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The Research Situation of Taiwanese
Literature and Humanities in Vietnam

Ngoc Thuy Vi PHAM
Department of Taiwanese Literature

National Cheng Kung University

Abstract

Since the economic reforms in 1986, Victnam’s annual economic growth
rate has increased at at least 7%. Vietnam has gradually become an emerging
economic country in Asia after China. Taiwan is not only considered as one of the
earliest countries-investing in Vietnam but over the years it has also been one of
the three largest investor countries in Vietnam. A few years ago, being encouraged
and supported by the Ministry of Education, academic exchange and education
between Taiwan and Vietnam have increased, expanded and become respected.

From the*1990s onwards, the comparison of the Taiwanese -Vietnamese
Humanities researches started to be conducted formally. In Vietnam, the Institute
of Social Sciences in Vietnam established the Chinese research center in 1993.
This center was later upgraded to the Institute of Chinese Studies in 2005 and the
research center on Taiwan is established under it.

After many years of being on'friendly terms, Vietnamese Pen invited
Taiwanese Pen to take part in the Asian Poets Congress and discuss Vietnamese
Literature at the beginning of March, 2015 in Vietnam. Professor Wi-vun Chiung
represented Taiwanese Pen to read 2 poems in Taiwanese and responded to the
interviews from Vietnamese media.

with only nearly 20 years’ relationship in the field of comparative researching
on Taiwanese-Vietnamese Humanities, Vietnam and Taiwan have achieved a lot
of good results. We believe that with the active exchanges of researchers from
Taiwan and Vietnam, this achievement will increase significantly.

Keywords: Taiwan, Vietnam, Taiwanese literature, literary contact




(&EHR) $8% > H1H » B4~15> 20164

EE R /E X Ekap ASHTZTER L

SO -
EESEZET SN I

kS

FRE B (E1986 - I F BABPAZR » TR D LIRETT% 88 R 2R E 75 --ah
SR o BT R EE o BRIEN e ELORES - 28k T LR R RE
SR — » BUFRKma—EH & (T &R =% - BRT - (TR E e E)
kapSZ ¥ 1A 7 Ehamitl Fg B2l 5 A i 7 2| E R FI 3 & © Koh
R R G BEEeE I > &8 kapkFEe R EAORMARE - E40» Hbeb &
ERET T EERER - AL BN EN - FETREE A EE 2
kap A SCHSTeHIL ©

B 1% &8 ka ik Fe e el A\ SLELESIFT R QT H1990 (1 %4 Fse AR TE
SRAETT o THES > R RHEE B 19934F T AR I FE HHuLy 220 0 SAEFHAR AR A
R EURTZERE > T EikohFEETHSEHL) ¢

TFXETTHEOM G EG vaRE RS EkapEHCU L EmalkE
pia"-s¢ © B EF(T0IFIA Y] - B2 THEIER T | SRR S
FRRE SRt kapin KF AR B EHERE - HANBERAREXEY I
AR H eyl H Btk aiagesf -

Btk [esCEkap A SCELRCTZE R 5 it [ kan-na 209P 4 » m-kohlfii {53
‘Deplnt o MHETEME TR ANBSEVIAORZ T » BRel sk S -

BRI © B8 - R - BRSSO

Ui HHH2015.11.25/4&5T HEH2016.1. 12/ HHH2016.2.2




( Tai-gi Gian-kiu ) Journal of Taiwanese Vernacular

B ETE1986 - LR B LAZK » B 2D DARET% OB REL
--ah3EE » BEE PRI EE - pRAEEEMNeRT FLAOR S - 2R T2 LR ERE
R 2 B kma —HRTHMICERT =4 - BR85F > (THEH
eiifikapsZff M > /B ham R ST S SR A2 I SR AR AT
Je o KohA Ry & aSe i > &8 ka pilkpHe[REIAOMMAIRE - B4 > A
be/b GBI H TR B A E - AL FERMEI ~ e 25T
B GRS R kap A\ W TR G

B 1% &8 kaplpe AR SLELIFEAZ T E 1990 (T 12 1 Bte A&
RAETT - BN SIEE P ULTERETI994F O SR ar I 7ia T35 (20034
B KES AT L) - BEETTReE R - f78R » MR E
1993517 B FEHL » 20 0SEEFHR AR BB FERE I Hiko has &R}
Fel o THEHTRERAL T Zo Feade A kap BUG B L » B RATERS
kap3 225 HiehH Fekapifi s @ JEZ =LA EEBEL TS - CUERY
EEG DB LB RIEE SO T OkapR FERFFE S O R B AR
7% o

BEERTIET2002F A H HRT —TAeG B Freilt Tt
Fibekaptt @ \SOREEIEEE < SHEMEESEREN 565 ~ 508 - b
FETTEEERE R ST R B le R o S0 5B
BT HET SO LR B IR - SR 2 A ka pBR
BB NS -

BT RIS Ry SCBA (120 044 350 LUK R SCkap SRR R (7
FEEE  ESLEIEET ) (Lich sir va ngdn ngit Pai Loan' ) - & A% fifFH i BLEA
e