 7 gép + » 43 »Fhhéng
AP LIRHALE hénghkautes i o TAIELEME > 2 iR
NpFR ko RdpBrkangkie: ARh > 5 AL thangH A 4R K --mli 0 thangH

FE R D Hel #I£AaE 7 sia" a > pianfichit £ § "gchia” > tit- behip B 1
AER AR LA V?Llehxj&iikla go reeees A Fhptioh+ Fotai »+ fx L #oh tidug

4 > chit-f4 3 -7 E hongZ > behidF AN E v e Mawr i L T >
FArs Navle o (EEFS - Fag12019a @ 20-21) Lidh-goa » FARbehZ:
chhoefifka =&l FFef2af FotiohE BIE ZE » ma@ARfsEifR » 58 T 2 » Bhoh
kid" kdu = ¥ & > thian® % & & #* % > ak kah ¥ $%tam tih-tih > * 44F£ FLsia" &
L it chit pha'® *sih-sih » X & Fité hit pha’®koh 3 oh o Tioh kah= Zkgoda ~
~ Bhgda » % ta" khah & hiah-nih * > koh{ kid® koh4t 2 > kau chitd «Lr o Chit &
F? 3 1 hia Mo sid"-mih > A Fhkia" 6ad ¥ # 4 oe > lin tauff 2 hioh chitfx » %
t0o-4_d! ¢k Kthang » L ELi8tioh 4 v ak kah ¥ 3%tAm tih-tih > beh thgh Ef chhii th
% > kahin $3¥nac & o lintau™ 24 iBchitfie » X A% B tioghk 2o | (&
TEFS ~ MRE2019a ¢ 33) SidngiRe T#E - lan 1 (FHEEREIN) chit phodk
4 ma théng-ho3¢ I, » fifsiang--6 2 F5 BLe I L HAMMATILE EBEe ke-au nid-nid > #X
4 an-nezfy ' HRILEMMTE » B4k FEHo S¢e kah » hai-io » Hi--a » HH--4 >
af/REERE tui tohZ > kan & siang@Ebak &L ki-ki » JCHTFFCHI/R > kan chiahffigsia-
st i-i > JafToe o L fTkuiffichiah-nih4l @ B lloe » sia® AR ZEofRchit Aa > kan &t
PRI fEF-THe - IO PR Cang - Z 4L oSS - BUAY SR /RkanfREH
leh » iah boez#boe ta” boefFH 1 » F[E/RIUREFEL sia” Atau a > FELT sia® Atau a °

37



( Tai-gi Gidn-kit ) Journal of Taiwanese Vernacular

PRI > OB SEo st o linEpe-aFEFK AT > na boeh ti ang o t0%L
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(2) BPEeERthoks
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nd ° [Eey#EE kid" o 1% na2 he teng-kui 5082 » ¥il& ¥ ka lan tdudx FE o % Khiok-
koa" na#_¥ ang-lang » § Fi % Tin ang » 2 heS *L 525 F » he™| I8 4 & chhai
1 > itoh & ka lan i 3= % li i-i-i » Chit-10 tai-chi%| 7% 4¥ #& chhap ° hai"-i0" > ¥ --& >
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%% 5 khig leh < % khdp a li i-i-i = #Fah » & £4 & & 5 Soli’7 he%| 744 & chhéi
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4HEC) F&e tioh o tngZE7#Abeh hong liahZthaivEehFchiin » toZZ-HEI R AR FE EL
FIRF > 8R4z " A beh~ B prkau sa" i 3V 5 “Ea‘ﬁ BLi o g‘ Jita > lin kia" to
ik 2 7o 6 dkau-ad ficta” kaud) o Fofine kia” ¢-kdu ©  fa iah-koh boe ¥
T > §_5* pchianiikau > i ?ji?”?i:%j AoedleEp o | (FHEF ~ Mrgl2019b ¢
56-57) Chitikko " HEfEFRthokss | &b #Zthg-sehZ |15 tit-beh pong-piah 6% »
kap ko " [ZaifEEG | REETEITECEEE - ong I ATHEE T ZhoFETe-tang i
FRBEZ ST -

(3) Koan-si thehB (22K fl{khan-kong--€ e & :

T1 (BT84 %) lai-teF—fisE " Ai-ioh§ =4 » % Xchiahi#dz » #ka
inchiau /i » fikap i sek-sai > chit-¢ toa tT;% Ateh khia4z » 4+ % X < the » 4 ¢
B A% B EF o in/k L gdufiseng-li 0 thg b a0 ) Kthit-thof B &R 0 ¥
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chiaifg ° 'Jé mshi » E kah-i > FF E 4T > linangd} *F 3 oh » i beh kkaim Zx & f - ix
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& > aloh kau téf& 7 48 > “16h kha® &+ kho > &loh €+ khoo | (EHEF ~ #k
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khaF-eRkho | I - AAE(LG—HRILHEAZ » ho hiahfeék{ZEthang
kut-iuseF2 78 ©

(5) fiEkangfd Fikangi A\ #ediifk -

Che majg Il Fstioh hoZ M stn-sT » AAFLE(L— RN e b E -
lanF5e-té éfyltioh théng-hoFHfiE o
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SE » FRehit-é sék-saill 2 5o o RIS THETE AL Fa > kahFR A i E o
Bifa - o (FEEFS ~ MEEE12019 : 31)
@ ¥ExiauEET T (FHEAEFHED) a6i-teEEkin-pl > #5Y
beh thaif2ZElai 0aZBH# A= > thangEIERHA » #5(Hin bo > Frazh " =
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(FHEFS ~ #H#a5)2019b = 49) - S54hchit e¥25EE (FEIRHERTERE -
ZF U T UI) hit pho tai-teAEBIRIEFTRE - ad " 7 8E fhtoay #
oo BT B X hFao 2 biiftat A i A Lt Echia"&ile o
¥ kA o F 2 3 Fkaiiath o S RF L B L F o AL
a2 s bk a2 oo (FAEFS - MEEI12019b ¢ 174-175)
(6) BelsimiE ~ ffe—2ULiFE -
Che iah-s1= MMl Bytioh hoFz Esin-s1 » RAZRE(L—IR (I EN Beb #Y -
LanZe-té éffijtioh%l
D (BT E) i B g o AR iF « AR5 5 kdn-€ nig teBs
nngh ¥ % Etiduf 5% 0 nagHr iF) > beh t1" 4 m-chid" 1" > P| & & |
sang thin % ?e:- -+« ( BEEFS ~ PREE)2019a 15)
@ (EHEHA{THHEE) & AP #k Batioh = sin-Khi 7 ees- - » 4 17 chiah®; ah € sih-
sih » /F)% boekfeh thangifc 42 > niig tep= nigl ¥ » ¥ ktidud 3%
nigts iFpoeh ti" & m-chia" ti" » & jFpau-té sing thini% - chiah; ah tih
chhong sia" tai-chi----+ (FEEHS ~ #R#)12019b © 26-27)
(7) KanggaBrjeEi] « =AML Fstioh hoZiE —EUL - & ka siangfKEI1E
SFT(E HkangikesB MRS - e-tefgbe-chiofdl] » ong/Fan-ne eLFE T
:_I:Q o
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"Ta¥t L péngL1oh4 » FKhiok-koa"d péngd i+ @ kah sa"HF iFfliau
6 DEBPEAARF o e 5 (JHZEFS ~ MHa12019a : 16)

B. (BM&=E) + EABKEMEIRa= S - la = 5iE T A KelF
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¥ o nng-gidittmtau-kio | (FAEFS ~ MHEE12019a © 37)

C. (EHEEMIR) - MBI EbehFEMelGE " £ £ Lpéngdlch
2 > E 57 péngd ii-i> ched A & rtiohs > " il o mag &
ae  (JHEF - Mrdl2019  153)

D. (FHAMAED)  SHIF H EkapH ERALNTH EiveFiH abe
HsE " 4 Lpéngdoh3 > ] 47 & péngdeiZis > > F Aekandh » ¥
King# % o %itad & 3 & BRI 0y CHES - HIBYI2019b -
23)

E. (FEAEMPAHEE) ¢ EFIVaEbehE R E A elieh T 18 4 -4 4 péng
l6h2 223 & péngd i > ched i 2 chidniX 3t67 > ho= + /Ekahfs
bi-bi ° 4 - (JEHEFS ~ 1852019 * 48)

F (T RSE) + RogsxEigHoa-sin eRUF N iRkaelGaE " 5 £ L péng
&1oh ¢ % % & péngd i 2P tiandF F Ra & 315 bl kah chit
o, (AT BRAH12019b S152)

@ gBH) " antifcchng 8 | &G+ Chit &35 T K B {77 1ong /& FHtTZLHH A8
s > fGre-te effi] ©

A (OCFEREYEME) ¢ Rtathéh todi® Kai-chai i > iR P 9 /Foa thian-thai »
Bt T AP o -2 kuiReo ai thai o & tistchag® Aie (EAERS
M#ae)2019a © 214 )

B. (ZHEA(HEL) ¢ -ond mREA A 92 0 A K 3Eho goan lau-peFT
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thai > si"-mia ti#\ chéng-kah-bai > kai% — 7 kah+ %7 > 1%t57* # chiah+ Fg
le o (JEEFS - ##a12019b : 16)

C. (FHA{T4HEC) © 4P &K Etioh# chhai-chhai ,T*u%, cheng-si"Jjjg & 4 >
R 4FPEkiA" » 2 5 B > kah goan cha-bo kid® 7 tian m-chid™ kai > si’-mia

t1#% chéng-kah-bai - ( EEFS ~ M8 E/12019b © 28 )
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A.

AXEEER)

A EEA RS ) ¢ F P Etioh % hai-hai 0 (R Hka-kip R Koo

Fin M Enam € o si"-mia tifchéng-kah-baiio » (EHEFS ~ Mtadl
2019b : 56)
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87)
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thai » if‘*u,% * F mFTbai > si"-mia ti# chéng-kah-bai o ( EEFS ~ MR8
2019b : 171)

AT T Gl ek B A mArbdl o Jaiikainto-thiu-tai -

sin-pti na2, chiah g bai » si"-mia ti#% o chéng-kah-bai » ( HEF - HHeE
2019b :© 212)

se ) [ ReEe mafitF | & ¢ ChitfjlongEE BlehREFAIE
fER frmeliFleh B » f56-té éffljan-ne °

(BragerZE)  #% Ktioh tah % 8 » {55 A Fachia®# & - lin chia
SBL ARG 0 IRtiohds A ke mas Fao (EHEF - #2019 -
29)
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¥ PF X P25, 0heng ah 0 B2 % to tian?)ohe (EEFS ~ Ml
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2019a : 223)
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A BEETE AR e B S ) ai-tes T e kuifEiR P B 0 I tui
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(FEIEFS ~ PR#E12019b : 196 ) FrRchhiam tidu mo-hui é A » & ho infF
A AkaEkah chok chAim-gam 6 & -
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é A tit-beh-hang liah--tioh e 55 > {5:6-té é{5llan-ne °

A. (F144a72E) * 3 4% v chit-8 hoah » £ £ 4 kap chit-& % Khiok-
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2] » & m3c#tsoah » ho 24 kha ia chhoah » i3 chhoah > kui & P Jk liah
teh choah > ai-ioh » P chiu kai chhii” phah lAu-poah > ( EEFS -~ a8
2019a : 15)
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ili * FR#EE12019b * 27)

st T ABEME g ng ;) &5 ¢ ChitaJti cha-bo-lang lehFEE A Z
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Ao v W ¥ a0 khah® B F% ta" boe thg > G FE R B X
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% @B #an-neish mE_ 2 (FEE ~ M18512019 : 24)
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T d GiFpas R T EE AR G 0 StiohithE mAshg > S chit-g
FFkah = siu"k > chit-&¢ pehd4> % P #fchhut chiah& > % 42& A v G 42 >
# chia" soe chaid=lidu chit thg » | (FHEFS ~ MEagl2019 : 114 )

(FEFRFE) RS A du-au B FFRHIES ham-ko " = § & Fkah
ZF > #ITR X Ekhui"-0oah» 44 EténgR + » sianglwchitf—+ 7
gda » # (¥--8E khui"odha o | (EEF ~ MEE12019b : 158) -

(2) ZEchhin-chia® & #RIE © ChitERIEtiohdE £ stif7 JE 72K » & koh LT
P AEchitiffedhrgk - AMHilmaE gauZeHE - t1 (EIT4RETEE) lai-tefiia
ZinE R kalka =7 48n ] RE-4 eiFEE T 2 < B chhui chiah ="
kia" > lin §'a K ML E - linbo § iam 8 inE pe L lin*t L& % o

(FEEF > h#:8)12019a : 34) Ho lan hiong-hiong/ FEHE " inZperE
lin¥P 2N, 4 fElehgfisiang @ soahZchia™-cho—3EIE » T1 (ZET-K
%) \ai-teats T X dkseh 4! 19 2 4% » ¥ 2 kah#S H_3.chia" » A ‘whan &
91 thia"™ > & _goan lau-pé 6% % > goanks 4 & kid" kan-¢ chiah phai" & - |

(FEEFS ~ Mtasi2019b < 138 ) Kangii A hitai=laufz fEbekbkoh m
HFHeBREE

4.3.6. FHIERE ~ chhoh-kan-kiau &35 /7 A 2= 15 A CfHUA RS T8

SRR/ E hi--lin. n2 beh hof (3] Hl| > chhiang-chai ef1éE ~ chhoh-kan-

kiau &R 5 Ak 2 it hit ek Blle i R » s e Bt e OB E » holE Fui
chitgHl e FE--tin > U iohf (g el + 2 A BT B
HFRE o B¢ laniefong &-tangE Hchit s -

(1) cha-bé A phai"-chhui é--lang &5 » {5&-té 4n-ne °

@ (E%4372) #iKhiok-koa" leh 165222 A SfkaZLuffiels s " Ha-ioh | %
Khiok-koa" ne » & "Fenghois » i}.;ﬂﬁf A %o if%chit-& chamEg L §& 7~ »
m % tng-chhoe ¥ > hi% # boeh ni » #* behfjﬁgoén angk £ 7 > ha"-no #-
NE &P g inkhahid R o o (FAEFS ~ #M#a912019a 2 16) Koh -
EEKhiok-koa" leh 6T AH4zE " Ai-ioh # KhiokEtioh % kah+#1i F t6 chi
t-87E ¢ & # f= 0 7 sidngzigoan ang oh#t 3 5+ - tioh2 7 kah kia" kah

#. ¥2i-i-1 i-i-i © Khiok-koa"v B /it B B » ai"-i0" » to chit-é phong-t5--& ~

1
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phong-t5--¢ » & v % » Fsiangifgoan ang £ A T - tioh kui 75+ &
thang tai i » i-i-i © MEE " ¥ to ka 16e kah khang ° 7 siangz# st F ang
hai"-io" ai-ioh > lam-sdm un-khut chhiin«= & > tioh4 kui %= ‘w7 khang-
khang » =+ & kahet & o tioh2 7*kah#d Yg & % phang le > | (FHAEF -
MR E12019a © 22-23)

@ Ti (ZEILE 5 ) chit phd > hoan-saufifichhui-é beh kinghZZIJZEJL =
fificha-bo-kan &8% » X4 toz% | % -- <X Ftiohus B & » J]*u,% B3 lo‘)f%o
3% > # thang chan i to leh kho-lidn tai > ka A ; hiah choed® % o i-i-a ° 1% na
o5 4 chit-104 & K 3 - tioh3 7* lidus % thang4#tai > t02 hiu"-ian o phak
1 B o 10 thi e ohhAR Kidid o (T E HBY12019b ¢ 75)

@ A na (ZFKkz) ai-téBFE RFEEbeIE » Fkah 16 kah khang »
i [ 8 boFtioh ~ sii-khi » ##-# 21§23 k= > chit le idu-sili bong-43
boer » Mta"# Fthang?d i & thangZTilo e | (FHEFS -~ Mids
2019b =108) 554 - KafeikRhleh kagh/Ntau KF#e-phai"sh > 3 ' 4z4
#.tioh phng-phng hau > koh & kan 2 tuh#& kah siak-sau— hai-io > § % tin"-

am @ % £e > lin kia"§F £

3 ®’glu  cham®fa chamBfah o Chaid= | F*
e chiah7 »ef® » sa™thg™jbeh & #> 4K > 2%

behfiehit 16 san & » & i i toks "gnfig » ah na chit-thg & chamPR A& - ai-

£
kau é-hng > &-hng to kaud

io > kuifR, ¥ kaus£. > idu-sii-a gau thius* a5 a © Lin kid" na pi® na4# "% >

tia"-tia"v) beh chhéng stif’a 1, in 3 tokah#'siof » kah#' & #HiFkauta" -

3 & s5i"3 kah chdiF > choh==Paf #* {5bo chi > phah A mE A&7 » &
gAull f godn % ¥2i-i-i ¥ jEléng-kho goan % 2 > phong?+--€ > phong’t
--& > #\behd2 77 B Hsi > lin kid" goan be-hidng#c 1 ° hoiv koh chhoa®] *

% chhia”-t1 » hai-io > ¥--8 Wn X &gi-i-i > | (HEF - MHFE12019b :

119-120 )

@ (A (YHEL) --linF T Kan¥s Etioh gidn kah & 4R imchit-6 £ *
feo p X g o FEmE > Jmf o kui éd o tioh hoan-a-15 ° *7 % EF E hii-
hhi-hi > B 4£]4= K chhit® A khiat-a-th{ii > *Jkham séng$& 1 > "% *:séng
k% > nag# kha chhan-chhii"¥ mih*% > idu-sii“& ¢ % sG % > ho goan
cha-bo gin-4 B lidu &tk > ai-io > #kha- +si" kah sai | (EEFH -
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MARE2019b : 14)

(2) Cha-po Achoh kah 8ZE446554] » {4:6-té dn-ne °

O (FMEHE) ai-tehfa=leh kiau T A% » 3% " Anag B &S
chit-& kan lin4*chit-6 2 5 §# > chit-é lan-mda % — tuh#'1an > naF sa"-mih
% > #aidF chit-é lan-moay% > chit-é sai ind<#'kai tuh-lan - | (EHEFS
MFEE)12019a © 39) Ti chia » lan gidu-gi = A Aytioh behffifEchitEl » hosk
4 tau-ku > tiau-kang kaZ&KF4e4% o wigRafllt--lin ¢ " E=EES | Wi T F4E
B o

@ Koh 1¢efliE ( A F IEAFHIBKE BERFEAE4H ). chit pho lai-té = 52 1E K kadE
W ihpun éie¥iag » % T & wna M pun?Vthai o lin/Bnas 4 Achiah %k >
ho i chit# 2 &= ~pai » leh% &+ K pun khah§ ¥e¢ i-i-i ° * pun khah7
¥eo | ZEBGILKAFESE | 4ikia"Etioh#kah ti6 > hai-io 2 ai-io » phong¥t--&
lin/ X &% > phing-kong ka-chu'#lidu-lidu e » ang-a-bo’Ekau khiau-khiau-
khiau a > "Ekauds g khiau u » | (FHEFS ~ MM E)2019a : 242) ChitEk
#iEEho A Z & kah tia"-tiohS<hai-hai

@ Soa-10h chit &2 (A (H4Mz0) lai-té Kkho Siong leh chhohZEH A= >
chhoh kah 582845 » 4zt | = kho SiongF.chit-6 L » = sifi-khi » sdi-
lin-ba leh » tong lin¥% » & * chhin" T hiah-nih gong > 7 &+ inds > (=m
1ong » chit-ma & Btng ti" khong » fichit-€E 2 long » i § i% - hit 1 kheh
worleh oy (JEEH - Magl2019b-012)

@ (FETFKR5E) lai-teRsFeEpepb NB R LI > 58 | 4 2 oat--lehidi2
a > ¥ {%chit ¥ ba-¥ chhia-ki ' » &3 F2 1 E P4 lo > #ta” long m koh
chhapii-i-i e | (JEEF ~ Pr#a12019b : 150 )

4.4. {F Fsti-khui 655258 ~ 35/A) » hol&@lkoh-khah/& ZEiu-1o6

Lan chim-chiok ka7 A AMII&{E L » 18i-té75 {5 FH be-chi6 sti-khui é5534 ~ 254
REALIFme'E - & (B4 &%) NIEEFKhiok-koa" na behr{{#5tioh-ai
B/ DAE > 56 T iEna behprtioh#chhi® | (JEEFS « MY12019a : 11) 5 B
PAFn st k) kapBrar (BATE 2L F0RE) (LARFH? 5 ) P Fbdeh

0a > E-saizi 4 kang chit é8ra 1% & o
16 Chhia-ki 6% & & (1) & § 2 depeh £ o AhsT (2) F#h °
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Athangf&G 5 » kohffi) 2 f& chhong s4” & cha-bo-lang » to5# | nig-kha cha-bé # thau-
chang ; (FEEFS - P#512019a 2 18) 5 FiEang-bofUAT A5 (EEHE " 5
B k Xtiong-ng , (JHTFS ~ M#F12019a 1 19) 5 JE4chokfHE - & r—,i
ek w ek to ; (EEES ~ MMagl2019a ¢ 21-22) R EMpha X » & " m-thang
chhia chit-é * > kiong-kiong-beh kham# \'1} X oh ; (EATEH ~ ##a512019a :
22) ; ¥ koh-khah cheFEmafEy » % " & thiapT koan mah % | (HEFS
PRI EN2019a : 24) 5 NI A fHEtai-chi maifitai-chili " A i% Hefhi » lanF 4¥kap
i# tu > si6-khéa¥ > & soah soah-soah--2 > d.lehsv-K4c B K > 4ckid"4c #7pl > &
ti-leh®@ ¥ 40 7 o | (FEEFS - Maasll2019a - 26) ;5 GFEERTERI T A helT
= rﬁ“_?_a‘;—;fgé-chit chhig ¥ PFkaup JRia* pro A% 4 P 3 2 F > chitéXeka
Fthong-ti o &+ F A A mAeR o chitF 2 F o chitF ? F A&7 » kan-ta"e? iR
| > pboehr! e toiffa o | (FEEF ~ M#aEl20192.032)  Ma =150

}_I@Eizlaﬁ "ChohiLif# ¥ & koan-si » chohF] % 4%2f & ¥ » choh® #lan lih&
chhi » #seng-li“t ¥ &« 28 - | (FHEF - M¥ag)l2019a : 36)

Soh 0 11 CNEBIHEAL) EAAiBboRR G SsE | Blinkibe £ % -
phéi kia" shg#tioh ¥ 5% > 5 é tih-leh?’ b6 khai fi]4# » hit-l0€ & ¥ ("tioh3 hiin"%
& (akhit-chidh €& &)  (FEEH -~ #h#ag12019a 1 192) 1 (ZEAE(T4H
ZC) --lin lehfZ 25 Nong Tja@Efigler & [ Sa" 4 F* i & plin-s0 » I & eng-ia sid”
A g > th kphah#F PF4% 0 hai-io » £--6 £--¢ > ldn kia" kah ¥ kai-k1 boh >
kia® kah € tioh4+1i i-i-i = |~ (FAEF » M#a2312019b 30 ) 5 (EEHAE(T4HEC)
--lin lehB Achok K% T into cheng-si®4 Bka4F * *2a » % goan tau ka"faténg-
ta" » ah chit %44 chit % - %leh cheng-si” k4" chhéng& g 4217 - | (JEHEFS ~ Fk
#2019 : 51) s TT (BEHEE G ) -lingh " 28 o F hLsa o AdFord »
o Ak 0 ¥ 1%4F 9 chia®+ *£ > % oun pe-kid” chhéng#hila-a - | (FAEFS ~ &

#512019b © 65) KIPEhATEEFOLE - (BIERES) --infP&E Aftkiu
chim- chlok#ﬂ_%ﬁ% EagEh T fe‘r'chhulq‘{uloh-fe hah-hah » ¥4 P chiug 7 cheng chha »

7" @ EF42 * bo-thau-sa™ » ALHTH 16 & IR 7 LEF o
18 sekjttpoah (0hg% $kha © sek-hi poah loh hi-pi” kha » B SR euF R » % F 7 i Fl5 - Bk
BERHELTE .

49



( Tai-gi Gidn-kit ) Journal of Taiwanese Vernacular

69) ; T1 (BFEJFE &) chit phofchit pha chok sti é A tau-kuz " M-ka~* =
* kha lap > kha % na lap chhui na chap » 4:#chhéng< a Z lah-sap » iekah;Z-K §
kipokapa > JE- K kap-kap lii-i-i o | (EHEF ~ PE#ag2019b : 83) ; FPL 4L
VORC » t1 (BiEEE 5 ) --ling# " Lin cha-bo kia™*” < 4 > {=iah ka" beh siau &
i nafeiztiahy L > ‘}ﬁs‘]"fl' boeh an-chéa” thah:® ¥ i-i-i - | (RFHEF - Mg
2019b @ 88) ; (ET-K%E) @i-téfL A pang-tiauz ' *ctiau?ctng behp & » 7 fF
B % tap-tap tin a-a » chitil na#" 7* boe & ‘;’f » 3xsat % --4 siang kho-lin 0 > 4 bl hong
FaE e o (FEHR ~ Meagl2019b 2 10) 5 (FTRFE) --lin maFEELH
chok#i = z# | % 2th¢h# B % 4 sa® ti6 naghkau in tau » K bﬁ—?‘, boeh 4n-chda"
€ o ai-io 0 & F L 4 chiah® thau e » £ {4 chiah Xthaua - | (FHEF ~ M3
§12019b : 113)  T1 (T RFE) --lin » KFEIRE kap inZpeh /S ~ /NgkHoa-
sia[E][Ellidau-au > 1% LikohfHbeh kaZs » -4 Ein 2 RE5% T % 2B tioh chiah ka
iF o AR TR BR TR E EE AP 0 FFAE A amdio 0 RO B
khah&leh o | “CREEFL ~ M#EE2019b © 154) ; JPEEREehiBEE - #afft
khah chiapz# ' Hfftichhin-chhit®[Esaksi  ah-s1 | H HREEF | - 1 (B
7 (HIpgEs) O bl FOPAR G E RS T 2 EE P kol 0 B
E tih % ftioh ang > A2 mA R L I8 > #£4 kid"--leh* 2 tang o> , (FEHEF -
Frag12019 : 216)

45 % TEREE | é giatFR

Lan ui 2AMLISHE Shia)tE el ikaZ a2 2D EDkehtS 3RerS » th
4R PR | R ) BURACTRE S8 A SRpAekfchan > chits " B
BURtia"-tioh ez B el > E RPN si-ke thanf > ka "EJEE | thehXKgiat
F > FEZ R — R Et0-ho 8 finia-nia » lan 1 (FIT4FFE) @it 0 BEA
K hiok-koa® beh kapfFtau » BHIIIESE T2 £ < Fchits L » + B E - %
%#KF > THauy 064 "Hauy ° THauy 084 > 408 THauy > chhuidt
FTHauy - na thimg » ~ * L = téng-kui kau > %lin tau > k4L Getaue | (JFH
FEF  FRHGH12019 ¢ 12) Chitikks gidtF | HRE ) eRCE TR  ARHUPEE
RO - R Y -

43 TEkoan lan ka = HIIISEHOE S (F dhpun-thiah lifu-au » 1ongdiFE-te
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chia XCEEFE © (1) (FZEehIE TH#RaTH | > (2) A EBkBeREE T-fkap
JERE > RIHSIFHe G RE S EE - (3) AT Eka-nd g R HEEHGRe A E
BEJI > (4) PreaulitkangiReBtE - M kangiReshamd h-sTAE > 2
{RERIGEEN A - B kau-kak eRETTZL > (5) fFgau te"5K[H ~ sim-sek
ham-ké6 e80EFRE > (6) A FHEE ~ chhoh-kan-kiau ef(EE A& s A M
RS T T % > (7) e Fsai-khui &3F3A ~ 5] > holg & koh-khah{E35
-0 (8) fFko giath] "HIEE | SREETFIS > R PIHEEREGES R -
Khioh-khi an-ne > = ifliefFitkon s {5 A JE\ (A esE salah-sTI A TR EE e F-E
G (EIT44ETEE) ai-teAqioh " he o (JHEF ~ MRE12019a 1 19) kap

JETIEES chéng choh-- P-4 ATH A 50 chit-¢4E & o5 0F » & & = 4 &3 o
kin-4-jit & % chia 11 3% > 3\ cheng choh-- P t(');g;‘ ATH 0 %% tai-lin liam-pi® kau-----+ ]

(REEFS ~ Mad)2019a ¢ 26) \ai-tef] " EHrE ) chitg PR (RaEEH > ho BEZEE
&L » hosafZtioh koh-khah sim-sek ©

5 & - EUMLSEOE EEmtt e R EBkapS B X (LEEE

e AJilsui-bongEchit(i7 (&R e 4 sian » m-koh lan uifFelGHUE S F
fm--lin > KR EaA EeheFF €8 > ui hia ¢FFEilan theng-hoE (7 /Echitfiy S 2
XK~ BHER > koh-khah BB EE LLEE &

TizE Stauh-tavh)i sk > 3Z{Ekiong-behf e o= ilichia e/ fhchia®-
cho lan chokE2 Ee L& E » 45— fFchia eff frtlan{Bik G UL EE e
HF - lai-té linEe tiohtga Ekiye sti kapfHfE S lanEKIG A EA igtheng-ho theh
KiFFMEEE © 5 tBIRG kA" AZEHGHeNT - tia-tiohdE Zkoh-khah
che &R ARGRH AN » EfiMilichia efFln - to/2ho lan &% T A& 5E U bsiong
G - B= > R EIRFEEREkhah che e3XE257 » HEC#Rlan &t MRS
kapEE i 0 EMilIchia é{F e siong-kai chan e SIS o

EEE=El)i

(E(TitETE 2  #Kemail: apang chiu@gmail.com » AL -
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S2ZME

ERCGER AR (T 8F L) L~ ™ - B8 X
=5 -

EE (FARAF) (REEESFW) BENEEGERRM
BT & EE<http://koaachheh.nmtl.gov.tw/bang-cham/thau-iah.
php> °

TrEEEE2016 (ZEERIEESE TR, 25T > ((BEREEER) > Fl111
HA » H121-152 -

FAEFR2014 ( BUERE  &EICHE ) ar i - B &8 2 -

EAEFL ~ H#rgl2019a ( ZEIGIREST M © SMIIW) - G - 88X

v

B2 -
R - HaH2019b (ERBISTEE = : SHIO) — ST | &8
g -

PRIKE2003 ( EHF & MMIIRYERISZ i EaSCER ) - (20035 IE 2T 22
ot aamslge) (128) - &b @ EiLEES AL -

BRIKEE AR EE AH SIS Se—a i) B RERERA
EETFEREE > <http://koaachheh.nmtl:gov.tw/bang-cham/thau-
iah.php> -

PRHEA{=1998 (A-chhin) - GILFT GIZHHRTL -

FEE2013 ( EMIcHIERIE F BT —LL (SEEF) HEEYH
%) o BEIERS =) NN = ST

FRIEDR2019 ( (ZEWRHE) ERF) @ (ZEBIRHEESE—M : =24
©) - BT - BB -

EHZEZ52010 ( &EISHFETH s —2L SIS F WY (BRGEEE)
RyBl) o RS - B G ILEln RS S B e 2 SR 22 A H LR T
Bt -
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Journal of Taiwanese Vernacular Vol.14, No.1, pp.54~73, 2022
https://doi.org/10.6621/JTV.202203 _14(1).0002

Analysis of the Word “Egg”
in Russian Language and Culture
- against Chinese Background

Shu-Hua WU
Department of Russian Language and Literature,

Chinese Culture University

Abstract

Language is the core of culture and thinking. It constructs the base of
social order and cultural presentation. Through language people can express
their emotions and communicate with each other in the activities. Language
demonstrates not only the meanings of the words but also their interrelations and
interaction with culture. Meanwhile, it reveals characteristics, world image and
language and culture ~ lexicology ~ the language world vision ~ stereotype of
national culture. Therefore, it is necessary to comprehend the culture of one nation
in the process of language using. This project is dedicated to researching the
vocabulary relating to “Festivals, food and customs”, which are the very basic and
most important constituents of cultural concepts.

In this research paper, we will make efforts to clarify these words in Russian
and Chinese languages in the aspects of meanings and origins. We also compare
with cultural concepts. For examples - Russian word siirio means male and female
germ cells, but in Chinese word egg doesn’t have the same meaning. Though
different local customs between Russian and Taiwan, they’re both used to express
the situation of life and death.

The result of this research paper is provided with important references in the
academic research on Russian-Chinese lexicology. It will offer the knowledge of
difference of cultural concepts, comparison of different usages of vocabulary to

those who study Russian-Chinese languages, culture and national conditions.

Keywords: egg(siino), language and culture, lexicology, language teaching
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(&6B/HR) $14% > 518> AB4~T3 > 20224
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tkER&vE ~ FEffoe (Russia)
FEJ é% E apx,ﬂ:/l_y\/><

5 &
RN SN TAL S
S NERS )
AR £ L2

e

AL tak-e IR YR E BRIR B MERE S ka p /B IReE & - N IHZE B5E
B EHRTTReSRhamESS @ kap NETIOM » shEsEsS - B M onsaa s
% » kohWFIRE BRI - sEE DU beRIAAC AU EE S (B ~ B8
FLElFEkapERFESALESRL - ALl T RS TR S e ] - magr E H fghit-¢fE]
KA besE g -

Rem X FEL# T (a1 o) | chitFtig Ekap UEEHT (DI THEEE
PEGoRussia) &G A HkapEss » masgMNti LB He =8 - 1 BFR M
F27950 (Russia) 3¢ i1 1T 0 ;e ABER e A w4HAl » HE0to m-sT an-ne ° T1
Ab T EeZEFEIR Fyloca soahf filtbo-kang > m-koh ma long K FZRAE ~ FRefE
;[,J% °

AW &L R FEPELE (Russia) fa8252 - gES S Li50A B 22 i
HE - WEHGEL KFEEL (Russia) 355 - JUBMBIFRIEH7EHE » 18
fE R bat BB S: ~ ZREEFEFEEENSA -

i

j=1li2

=k

BESHEEE C OF (a it wo) ~sEEE - FAEERE

U
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1. BAEESA

"RIESUL ) B RIBORESSEAREY - FRHAHRERG
ek - i Etioh)E S EARIE AL T H - IPIE SUETTEZKE » lim-
chiah ~ ZFH ~ khia-ke ~ AEEGEFFongiZchithl 305 ~ 382~ 555 ~ F
B e EGEE - FE - H4R - Bl - FEC B asUbITEeEr ) -
e EbeniE e T AR ~ FUREESR » ui infES E5EERS > 6 e-tangBEH R
JEEfRoa E 73k e S ALARAS » mafA Fyan-ne - 5EE LA eI EiohEWIFEE
ALFIE S LNk » 5B S U LB il 58 = B B 2 A T THOH 5 8 oRkeT
B2EL > m-na ham (LB S B aE R A RS 2 -1 A R 7T S2kapii
Elmall S LaE = S2koh-khah[g] ©

at = kap S {Le AR BAAR RN 18tH4CE FN9 M gltox ioh 2 i e R E5T
o0 BONSCER BB Au® » EETTEZE I (Johann Gottfried von Herder )
LEF RN EEkap A ~ 5E Skap AeARGEMHBHEEiTam 4l » chit-eEfla3m il
& AR koh & i TE BEERRF (Wilhelm von Humboldt) #FfEfl LB S HE ,
o E e EmT AN E [HBe-tan g BHUE 58 S kap S ALEA AHRA{AER - M-koh chia"-
cho—F T T7 e i £ 4id hEE R ARG 24 > soah—HE201H4260-704F- A chiahE
o —EHFasE S {68 put-i" B {Cchhia-ia"#$ fF8 » BEP4E (Russia) Hi#esE
S 25 Bopobses ~ Kapacuk » Macnosa ~ Kpacupix FE2Hong 1t HEES b
EohiEF ¢ ( JIMHreokynsTypanorus- HaydHas JMCIMILIMHA CHHTE3UPYIOIErO
THIIa, TIOTPAHMYHAS MEX/y HAYKaMH, M3YYarOIUMH KyJIbTYDY, U (DUIIONOTUEN )
(Bopo6ben 1997:32) ; (...Hayka, BOBHUKIIAS HA CTHIKE JUHTBUCTHKH M
KYJILTYPOJIOJIOTHH ¥ UCCIEAYIOIAs MPOSBICHUS KyJIbTYPhl HApOIa, KOTOPBIE
OTpa3MIIUCh M 3aKpENuIuch B a3blke) (Maciopa 2001:28) ; E2°5B. U. Kapacuk
HIFE#CE] (... mucuuminna, u3ydaromas nposBiIeHHe, OTPaKEHHE U (DUKCALHMIO
KYJBTYPhI B SI3bIKE U JUCKypce. OHA HEMOCPEACTBEHHO CBS3aHHA C M3yYEHUEM
HAIMOHAIBHON KAPTUHBI MUPA, A3BIKOBOIO CO3HAHMS, 0COOEHHOCTEN MEHTAJILHO-
nuHrBanbHOTO Kommiekca) (Kapacuk 2001:12) . 554 » #2550 (Russia )
B G R e R firteng-kifEE 2 —FHITFLELE R (B.I.Koctomapos) t1 20004F-5%
esm CE T o maAgafE A " EEE SULEE ) e8XIEE - E. M. Bepemarunfll
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B.T. KOCTOMapOBj‘,%iE_E IR EEH Y EEEE Léf—éi'?;ﬁf%m J ?jﬁchhin-chhiﬁ“
Erb ) bBiEe R kA SR ¢ T Mlan e Bk g 0 F 3 RAEE I0E
=2 i B (TR ATAR B ﬁ}uchhan -chhit"¥ king-khoan é4f 3¢ sio-siang% jiv
3% o ;| (Bepemarun, Kocromapos 2005:37) - [R/%E. M. Bepemarun ~ B. I
KOCTOMapOB masE o fone 5 A LR STeHn B LEEE S B 1522 5 flkhui-khoah -
T SCIASEIEecHIs > IR Ry 0 T2 1V 357 B beh B M35 3

év it A » ai kasE 7 chid-cho~v 58 fr~ it B HL LA T o I chi-chiau é4_
kang2 #8417 BeE 7 M % > mAF 7 e M FI A i ma-tiohdFHFE S

kape itz R¥es I $ M % o bok-tek & va3E = 455 ~fﬁm‘a‘3€i R
£ 3 I H P kY b p\ i o iz it %183 5 4 chhiau-chhoe:® 3 % 1 é
FlomEFTeR A e P RBeAF o o T FTEAE TR

A r*ep 75 (i!ﬁﬁﬂ% 2003 1 34-39) - §RAFEKap | AR ANS
e (LEEE2HUE) WNusEE » "X F 3 84 -FPPiFier it
Fire * fECREHFT F - v PRFAKIFT AL £
v R % v i EEkiES @ ZEEHe it o RIS i fritbat
2 {té— fhchu-sin i bL o 65 F182 78 3 ch1t-koa-ai§$§< #ek s m-koh UiZZ# 3
> ElongE UGE A AR AR - B o | (RAE - THE
2004 : 12-13)

GRS MR B RES M MBE & -+ Gl € TE e sain i E siong-kai B FEefR
A hefg A Ryl e i AU R i bo-kang R ¢ SESVEHNRHE: - BEHES
BEEZBIC ¢ HHET > invfgEeA ybo | g s ¢ [E ARt
& [EMchu-sin > soahFE A AT Feanff - H 2 un] gi&fkkoh-khahfg B eff
ZE1 IR o G5 (6e-ham & B AR hoan-sé &-tang ¥ Hefftfs & I fig -
m-koh » [R TEEE @ FREATEZEULRES - OEREES (BEATEL) Uk
OISR ZE - A B EIE AT AR SRR & RN -

Kim X LAE ~ BEPEaE (Russia) 32 " &&- sitno B EH S
WFFtbok-te kAVUEL - (1) gwill " & (aiino) | &FEEEE S (2) "&E

(aitno) | &R 5 (3) "2 (aiimo) | exfbamif 3 (4) #Htb T4&
(sito) | 15 ~ FEPH5E (Russia) RIFEHSAAN LR -
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AiDy 2 = o
2. & GAEEE

BHEESE » lanSouiBEa s e A A - ORI E R N TR eslsEE
FH N

(1)
@ FFAEE R AT -
@FENESTEAYEE > HLALEH NSGE(E - O] © JBE - MigE - HE -
QEEEISEEY L ON 25

(2)
O BFNE&HART BT AN » RS & AL N -
@R EEH Y ©

QFFEBUE A 5 o I EACE A\ SEh(E -

@ TEEATEBVEREZ — - F "%, (dan) -l TEIRE
B o oRE - BEF— s SEAL/N D TEHANT  BERRINERR > GtET
B -

(EngkE A FE) (ESREEER BT A) )

UiF e R HERE - EeE i Es: mieMARE &, &
FAReRH-ui S TeEM e e tengrikell - (It T &5 | ¢[F]FEa Xkoh
IO (luan) | o M98 T RBeKHbo-kang - & | FeRi=ZEl
Pl EafHiah-s1CaadHe i pte-saild ] > chhin-chhit® @ #E4&E ~ #E2E ° Koh-chai-
kong » o iktAg-ko[B]¥MEé mih-kia® » ma &-saiff " & | 2K » chhin-chhia® :
ot o LgEE (FRE0E ¢ HIfL) - BIRE (thmZzy) - HGdRERET
ma o5 | RFEASE EE feEh(F - BEE1 " & BHATIphi-sin® A ~
FelP AT - MBS SR A\e5h » chhin-chhin® : JEEE - KEE ~ W& - 15
& o fFEREHILE A T FAREIIEEVERE - FAeEXAE -

FarHan (Russia) SEFHUEORIE P T ) A EFRA MkhafkId
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(A)

D310 3aKII0YEHHBIE B CKOPIIYIy OEJIOK M JKEJITOK, U3 KOTOPHIX
pa3BeBaCTCs 3apPOJIBIII TITHII, PECMBIKAIOIIUXCS U KIOAYHbBIX.
ERKIEA N Ekapl= » wilETIINCpuRalH - Eaikkap
MTEEeARAG ©

2310 MpeaMeT OBATBHOM (OPMBI.

& () JZKkitig-kolElé mih-kia" e

@®3apoabinl TMYMHKHA HACEKOMBIX, Y€PBEW M T. I1. B BUJE
HEeOO0JIBII0H, 00OBIYHO OBaTBHOUW HOPMBI KPYITUHKH HA3bIBACTCS
STUIIOM.

Théng-thoa * iFaELeaeitiasME » 8T /Z4le - tig-ko[ElJF
AR > FEEEIE CON)

@DTo KEHCKasA MOJIOBasA KJIETKA )KUBOTHBIX M PACTCHHUM.
(stifexsieTKa)
faEhaY e AR CONAHAR)

( Efi$% 5 CaoBapb COBPEMEHHOIO PYyCCKOTO JIMTEPATYPHOTO A3bIKaA
B 17 romax(BAC) » AT EAHEELERER: L )

(b)

OXenckast moyioBas KIETKa YejioBEKa, KUBOTHBIX U PACTEHHH,
U3 KOTOPOU pa3sBUBAaETCsi HOBBIN OpPraHU3M B pe3yjbTaTe
OILJIOZIOTBOPEHUS HITH ITyTEM TTapTCHOTeHe3a.

A~ BIVIRITE I REVEATNE - S i s B 1 A thoa”

(2 Kenckast mosioBas KJI€TKa IITHII, Y€PErax ¥ HEKOTOPHIX JPYTrUX
STAEPOTHBIX JKUBOTHBIX CO BCEMH OJICBAIOIIMMHU €€ 000I0YKaMH
(>kenTka, OeJIKa W CKOPJIYIbI) OBAJIBHON (OpMBI (yroTpeOsieTcs
KaK MUIIEBON MPOIYKT).
wra tig-koBIBISNR(ER ~ BEH ~ el » MUK HAth S
JEREVEA thoa JHIHEIDN (e-saifI{E &)

(@ IIpeamMeT, UMEIOILHIA TIOJOOHYIO OBAIBHYIO (HOpMY.

T A tig-ko Bl IReVIRS -
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@ 3apoabln TUYHHKY HACEKOMBIX, YePBEH U T. M. B BHUJE
HEeOOJIbI110, 00BIYHO OBaJILHON (OPMBI KPYTTHHKH.
Thing-thoa ~ IfaaF4haReIRAGIMNE » T 4l - tig-ko[ElJF
NG
( Hfi$% E CnoBaps pycckoro si3bika B ueTbipex Tomax(MAC) » /M
P gt )

(B)

3TO mpoCTOpEeYHOE Ha3BaHWE MapHOLO MYXXCKOTO OpraHa,
BHIPa0aTH BAIOMIETO MYKCKHE TOJOBBIE KICTKH —
CIepMaTO30M1bl. (SIMYKO)

SeEtETE RS RN — T e B ECHEE () -

( §f1$% H ToikoBBI# CIOBaph PyCCKOTO A3bIKa MoJ pexaxmueit /1. B.

Jmurpuresa, 225 B HL KR AL )

BACKMACH KRGS T 5 | —GHes e FAR AR kapth S R
BEEASL  onge R A tengrke Fthoa 4N »B. B. KonecosfT
%3¢ (Cnoaps pycckoit MeHTanbHOCTH ) PEIES [ siino- coenunenue Genka
¥ XKENTKA B M3BECTKOBOH 000NOYKE Kak 3apofblll HOBOW u3HU... | ° HHIILEE

Frhae (Russia) A "2 § LB s0HIkap Sema2— 2k - 55 T effig
Fo— “tig-ko[E[HMY" — EeAFEFmaRIH S #REFED0 sia” cheng-chha © 23
1 ARARER R R S E A L & 35 B tio A e 52 5 55— > TomkoBbIit
CcI0Baph pycckoro ssbika Jmurpuesaiy (£ —{[fsaiino éZ57H0r (Russia) SFEF
EPAERIHEE a it 1 o 2BMHEIERETeAthoa s E-FA » 1 XFIHE
Hfbo EfEka [ & EeEE SR o HUREETE T SEAL ) 0 kan-taF LIEE AT

H " & KIPEBMEE > chhin-chhin: 55 A\ EEHHK - FEEIEM (BERH
#H 0 2018.08) © FE 0 {HIFIEEE sé-chaife " & A " aitno | BERong AZKTE
(55 fi@athoa“ﬁEHH’?U]ﬂ » AN - Al RIRIA AL A thoa "SHHELYT » FGES 240
toNVEEA O, o mesT T &R o EBIREE T —'f-ﬁﬁ"ék’ l?zll‘fﬁaﬁé“
B FAR R ARE o L AT E34K > P LI MR B Z = F
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ATWE40R > B WP AE S A o PF BH S L e J (Brawrdg-4E
Ef > 2015.08.26) o FHILEEAA > FEPHED (Russia) X " sitno | FLEFERFA B
PE TSN kapZeth TUN eEFE > Bkaph X T E | FEESMEBM TE
(SEA—LIRERDE) ALK Ol J&bo-sio-kang

Chiap-soa#EfT [ &5 ~ sifno | 658 ~ FEPHSE (Russia) SCRAlFACEREA
" SRS c kan-na 0 TP o RO TN, 0 NI
BN« BIE o NI BEMIY - FEY] - NFEAZIE » SO
[ SNNE B o SEARAATF T - FEH O Rid ME O A JE R AraE ke -

- = =
qp s ?E—

S il

®

¥

‘_QA\
Lf

..,‘%\ﬁ““

(M

S

SNERE

parTroee L Y Y -L\Ei. X
7 “@’F

|
[k

Cogemoy

B
l".:*:\l.l

#27500 (Russia) BEREFH (CemenoB A.B.) ¥ " aitno |, —dle

a

CTapOCJ'IaBHHCKOG — aHIIC.

B pycckoM si3bIKe €cI10BO «si110» u3BecTHO ¢ XIV B.
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CrapoclaBsHCKOE CJIOBO 0Opa30BaHO OT OOLIECIABAHCKOTO
KOPHS jaj, KOTOPBIM, IO MHEHUIO MCCliegoBaTeeil, HMeeT
MHIO0EBPOIeHCcKoe mporcxoxkaeHue. Morarus (To ecTh 3BYK |
nepes1 IIacHOM ) BO3HUKJIA Ha OOIIECIaBIHCKON TTOYBE.

B coBpeMEeHHOM PyCCKOM SI3BIKE CIIOBO JOCTATOYHO PaCHpPOCTPAHEHO
1 UMECT ABAa 3HAYCHUA:

@ 3akro4eHHBIE B TBEPAYIO 000JIOUKY OBAILHON (POPMBI 3aPOJIBIIIH
ITHIL, TIPECMBIKAOLIMXCA U SHIEKIayIIIX MIEKOMUTAOLIHX;

@ JYKenckast mojioBast KJeTKa.

ErTAI RS- anne

FarHa (Russia) gfé [ sitno | wi-FPUTHESHHIAhG Asek-sai » drHfiI KT
aa [aitno | willfHREASEMR ja iR - DUHTE N BeBRTPRKE » IR ZuiENER
ob % o iR EIHHCRGRRE T EA TS ([ ), aREeEHAT) -

"aitno | tiER{CEEPEGE (Russia) S Hitia -tid"a i W g = E:

BE— 1 Ba - Ca B 1IN AR AL BN 28R Be Bt teng i S

BT L RE4UN4HAR -

Ui lREEe s fFe- ang B8 AR ARt i 5 Bl /S sio-kang- -6 » SRS
A TN, FEAHE T E L e 0 B2rhas (Russia) 52 Dsiino | Zuidi ik
SR -8 -

BB behPRETRE S kap XA LR S ¢ sliFkap AL Echia™lih ZY] eRA(%
at 2 e ARG - S L/ - uis LeBHER & lan e-tangFtich A
JAETEe tap-tap-tih-tin I R - SUBEEEF e » siong-kailHEHeR /2Rt
Y-S JT1H © i tng-tang Ata-tiohF5 2 A8 5 AT il BReEY) - mierllid & id
ar) > SFA TP e G o AMHFTEL S Leh (- il 5% ~ FEPEnd (Russia)
EIGRE T H-miino | eSABIER -

Thau-khi-seng » B EHEGEG ~ HE - 255 - BHREEULRFE - o7
A L A N ESE B R

(1) Bl ~ BEkapE4: (4L#E- kpacHoe siino )

B GRS gin-ath i H ey - ErkallesMaA el tbi - —fia#heng
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410 (xpacnoe siino) ° & &hong-tan © IERETEIEZ RailllfE T4IEE, -
BB R E PeLIN - R arHHe&T 284 H élFchin o i /Eka—fegk ol
IMRAAT o0 (B—3 R FIRALIE (CRHEEIE) fErEder) > Lkoh
OUEEE o 40P EISb# h RS B OB s [ Bl s M  S R E
PR > BEEON 5 mafCFRoh A MEETE o BRI E se™-thoa" ~ [EI - WE
kapPEeRIE T > HP RGeS MR BIATIAEEDT - Tng-tang/EHN
% cha-po gin-a > tIi F e > & pun-tiu" AR FEA A BERRAILLON » S8 " se-

thoa" ~ J%kia" chefh | 62 & -

(2) ZXFFEMHeft (HE K- puc ¢ aiinom 1 HAJ0YKAME Y HOT TIOKOHHHKA )

W EE B S AR Tt THAEHIG A » TRIB{EHER » B —e3LHILexR % » Ftioh
beh Rang-sai— A} * chah—Bugk F1—HIHEE » kohEF—EETEE L[S > beh ho
& o EA[ff » chid® bo-th-h6 » tng-tang khan-chhiaEJ{[E5 - ang-sai E.4%héng 1T
Flah > tIEETHIFR Bikoh boE g L3 FE » ko-put-ji-chiongtd FHERMIfENE » tifit
o tTA{Fe ang-saiflEFE - A B o EReE S o TR, >
7 (GEEEIEREMM) AR » FiE Aa BrRliau-an é chhoanfE#
= o REIEZ "HIEER, o mallfg THtRER -

BARF B (REEREREM) =
TE O R TR R RS gk A RS L
F o9 A f - BEHIER L;;Th{ THrR A2 o
iR (GEREESEEZEREIT) 22
TR AR - - fr- R S ML 2EE RIS o (49-51H)
BLE (H&EE-ERREETEE) —5EHE

ST FHIS FE R ST R LA RT 0 B F4E
Bed b2 * o (I8H)

TIEEeRSE L E P RS TEst g fich&ERhe T &, -~ AREA
FreE e -

(3) SETeREAMsEE - 5 (%) &JINESE (nponars yruubie siina B
ropox Cyusxoy )
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BB BB HARIPE—e NiBBah, g [ L&RINEIRE] - HiEHn

AE BRI Hehesl A » PO bL— A2k fitkah-ifF A élfFchundi=
FEL > U iEesEEesoe » fitbAchiah kagE MM " # %, ~ Ttag- -khij -

TEEER: 0 ongiEkaBIIE T ¢ kia"-hia"#EBH o FHECEIE e U AT [Ee
FET » ma A chit-koa-asE T U MEHE - B —TERHIEFemiE » Hh—7f#
st T AERINENNE | BlEan-neE e « SHyh—TdsE A2 B A chiapsf—4)
ih | PERE - AN &ERE 0 BT (BN~ BN B DRELE AL
& so-chai » & ES AR E T S SRR - &R A EEe so-chai » m-koh
i FREFA S M beh K —choafif )| > AJELE S REIAEE » bo-tek-khak[R Ky
an-ne e254H - tSLlidufke-tang SN HE L MK ER so-chai - BEAREHERT
HBZE > m-koh | £ | mafd RSB L eBEE » t1 chia kKaZE U (AT A L

T CEE R Z—

(4) By #i{gFIH (B HEMISE- ayas, Ha3pIBaeT yTHHOE A0 )

BAEEG T IEEFENEEE /¢ si-chin » dhZ450H H BB E A6

7784é si-chin > lanjBETEhofi " IHEE | © /Zan-chéa” behf] MEE | RERE
e EHNEE R P IRBRTE Ee BRI E - DIRPAKE - W5 T 0y Al —
KON » $RE %45 HH R ZE 7€ si-chin » B4 55— fEHLE .. ; hoah—#F &
[ZHE » SHAME—ER A3 "I &35 Fkap Snhe IS SEE HAET - BETH ¢ B
7 To, BLPe tig-ko[ B - ah@EEEDIN F &5 (M) 6 an-neEAE T HBER |
EEHRARE Y - BegiRe " WeZE Al ~mafstbfTA IE#khahdlled & - Ltk
FirA AT & ie khah KeEE" » gl Esia"-mih longfi -

M enes LA AR FRARRIEF S FAAETEF A, BT
RIS G E A gk (B HEREHR-40E2015.02) 0 RS moh THE
£ | chit-efdl] o

(5) B AézhsE (F/\E- aiino yepenaxa. IlepexonHoe 3HaYeHHeE:

Mep3aBell, POXOIUMeIl )

" FJ\ZEE | chit-&3 (THOEHOBIN B AGHEE - EEEFLS 0 T EN
& BT\ - B T HEE - BB CrafsEpiEtR) e

" £\ fReE AT EIATE E R - EE/DARGZE—E beh chidh m tho-than
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e A > HFIfErZEEEa - thaidh - IREERAEE » Rt sh itk E b F PRS-
-6 » FitLAchng-thau é Nlong 0l i ")\, - SH4h—tEaERE " £/ Bl T
J\ 0 fEREbe-ki-tit “YEFERHOZEMREE" /M Ee A - DL ERitERE L
{78 ong-U tam-poh-aZEFH > (1 chiaffrfEfEe " /0, > WmERMETEZe '+
ANV

RS e T F/\ 1518 eibeil - KB " £/0, BEREREAHEE
& ZEaREE (SLEC - IR ) BB Elidu-kai ah o PEIESL BRI/ DRI
¢ (M) B (FERBELEAREE - Awll T s MEREH
e{HER - ka " iR | iy g - B EfiEElongH —e % > BB/ \ER T £
%, > boe-liu to kayltigE /A fire " EiE, M D1, - FEXAAE TE
J\ ) soahBfl T S5e 559N —Fdi%4 » ] Ama su-siong kafikap " F/\ | khng
cho-héeH - BEASE(ATE T F/\, > AR ARSI “S%E" maghzt
SR TR/, ViR RIBESHE - BEEIE T & SHATY
NOETAE ~ phi-sin® &z » 5t & ffithian-cha-s18 A&zEE < chhin-chhin® @ " F
NE, ~ TEBE, FE-

3. & e bR

FaPhnd (Russia), ESAEWIEI 7 EkapiEE{HE AR » Hrik IR
EREHLIRT - infi{E 2l e S R iERe g « M-koh » T pfigEetifn 2
A R R ~ UERFCRIEMAET HthangfriFEta” « 9T " aituo A
khngjfeke S AL & sk Hhitioh kap Tl S (i & VJeR (7 » 128G Kithhit E1F

"aitno | maE EEEEH R — > THEHEMNE (Russia) ag [ &
A Nkha $fE LR
(1) H5FEReSE (4 aHUl)5-nponcxoxaenne u3nu ) -

ISRk o 1 che-che &Y /7 ifizhtang Frka S (it U pe S « wi T
FLO ) (MupoBoe siino)se’-thoa™ tioh {5 - T EtH FLNe[Hkoan » H#ig T~ —%
77 » HEHEnng-jin €542 > chhin-chhin" [N A #H1EE B RHA PRS- -6

" ...Bo MHOruX MU(ONOITHYIECKUX TPAJUIHUIX U3BECTEH 00pa3

MHUPOBOTO ﬂﬁua, N3 KOTOPOTO BO3BHUKACT BCCICHHAA UIIHU
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HeKasi mepcoHnpuIMpoBaHHasi TBOpUYECKasl cuia: OOr-TBOpell,
KYJIBTYypPHBIHA TFepoi-IeMUypr, MHOTAA - POJ JIOJICKOH... Yate
BCCTO0 BCTPCHAKOTCA MOTHUBBI NPOUCXOKIACHUSA U3 BerHefI n
HIDKHEH MOJOBUHOK Siima (wim u3 siiiieoOpa3HOi XaoTHUECKON
Macchl) He0a M 3eMIIM UJIM COJIHIA (M3 )KEITKa); BO MHOTHX
ciay4dasx SMIo MHUPOBOE ONMHCHIBAETCA KaK 30JI0TOE, HHOTAA EMY
NpUCYyIId U ApyTrue arpulyTsl cosHa. COrylacHO BEIMHCKOU

KOCMOT'OHUH, U3 MUPOBOT'O SIAIA-30J10TOTO 3apOoAbIla... |

r.B psifie cllydaeB ¢ T€MOM pacKajbiBaeMoro sifiia cBsizaH Oor ¢
(GyHKLIMAME FPOMOBEpKila Wil €10 OTCIL.. |
TG Gk Ekap UNAHRASERE » M 1ong kapeF (Ll K1 & lau-peH R
% o ERLE U kapti (VESE Eefa i
I...KocMoronudeckas (pyHKIUS MUPOBOTO SiI[A COOTHOCHTCA C
BaKHO-POJIBIO SUII B PUTYasIaX IUIOAOPOMIMSL.. . |
HANeFHEmE T T & ) EaLERFLEFENeAat » it
o FHE U EE B MEA R o (Croaps pycckol MEHTaIbHOCTH )
WJEmaa s diino, kak MeTadopa COJHIAa U MOIHAU, IPUHUMAETCS B
MH(OIOTUH 332 CUMBOI BECEHHETO BO3POXKACHNS HPUPO/IBI, 32 UCTOYHHK €&
tBopueckux cui( A. H. Apanacwes). [ fi.chhin-chhiti®/& [ U5 kap sih-nah efZE; -
tiFHEE & Hi-oa iR KK H ZRE A6 R kBRI FaERle A -

(2) FET e M5 (s EE-30moToe Aimo )
dr#aPhnd (Russia) AeMEREUNEIERIETeRE » REESRA R
g e chun @ 2tioh4 0l > hit-effchanit i & HlinE U HE R B2 T
ah o [NIEFRtIOh<:Ie A e-tang ka GRFERY » #ECFe-saidll ) B% % - Siat-sa
kan-tag—fEEZEDN > an-neftAFHT A ane R el - BEPhns (Russia) @€ gin-ath«
AIESUTEEEIETE» («Koweit Becemeprabiit» ) LA s & SE L ikt U e s
BIIER © gk T

— I'ne e y Te0st cmepth, Ko beccmepTHbIii?
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— VY MeHs cMepTh, — TOBOPUT OH, — B TaKOM-TO MECTE; TaM CTOUT
ny0, o ayOoM SIKK, B SIIIMKE 3asl], B 3aiille yTKa, B yTKe W10, B AUIE MOS
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Han-hak-ka Pit-ha é Biin-hoa Sii-lui Hoan-¢k:
Blin-hoat Hoan-ek-hoat Chai Tham-tho

Oé4n-iong ONG

Kok-lip Chheng-hda Tai-hak Eng-gi Kau-iok Tiong-sim

Tiah-iau

Hoa-gu-bin kau-hak kang-chok-chia pidu-si hak-seng li-kéi ah-s1 hoan-ek biin-hoa
s0-l0i € U siong-tong théng-td € khun-1an, hda-gh hak-sip-chid ti-tioh € khun-l4n m-na in-
Ui in st-idong € bo-gi kap han-gu € chha-piat, idu-u hoa-gh gi-hé ai-té bo-kang € biin-hoa.
Pan-gian-kit tham-tho héa-gh gi-hé bin-hak eng-blin pan-pin tong-tiong biin-hoa sii-
lti & hoan-¢k, king-si-kan theh & /2 = (Howard Goldbaltt) { 3zsiizsi 2 § 1% ) (Rose,
Rose I Love You) kape % = (Michael Berry) (& 1%8c) (The Song of Everlasteng
Sorrow: A Novel of Shanghar) niig & hoan-¢k pan-pun cho (& tham-tho: 1. Ek-chia hoan-
¢k chhek-liok ham in hak-sip hoa-gi keng-giam € koan-hg, 2. Bin-hoat hoan-¢k hoat &
hoat-tidn kap siu-chéng, 3. Hoa-gi gu-hé bun-hak hoan-¢k tong-choe “tek-sti bok-tek
hoa-gi hak-sip” (Chinese for Specific Purposes) éng-hek € chit-po-hun. Pan gian-kiu
thé-chhut s-iong blin-hoat hoan-ek hoat é kau-hak eng-kai tiong-si koan-chhat kap tho-
lin put-kho hoan-ek séng (untranslatability), hoat-tian ha"-ké¢ bo-kang blin-hoa kai-soa” é

hoa-gh kau-hak koan-tiam.

Koan-kian-sii: tek-sit bok-tek hoa-gi hak-sip, hoa-gu gi-hé bin-hak, biin-hoa si-lai,

blin-hoa hoan-ek hoat, put-kho hoan-ck séng

74



(GEME) #14% 0 B140 > A74~103 > 20224
https://doi.org/10.6621/JTV.202203 14(1).0003

Translating Cultural Words in Sinophone Literature:

Grammar-Translation Method Revisited

Yuan-yang WANG
Adjunct Lecturer, Center for English Education; Doctoral student,

International Intercollegiate Ph.D. Program, National Tsing Hua University

Abstract

According to several studies on Chinese language teaching, Chinese
learners have difficulty in understanding and translating cultural words due to
differences between their native languages and Chinese. Moreover, they have
to deal with cultural differences from the Sinophone perspective. This study
examines the translation of cultural words in Howard Goldblatt’s English
translation of Chen-Ho Wang’s Rose, Rose, I Love You, and Michael Berry’s
English translation of Anyi Wang’s The Song of Everlasting Sorrow: A Novel
of Shanghai. By extension, it explores the connection between the translators’
learning experience and translation strategies; a modified Grammar-Translation
Method (GTM); and the translation of Sinophone literature as a subject in Chinese
for Specific Purposes (CSP). The author argues that untranslatability plays a
pivotal role in developing a cross-cultural perspective. The results can be used to

reconsider the teaching of Chinese.

Keywords: Chinese for specific purposes, sinophone literature, cultural words,

grammar-translation method, untranslatability
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1. Introduction

According to Shu-mei Shih (2012: 9), the definition of “Sinophone”
transformed from “Chinese-speaking” to “polyphonic.” Learning Chinese is
no longer limited strictly to Mainland China. Instead, Chinese learners are
likely to learn and use this language in other Chinese-speaking countries. For
example, Howard Goldblatt, the translator of Chen-Ho Wang’s Rose, Rose, |
Love You, took courses on Chinese in the Mandarin Training Center at National
Taiwan Normal University, Taiwan. Michael Berry, who translated Anyi Wang’s
The Song of Everlasting Sorrow: A Novel of Shanghai, received a subsidy for
studying in Taiwan. His instructor of contemporary Chinese literature is David
Der-wei Wang is from Taiwan. They have to deal with cultural differences from
the Sinophone perspective. The author argues that untranslatability plays a

pivotal role in their works of English translations.

2. Literature Review

The literature review will focus on three topics to assess translators in the
field of Chinese for Specific Purposes (CSP), GTM, and cultural words.

2.1. Chinese for Specific Purposes (CSP)

“Chinese for Specific Purposes” is an emerging field of Chinese as a second
language. Relatively few topics have been explored thus far. According to Tao
and Chen (2019:v), “CSP has been dominated by interest in a few subject areas
(or professions), especially business, science and technology, and Chinese
medicine.” The number of Chinese learners has been increasing; therefore, CSP’s
needs are driven by a variety of subject areas (Shu 2016:167-168), including
business Chinese, tourism Chinese, law Chinese, classical and modern literature,
Chinese films, Chinese festivals, religion, philosophical thoughts and life,
practice, and pragmatism. Shu (2016:168)determined that, “unlike the integrated

teaching method engaging language skills or communication, CSP requires more
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concerns about students’ learning needs, professional area and its culture, and
language register.”

However, translation is seldom mentioned, even ignored, in CSP. For
example, Guan (2012:6) observed that “translation has been criticized for being
impractical and quasi-decoding rote drill in terms of teaching effectiveness.”
On the other hand, Guan argued that business Chinese provides learners with
a language tool and specific purpose, for example the performance of frequent
translations during one’s career.

In addition to the needs of the profession, CSP is a culture-oriented field.
Lee and Chen (2014:64) suggested that “any separation between language and
culture in a language study program may not be a right practice.” For instance,
local people use many idioms and proverbs in the context of business; therefore,
learning business culture through the Chinese language may be beneficial for
professionals. This argument is based on an intercultural approach toward
translation.

The discussion above indicates that intercultural experiences are crucial for
translation. This study argues that, like business Chinese, translating Sinophone

literature is essential for translation in the field of CSP.

2.2. Grammar-Translation Method and its Modified Forms

GTM was once called “Classical Method” (Larsen-Freeman and Anderson
2016:6), because it was used to teach Latin and Greek. It was derived from a
German scholarship (Richards and Rodgers 1990:6). According to Richards and
Rodgers (1990:6), GTM was known as the “Prussian Method” in the United
States. It originated from Yale University (Wang 2020) and its influence has
grown since the 1940s. GTM—a step-by-step and systematic approach—has
been used to vocationally train translators who translate Chinese literature into
English.

There are three fundamental features of GTM: 1. The purpose of learning

a foreign language is to read the literature (Larsen-Freeman and Anderson
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2016:11-22; Richards and Rodgers 1990:6); 2. Students study the target language
with their native language (Larsen-Freeman and Anderson 2016: 11-22; Richards
and Rodgers 1990: 7); 3. Teachers tend to focus on accuracy and correct students’
errors by providing the correct answers (Larsen-Freeman and Anderson 2016:11-
22; Richards and Rodgers 1990:6-7).

Richards and Rodgers (1990:7) pointed out that a modified form of GTM
has developed in some countries. For example, Jin and Cortazzi (2011:558-9)
argued that GTM is frequently used in developing countries to compensate for
insufficient learning resources and slow economy.

One feature of the modified forms of GTM is the inclusion of four skills in
a language class. Although reading and writing are regarded as the skills when
GTM is applied, contrary to popular myth, four skills are actually integrated into
a language class. Dew (1994:37) conducted research with the students at the
Inter-University Program in Taipei and found that their reading improved after
they completed intensive advanced oral-aural courses. Furthermore, Ke (1994:6)
suggested that translating is a synthesizing practice that combines the four skills.
Hence, translation is not only the fifth skill, but also an opportunity for students
to develop the four skills.

Further, a possible modified form of GTM could be one that equally
emphasizes on students’ native language and foreign language. Liao (2005:273—
274) revealed that many language teachers do not prefer translation as a learning
approach for students due to first language interference. However, he argued
that the process of translation includes both understanding the Target Text and
reorganizing it using the Source Language. Therefore, it is an effective way of
cultivating students’ sense of learning a foreign language.

As Wang (2020:85) implied, GTM is not only regarded as an approach
to teaching Chinese as a second language (TCSL), but also a demonstration
of the “persistent” and “traditional” method for Chinese language-learning
culture. In other words, GTM itself is a cultural exemplar embodying Chinese

learners’ process while studying Chinese language and literature, including the
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explanation of grammar rules, creation of a vocabulary list for bilingual words,
and translation.

In this study, the author includes the concept of “untranslatability” to GTM
to examine the difficulties that advanced Chinese learners would encounter

during the process of translating Sinophone literature into English.

2.3. Translating Cultural Words
According to Wang (2020:85), Sinology substantially influences GTM.

Hence, the following two types of tasks are associated with using GTM in
class: translating classical texts into modern texts and translating Chinese into
the learners’ native language. This study focuses on the latter because it is an
inevitable and necessary skill for translators of Sinophone literature.

However, Fang (2011:59) reported that over 95% of advanced Chinese
learners have difficulty with cultural vocabulary and context. Using Learning
English from Uncle Lee: Page 21 as the textbook, she asked the students to try
“back-translation.” According to Shuttleworth and Cowie (2004:14-15), back-
translation refers to ““a process in which a text which has been translated into a
given language is retranslated into SL.” As mentioned above, Fang (2011:64)
indicated that instructors of foreign languages do not support GTM due to first
language interference. She suggested that instructors should distinguish between
“translation teaching” and “teaching translation,” which is a measure for teaching
a foreign language. It plays a role in facilitating cross-lingual understanding and
provides students with a sense of security and achievement.

Further, Fang (2011:68) observed that advanced Chinese leaners face
difficulties mainly with idioms and proper nouns, which are rooted in history
or culture. Fang (2011:61) also argued that translating a literary piece of work
is conducive to the development of students’ interest in learning because the
literature is different from teaching-oriented materials which focuses on filling
the blanks with appropriate vocabulary or combining sentences.

Additionally, while cultural motifs are included in Chinese textbooks,

79



( Tai-gi Gidn-kit ) Journal of Taiwanese Vernacular

literature is often ignored by Chinese textbook editors. Chu (2012:25-26)
indicated that “Second Culture Acquisition (SCA)” is essential for Second
Language Acquisition. Chu argued that many topics, such as holidays and
festivals, food, manners, and protocols are included in Chinese textbooks.
However, literature, art, philosophy, types of entertainment, value systems,
and thinking patterns are seldom included. Consequently, Chu suggested that
instructors could arrange activities such as translating Chinese poetry into
English, conducting textual analysis and discussions, adapting classical poetry,
and so on.

Translating cultural words is neither a task nor a drill for Chinese learners.
Instead, it helps learners reevaluate the patterns and vicissitudes of Chinese
cultural words and phrases (Ping-Ping Tseng 2009:113-114). Wang (2019:26)
also noticed that there was a transition from how cultural words in foreign
languages were- translated into Chinese to how Chinese cultural words were
properly translated.

According to-Wang (2019:29-30), cultural words are categorized into
the following two kinds: untranslatable cultural word (= i* 7 #3#°3%) and
supplementary cultural word (= it ¥ 4r & &3@%%). The former signifies words
that do not have an equivalent word in the target language, whereas the latter
signifies words that can be translated but may have a different meaning according
to the target culture. Earlier, translators chose not to translate untranslatable
parts. For example, Shan (2009:91-93) assessed that in Lin Shu (3%.5)’s
Chinese translation of Gullivers Travels, parts related to Greek mythology—an
unfamiliar territory for Lin Shu—were left untranslated.

Considering both the categories, this study examines the translation of
cultural words in Howard Goldblatt’s English translation of Chen-Ho Wang’s
Rose, Rose, I Love You, and Michael Berry’s English translation of Anyi Wang’s
The Song of Everlasting Sorrow.
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3. Research Methods

This study utilized the following two methods: close reading of the
interviews and translators’ autobiographies, and a comparative analysis of the
source target texts. Interviewing the translators helped the author understand their
translation strategies and particular word choices. Further, the study examined the
difficulties faced by translators while translating cultural words. The comparative
analysis of the source and target texts furthered the discussion on translating

cultural words by applying J. C. Catford’s theory of translation.

3.1. Research Procedures

To develop a modified form of GTM, the author compares the English
translations of Rose, Rose, I Love You by Goldblatt and 7he Song of Everlasting
Sorrow by Berry with their respective Source Texts.

Furthermore, the comparison is complimented with a close examination of
Goldblatt and Berry’s translation strategies. Additionally, the following resources
were also included: an interview of Goldblatt (Haowen Ge), “A Mi Manera:
Howard Goldblatt-at Home: A Self-Interview”; Goldblatt’s biography, Cong
Meiguo Jiunguan dao Huawen Fanyijia: Ge Haowen de Ban Shiji Taiwan Qing
((EERE P I &2 PF5o—82 2 2 g4 %) ); a transcript of
the conversation between Berry and Wang, “The Emergence of a Writer, the
Evolution of a Literary Scene: In Conversation with Wang Anyi”; and three
interviews (“Writing Trauma: From Translation to Oral History, an Interview
with Michael Berry,” “Michael Berry: NEA Translation Fellow and Author,” and
“Shuqing Xiandaishin: Hsinrui Fanyijia Bai Rui-wen Jiaoshou Fangtanglu” ( { 43
B i —RT et 7 ¥ k) ).

Eventually, the author argues that identifying and teaching untranslatability
is a modified form of GTM and is an alternative approach for teaching
translation. It helps Chinese learners to understand cultural words and provides
translators with the necessary training of literary translation, which is an

important aspect of CSP.
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3.2. Text Selection

As mentioned before, the study analyzes Rose, Rose, I Love You, The Song
of Everlasting Sorrow, and their respective English translations. These were
chosen to understand the translation of cultural words and untranslatability
because of their unique genre and cross-cultural representations in the text.

Rose, Rose, I Love You contains multilingual expressions from modern
Chinese, classical Chinese, Japanese, English, Cantonese, Southern Min,
Hakka, and indigenous languages. Lee (2006:19) highlighted the rapid hetero-
lingual transitions in the text and argued that the novel is a “translation itself.”
Hence, Goldblatt’s English translation is not only representative of his in-depth
understanding of the Taiwanese culture in the context of hybridity, but also the
process of reorganizing the text using his native language.

After Berry-and Egan’s English translation of Wang’s The Song of
Everlasting Sorrow was published in the United States, Wang won the Man
Booker International Prize. In addition, many prestigious awards were bestowed
for translation, such as Lois Roth Award for a Translation of a Literary Work and
Newman Prize for Chinese Literature.

“Shuqing” (lyrical, in Chinese4? ) is a unique genre in the history of
Chinese literature. As a result, it is very difficult for translators to undertake the
task of translating such a novel or for English readers. Wu (2012:101) analyzed
the omission and conversion made by Berry and Egan, and observed that the
omitted sections were essentially untranslatable.

A fortiori, both the novels, represent untranslatability and the translators’

struggles related to Sinophone literature.

3.3. Catford’s Theory of Translation

Catford is a linguist who specializes in applied linguistics. Newmark
(1981:19) observed that according to Catford, the theory of translation is a branch
of comparative linguistics which is useful for translators to make judgments and

choices. There are three fundamental theses in Catford’s theory of translation: 1.
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untranslatability; 2. transference; and 3. shift.

Catford (1965:1) conducted research on linguistics and argued that “any
theory of translation must draw upon a theory of language.” Hence, the act
of translation is associated with the functioning of language. Drawing on the
linguistic theory, Catford (1965:20) developed his theory of translation known
as the “translation equivalence.” According to Catford (1965:20), translation is
“the replacement of textual material in one language (SL) by equivalent textual
material in another language (TL).” In other words, translation is successfully
accomplished as long as translation equivalence is available in TL. However,
Catford (1965:21) realized that “at one or more [linguistic] levels there may be
no replacement at all, but simple transference of S material into the TL text.”
Meaning, complete translation from one language to another may sometimes fail.

Catford (1965:21) distinguished “full translation” from “partial translation.”
The former represents a complete process of replacement whereas the latter
represents incomplete replacement due to the untranslatability of some parts,
which requires the use of translation equivalence. Catford (1965:47-48) used
“sputnik,” the first vocabulary as a ‘“transference,” to illustrate translation
equivalence. In English, “sputnik”™ refers to a Russian artificial satellite. However,
in Russian, the word also means traveler, companion, and rockets.

According to Catford (1965:48), the difference between translation and
transference is substitution. If-a translator can replace all the elements from SL
into TL, then the act of translation is successfully completed. He defined this
as either a level shift or category shift' . While encountering a level shift, a
translator must alter the grammar or lexicon. For example, Catford observed that
the imperfective is unmarked in Russian. Thus, finding translation equivalence
between Russian and English is possible if the translator finds a substitute for the
unmarked tense, such as a simple or continuous form in English. By doing so, the

translator can deal with untranslatability.

I According to Catford, a level shift happens when a translator identifies the translation equivalence in

TL to translate words in SL. A category shift implies structural changes, such as on the level of clause,

group, etc.
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Unlike translation, transference refers to the act of implanting words from
SL into a text in TL. Furthermore, Catford (1965:93) argued that the relationship
between translatability and untranslatability is not dichotomous. In fact,
translatability can be accomplished with transference and shift to an extent. In
other words, a translator can create and operate translation equivalence. However,
untranslatability occurs when translation equivalence is not found or created.
Catford (1965:94-99) highlighted two kinds of untranslatability: linguistic
untranslatability and cultural untranslatability. Linguistic untranslatability
includes ambiguity and puns, while cultural untranslatability occurs when a word
has a unique meaning in SL and is absent in TL. By theorizing untranslatability
by transference and shift, Catford handles the long-running dispute between

literal translation and semantic translation.

4. Translating Cultural Words in Sinophone Literature: Rose,
Rose, I Love You and The Song of Everlasting Sorrow

According to Shih (2004:16-30), “Sinophone literature” (FEEEEE L E2)
comprises literature produced by authors who live outside China. Zhan (2019:266)
claimed that Sinophone literature is not “one place-based cultural production,”
but “multiple places-based cultural production.” Subsequently, Rose, Rose, I Love
You embodies the multilingual and multicultural characteristics of Sinophone
literature.

The novel was written by Chen-Ho Wang (= {£#{1) and published in 1984.
The story begins with a vivid description of Hualien City’s downtown area,
located in eastern Taiwan. The novel is set against the eruption of the Vietnam
War during the 1970s. The residents of Hualien receive word that several
hundred GIs (American soldiers) are going to spend their vacation in the city. So,
many local middle-class members plan to design a “Crash Course for Bar girls”
(Goldblatt 1998:4) in order to earn U.S. dollars. English teacher, Dong Siwen,

takes charge of this course.
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Dr. Yun Songzhu, a member of the local middle-class, suggests that Dong
should find some “handsome young fellows” (Goldblatt 1998:90) since some
of the GIs would prefer that kind of service. Consequently, Dong asks Aniki,
manager of a brothel, to recruit both women and men for the GIs. Big-Nose Lion,
who manages another brothel named Rouge Tower, describes this recruitment
as “for the sake of the country” (Goldblatt 1998:120). However, the GIs never
arrive. At the end of the story, Dong gradually forms a picture in his mind—bar
girls with a fresh rose on their head singing the popular song “Rose, Rose, I Love
You” to American soldier boys.

In this novel, author Chen-Ho Wang established a unique style, which
included Chinese, Southern Min, English, and Japanese, creating a multilingual
atmosphere (Lee 2006:19; Yang 2014:130; Gaffric 2014:83-84). Chen-Ho Wang
was born in Hualien in 1940 and majored in foreign languages and literature at
the National Taiwan University. During his time at NTU, modernism became the
mainstream literary convention. The modernists (FR{XJR{EZS) either regarded
western novelists as their role models or translated many western masterpieces
into Chinese. They became the nativists’ adversaries (4] +1F%7).

Though Chen-Ho Wang is regarded as a modernist because of his style, he
chose to depict the novel’s characters as “nobody” in the society. Lu (1997:52)
indicated that this choice partially qualified him as “a spokesperson for the
tortured people in the native land.” Nevertheless, Chiu (2007:197-198) found it
very difficult to clearly demarcate the boundary between modernist and nativist
literature because the representations of nativist languages and culture are
transformed into a distant object that cannot be identified by translation. Rather,
nativist languages and signs become obstacles for readers, which alienates them
from the “nativist text.” Hence, the task of translating this novel was not simply
a matter of transition from SL to TL. Instead, its purpose was to highlight the
untranslatable parts that do not have translation equivalence.

The Song of Everlasting Sorrow’s author, Anyi Wang (T-%/&) worked as

an educated youth (%17) when she was young. She came to Shanghai with her
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mother, who was a part of the Chinese Communist Party’s (CCP) cadre. Their
mission was to liberate the people of Shanghai. Chen (2009:46) observed that her
mother considered people from longtang (F7%)? as crafty businessmen. Hence,
Anyi Wang was restricted to family education, which distinguished her from the
children living in longtang. However, being an “immigrant in authority” (117
T2EX) assigned by CCP, Anyi Wang could not help but admire the bourgeoisie
lifestyle of Shanghai. Simultaneously, she could sense hostility between the
immigrants in authority and natural immigrants. Hence, Chen (2009:47) argued
that Anyi Wang’s diffidence and local people’s xenophobic attitude intersected to
form a “double vision of culture.”

Choy (2010:46-47) further elaborated Chen’s definition of Anyi Wang’s
“double vision of culture.” Choy focused on Anyi Wang’s estrangement based
on her father as an overseas Chinese and her mother speaking Mandarin, the
official language of mainland China. Consequently, with a sense of unfamiliarity,
the narrator of The Song of Everlasting Sorrow describes old Shanghai in
detail. Chen (2007:44-45) studied the history of Shanghai and indicated that it
was just a small fishing village a thousand years ago. Establishment of semi-
colonies brought immigrants who further brought vitality. Huang (2005:75) also
revealed that Shanghai gradually transformed into a pivotal city for economic
and trading development due to the Open Door Policy in 1978. Many cultural
words, such as “party” (JRHE), “indigo blue” ([&/HHAREE), “modern” (EEE),
“Alice Apartment” (ZRE44/\ ), and so on, were translated according to sound.
This study examines the abovementioned to analyze how advanced Chinese
learners perform transliteration in the context of their native language from the

perspective of Sinophone literature.

4.1. Goldblatt’s English translation of Rose, Rose, I Love You
The English translation of Rose, Rose, I Love You was done by Goldblatt

2 A communal space formed by intersecting alleys.
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and published in 1998. Goldblatt was born in Long Beach, California, in 1939.
After graduating from Long Beach State College, he served in the military for
the U.S. Navy and stayed in Taipei from 1962 to 1963. After he retired from
military service, he applied for a grant and registered for Chinese courses offered
by the Mandarin Training Center in National Taiwan Normal University. Later,
he completed his postgraduation in Chinese literature from San Francisco State
University and Ph.D. from Indiana University.

Goldblatt undertook the task of translating Rose, Rose, I Love You when
David Der-wei Wang was translating Taiwan literature led by the Chiang
Ching-kuo Foundation for International Scholarly Exchange. As mentioned
above, some parts of the novel were excluded from the English translation not
because they included untranslatable cultural words, but supplementary cultural
words. According to Wang, the importance of supplementary cultural words
outweighs untranslatable cultural words. He argued that ethnic cultural messages
embodied in supplementary cultural words are much more implicit than those
in untranslatable cultural words. In other words, translators might struggle with
translating such words not because they cannot find translation equivalence, but
because they know that it 1s still possible for them to translate them. Even though
translation is possible, it is often ambiguous.

For example, Wang (2019:36-37)took “fxft” as an example of a
supplementary cultural word. While the term can be translated to “a person’s
color,” it means that someone is angry when a Chinese speaker uses it. So,
sometimes, “H AT (looking at a person’s color) may mean checking if
someone is angry. This example can also be analyzed using Catford’s model of
shift:

SL text: | * % 4
TL text: Looking at a person’s color.

To some degree, this translation is an example of a level shift, meaning its

translation equivalence can be found in the TL. However, its translation does
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require some lexical or grammatical changes. Nevertheless, such a translation
would not make sense if it was considered in the context of an angry person.
Therefore, Wang (2019:36-37) suggested a combination of literal translation and
semantic translation for “H#f5”: a person’s color said of the face when angry.
“When angry” is an amplification added to the TL text.

In the English translation of Rose, Rose, I Love You, the following

description of downtown Hualien appears:

SL text: f=iL# ¢ % bt Fan? Ko FFERNIRLT A 7
BZAF 2 RS W S AR R AT -

(Wang 1984:13)

TL text: The Sino-American Theater was located on China Avenue
in downtown Hualien, a scant few hundred yards down the street
and around the corner from the city’s red-light district (Goldblatt
1998:1)

In this description, most of the parts were translatable except “red-light
district.” This setting is a vital arrangement because bar girls and the crash course
are the major themes of the novel. According to Lu (2013:285-286), the sex trade
zone could be traced back to the Epoch of Spring and Autumn and the Epoch of
Warring States (FFPKELEIHFH). The frequently used terms for sex trade zone
included “abode of beauty” (F1#), “yen hua alley” (JE{L#), “brothel” (2£7),
and so on. By the 1980s, “red-light district” became linked to the sex trade zone
in the United States. Lu (2013:285) believed that this phrase is related to the
Bible. In the Bible, there is a harlot called Rahab, who ties a scarlet thread to the
window of her house (Authorized King James Version with Apocrypha, Joshua,
2.1-18). It is said that red light symbolizes a prostitute’s house.

However, Chen-Ho Wang changed the color from red to green. There
are two possible explanations for this change. Lee (2019:19-20) argued

that Wang used overstated language as his writing style corresponded to the
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defamiliarization of Russian formalism. For example, he compared buildings in
the red-light district with “shacks of early pioneers” (Goldblatt 1998:98). Further,
he described the plastic signs, such as “First-class Brothel” or “Second-class
Brothel,” on the houses as “graduate school exam” (Goldblatt 1998:98). Since
prostitutes are available for their customers, they just leave the door open without
the need for doormen. Therefore, Wang used “a utopian world where doors stood
open the day long (A FAFHIYK[EIETL)” (Goldblatt 1998:98). However, this
paper’s author argues that this overstated description matches the use of traffic
signal’s green light, implying that the sex industry is open 24 hours a day.
Lee (2006: 23-28) considered Wang as-a “multi-lingual writer” due to
his mixed background. Particularly, he mentioned that Wang grew up with a
hybridity of Taiwanese, Chinese, Western (particularly American), and Japanese
cultures, received Chinese education, majored in foreign languages and literature,
and worked as a Taiwanese novelist (Lee 2006:24). Hence, in Rose, Rose I Love
You Wang translates a variety of words and phrases from one language to another.
Lee (2006: 25) noticed that Wang usually included the word’s definition in
parenthesis following it to explain how the word would alter in the TL: “faf4{+
({5fEEE] A ) ™ (Wang 1984:36), “ == (5724 ) ~ (Wang 1984:90), and so
on. Several English words were phonetically translated into Southern Min. For
example, one of the bar girls name Penelope was translated as “Bf /=& 5 (Wang
1984:231). From the perspective of translation, Lee (2006:25-26) claimed that
Wang and the novel’s characters tend to be “bad” translators or “translators who
conduct malpractice.” However, the study’s author argues that Wang uses “green-
light zone” as an expression based on Southern Min. Traffic light in Mandarin
Chinese is “4T%k0E (red green light),” whereas it is “FH&LF& (green red light)” in
Sothern Min. The sequence of the colors are reversed in these two languages. It
is possible for the narrator to say this because of Wang’s multilingual setting in
the novel.
Consequently, Goldblatt was able to identify all translation equivalence

except for the “red-light district.” Wang’s (2019) suggestion of literal translation
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was useful here as well. Thus, the translator failed or chose not to translate the
phrase “4k/& = coined by Wang as “green-light district” because it reflected the
uncertainty of cultural diversity.

Another cultural word worthy of discussion is the color red on Li Fayu’s
face in chapter 8. In this chapter, Dong Siwen rushes to Dr. Yun’s place to urge
him to offer “personal hygiene” for the bar girls. Dr. Yun is treating patients when
Dong Siwen arrives. In the middle of their conversation, a nurse brings Li Fayu,
an eighteen-year-old young man, to the examining room. Dr. Yun touches him,
mentions several sexual innuendos, and asks him to take off his clothes. Li Fayu

feels embarrassed and manifests a bashful expression:

SL text: g f 4 2 F Gk 5 A o (Wang
1984:125)

TL text: The young man’s face was bright red, the color of the God
of War in Peking opera” (Goldblatt 1998:86).

Tee (2012:129-130) praised Goldblatt for turning such a difficult Chinese
literary text into a readable English text. However, Tee highlighted Goldblatt’s
foreignization to illustrate that the translator sometimes made undesirable
additions. At the very beginning of the novel, the narrator reveals Dong Siwen’s

secret about his birthplace.

SL text: (& gt e B4 A S LFEED 4 o @ £ B k4 58
£+ o) (Wang 1984:14)

TL text: (A lie. He was not from Hualien originally. Rather, he
grew up in Restoration Township, near Hualien.) (Goldblatt
1998:2).

According to Tee, using pinyin (Hf ) to translate the name of the township

“Y&{8> is better than a semantic translation. Tee argued that “retrocession”
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instead of “restoration” might have been a more precise option. Besides, “Kuanfu”
is an extant translation.

Goldblatt’s choice can be explained by his knowledge of the complicated
historical background of Taiwan. However, the translation of Li Fayu’s face is
quite different from Dong Siwen’s birthplace due to the amplification “in Peking
opera,” which could be controversial. Wang used the phrase “E%%5" (stage) in
the original sentence, without providing details about it. Goldblatt went beyond
that and translated a place into a genre. His choice can be explained by his need
to introduce the God of War to English readers, who might have been unaware of
this Chinese cultural icon.

According to Horng (2007:141), “#/Y” is the honorific appellation of “[3
Pl,” who is a character from the Three Kingdoms Period (—[EHFHH). He was
crowned Wu-An Emperor (% T) and later deified the Holy Emperor Guan
(BEEER7 ). People worshiped him for this epithet, including loyalty, bravery,
and his execution of demons. Therefore, comparing Li Fayu with the God of
War embodies sarcasm. Consequently, unlike the translation of “Y:{E4[” as
“Restoration Township,” the translation of “fif/2” as “the God of War in Peking
opera” is another example of foreignization. Tee argued that Goldblatt frequently
over-foreignized Taiwanese and Chinese terms to be a reader-friendly translator.

In fact, “the God of War” is actually an adaption rather than the translation
of “Bf/X.” Horng (2007:154-155) indicated that stories about “f&/Y” gradually
transformed into a religious belief for the masses. For example, his blades
and horses are regarded as companions of military life. It is even considered
that he used his divine manifestation and saved soldiers from danger. These
anecdotes are related to the image of the God of War. Nevertheless, a different
representation of “f#/\” also exists, one that depicts him as a man of letters.
Horng (2007:163) illustrated that a title of respect, that is, “the Emperor
Wenchang” (3Z &), or the God of Literature, was conferred onto him during the
Ming and Qing Dynasty. Hence, the “bright red” appearance of “[g#/\” is more

crucial than “the God of War” for the translator. In this case, “[#/Y” should have
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been translated with its pinyin as “Guan Gong” in English, otherwise, the English
readers might think of Ares (Mars) from Greek mythology while reading this
part.

The translation of “%kfE =" (red-light district) and “B#/Y” (God of War)
can be considered as untranslatable parts of the novel due to the cultural diversity

of Sinophone literature.

4.2. Berry’s English translation of The Song of Everlasting Sorrow
Michael Berry, the translator of the English version of The Song of

Everlasting Sorrow, wasunder David Der-weir Wang’s supervision when he
pursued his Ph.D. at Columbia University. Berry undertook an independent study
offered by his supervisor and read The Song of Everlasting Sorrow. “Translating
[Anyi Wang’s] poetic depiction of Shanghai,” Berry said.in the interview with
Tao Li, “is an enormous challenge to a translator” (2015: 320). It took eight years
to complete the English translation.

For example, the narrator compared the magnificent bird’s eye view of
Shanghai with “subtle brushstroke” (2008:3), which is a unique skill of Chinese

painting. Following is the narrator’s description of moss:

SL text: 75 ¥ 34815 L Sp4gn o # F&*F'Hc TFE B ERK

2 e (Wang 2000:18)

1

TL text: The sunlight finally drives away the fog, washing
everything in its path with a palette of strong color. The moss turns

out to be not green but a dark raven hue... (Berry 2008: 4).

Here, Berry took the liberty of changing the narrator’s words into negation.
In the SL text, the narrator says that the moss is black because it is no longer
shrouded in fog. Its color was regarded as green because it was covered with fog.
Meaning, the moss’s original color, which was much stronger, was revealed after

the fog lifted. This poetic description is similar to the skills of traditional Chinese
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landscape paintings. Despite this, Berry added the word “palette” in the English
translation which does not correspond with the image of traditional Chinese
landscape painting. Instead, it creates a distinct impression of Western art.

In this painting, the streets and buildings are punctuations and lines that
shine because of longtang’s darkness. Sunlight silhouettes Shanghai. The narrator
identified the true color of moss because of the lights and realized that it is black
(32). However, Berry did not translate “2” as black. Instead, he translated it as
“dark raven hue.” He probably did this because the latter sounds more poetic and
matches the source text’s.

In another instance, Berry changed the description of “indigo blue” (f&1+:
FREE) in the novel. Describing the landscape of Shanghai, the narrator zoomed
in from the bird eye view of the longtang to a young lady’s bedchamber (FEJf%]).
The narrator described the current situation the lady’s bedchamber as “mutated.”
Mutation is a radical manifesto that embodies an amalgamation of the old and
new Shanghai. The narrator used several examples to explain this cutting-edge
stylistic description, such as “old Chinese parables like Tales of Virtuous Women
( ( EZAH) ) coexists with Hollywood romances,” and “high-heeled shoes are
worn under a cheonsam of indigo blue” (Berry 2008:15). According to Zhang
(2000:366-75), Anyi Wang’s nostalgia related to old Shanghai was actually
“unfulfilled dreams of bourgeois modernity.” This mutation also embodies
Wang’s paradoxical feelings about Shanghai.

Consequently, cultural words in this novel not only represent the
combination of modern elements and Chinese tradition, but also an integration
of foreign languages into Mandarin. For example, [ }+H#EE is actually a
transliteration of Indanthrene Blue RS, a chemical synthetic dye. However, Berry

did not use this term:

SL text: &2 L R4 KT £ 38 X v X &A% o (Wang
2000:28).
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TL text: high-heeled shoes are worn under a cheonsam of indigo

blue. (Berry 2008:15).

In addition to the use of indigo, “it looks traditional and modern” was
omitted from translation. In fact, Berry back-translated [&}+:#f# (Indanthrene
Blue RS). However, [2F}+#KEE is a cultural word used to depict a color.
According to Chang (2015:153), German chemist Rene Bohn discovered a
reduction of dyes after he began producing derivatives of indigo. Hence, Bohn
named this reduction “indanthrene after indigo and anthracene.

Further Chang (2015:154) indicated that Indanthrene Blue RS became
popular in China because it is brighter and more durable than indigo. The
narrator’s association of girls like Wang Qiyao with Indanthrene Blue RS, depicts

them as modern women who keep a low profile.

SL: text 2 HIER AP * £ §- FIEL LR FvEw > L
BE AL OORER - BERETRE 2B HEAE RPN
o A iLe A AZE 0 A2 RRIFVAEE o (Wang 2000:35).

TL text: Wang Qiyaos are always stunningly beautiful. They wear
indigo blue cheonsams that set of their figure and a bang of black
hair shyly concealing-their eyes, which seem nevertheless to
speak. Wang Qiyaos always follow the mainstream, neither falling
behind nor rushing ahead—they are modernity in numbers. (Berry

2008:23).

Again, here, Berry back-translated [&/}+#KEE as indigo. Chang (2005:27)
emphasized the strange mixture of modern fashion and tradition and argued
that girls like Wang Qiyao symbolize the romantic atmosphere of classical and
modern fashion.

Fang (2011:68-69) discussed the common mistakes that are made by
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Chinese learners while translating and why they make those mistakes. A cultural
word embodies a connotation that expresses social background, a profound frame
of mind, and national character. Hence, Fang (2011:70) suggested that back-
translation should be examined linguistically and culturally. Therefore, Berry’s
back-translation diminishes the cultural words’ function, creating an ambience
for new fashion. Indigo does not sound like how “Indanthrene” is pronounced

with a foreign accent or transliteration.

5. Examining Untranslatability as a Modified Form of GTM

Jakobson (1959:234) observed that, “[b]oth the practice and the theory
of translation abound with intricacies, from time to time attempts are made to
serve the Gordian knot by proclaiming the dogma of untranslatability.” This
paper argues that demonstrating untranslatability is as important as translation in
the field of teaching Chinese as a second language. Meanwhile, teachers know
that it may be difficult for students to translate some words due to insufficient
knowledge. Untranslatability helps teachers highlight and teach unique customs
and ideas that are exclusive to SL speakers.

In addition, Chinese learners can refine their SL abilities through translation.
Goldblatt (2015:32) challenged the stereotypes related to translators of
Sinophone literature, proclaiming “people belicve that a translator who translate
Chinese texts into English should well versed in Chinese.” In fact, he discussed
translation in his biography, “this is basically correct. But they also ignore
another point which is more essential. He need to continually refine his English,
so that he can translate the words vividly and appropriately.” Translation helps a
learner mutually improve their native language and the target language. Goldblatt
(2015:99) mentioned that, “After I had started to learn Chinese, my English also
improved.”

Knowing that untranslatability is inescapable is a necessary evil for a

translator. Goldblatt hired a tutor when he stayed in Taiwan. The tutor taught him
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some idioms and slangs, for instance, 3 & E EE#LE]. Goldblatt (year:page
no.) said that “Later on, my Chinese were better. And I understood some
differences between Chinese culture and American culture.” American culture
is based on Christianity, so we would say “speak of the devil,” which perfectly
matches the Chinese slang.

When Goldblatt translated Rose, Rose, I Love You, he realized that some
parts of the novel has to be left untranslated, because they were rendered
meaningless when he tried to translate them. For example, Goldblatt (2015:173)
endeavored to translate the sexual innuendo, ACETALL » JEEREETEERE, into
English, but ultimately gave up and left them as the ST, “Nation to nation; people
to people.” Although he failed to translate this sentence and was quite frustrated,
he knew about Wang represents the situation of encountering English for the
Taiwanese in early time. This is one of the functions of untranslatability.

In addition; Goldblatt (2011:99) claimed that the “degree of success” of
translation depends on the overall fidelity, including tone, register, clarity, appeal,
grace of expression, and so on. While he is appreciative of the criticism that he
has received, comments like “failing to footnote a cultural or historical reference”
are not helpful. This paper resonates Goldblatt’s attitude toward translation.
Accepting untranslatability is a positive attitude toward learning Chinese, “There
is no limit to knowledge” (E24: |[-15%).

Likewise, Berry (2015:301) admitted that learning Chinese is difficult. “I
improve my Chinese step by step, going through different stages,” Berry told
Tao Li, “and when I reached one of the stages, I felt like I was stuck in it. I
was frustrated.” As an advanced Chinese learner, Berry (2015:148) established
his fundamental principle in translation, known as “principle of equivalence”.
According to Tao Li, Berry visited Shanghai several times before he began
translating The Song of Everlasting Sorrow; therefore, he was very familiar with
this city. Li argued that Berry chose to translate F¢% as “longtang” but not alley
or lane because he knew that this kind of architectural structure is a very unique

cultural heritage in Shanghai. The longtang is a space. It not only embodies
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the everyday life of the grassroots of Shanghai, but also expresses an exotic
atmosphere compared to alleys or lanes.

In 2016, eight years after the English translation of The Song of Everlasting
Sorrow was published, Berry had a literary conversation with Anyi Wang in Santa
Barbara, California. In this conversation, Berry (2017:28) asked Anyi Wang
the question, “When you sit down to write a novel like The Song of Everlasting
Sorrow or Scent of Haven do you already have the structure, characterization, and
plot laid out?”” As an advanced learner of Chinese language and literature, Berry
convincingly demonstrated his ability to read, appreciate, and critically analyze
Chinese literary texts. This constitutes essential training for GTM. The English
translation of The Song of Everlasting Sorrow can be regarded as a model for
Chinese learners to discuss Chinese history and culture through translation.

In an interview conducted by Yongli Li, Berry (2020:83-84) highlighted the
dilemma he encountered while translating Yu Hua’s 7o Live. He struggled with
the choice of tense because “‘the tense is implied by the context, but it’s not built
in the language itself as in English or a lot of Western languages.” Therefore, he
had to perform a close reading of the text to choose the tense because the author
often switched between tenses. This is another example of how GTM functions
for a Chinese learner. He told Jo Reed about the radical difference between
Chinese and other Western languages: “it’s kind of ano brainer what your word
choice is going to be [when you transtate an English text into other European
languages] because there is a very clear equivalence in—not all, but in many
cases. In Chinese, it’s not nearly as a clean cut like that” (https://www.arts.gov/
stories/podcast/michael-berry#transcript). Berry’s word choices, such as longtang
and indigo blue, depict his intention to explain the difference between the two

languages through translation.

6. Conclusion

This study explores how advanced Chinese learners tackle the difficulties
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they encounter while understanding and translating cultural words. They
encounter differences between their native languages and Chinese. Moreover,
they also have to deal with cultural differences from the Sinophone perspective.
Cultural words used in the English translations of Rose, Rose, I Love You,
and The Song of Everlasting Sorrow represent cultural diversity in Sinophone
literature.

In addition, the connection between the translators’ learning experience and
their translation strategies is conducive to the establishment of a modified form of
GTM. The author believes that translating Sinophone literature must be included
in Chinese for Specific Purposes and that untranslatability plays a pivotal role in

developing a cross-cultural perspective in teaching Chinese.

6.1. Suggestions

Translation of Sinophone Literature must be included in areas of CSP.
Kubler (2019:325-326) argued that motivation, such as promotion, plays a
pivotal role in learning Chinese. In addition, Guan (2012:7-8) focused on the
expectations of business Chinese learners and observed that they are highly
motivated because they know they are translating in the workplace.

Goldblatt and Berry presented an example of translating Sinophone
literature as an area under CSP, Advanced Chinese learners such as Goldblatt and
Berry are not only translators but also experts of cultural differences from the
Sinophone perspective.

Further, the inclusion of untranslatability is an addition to the traditional
GTM. Identifying words and phrases that cannot be translated is a good practice

for learning a foreign language and refining one’s native language.
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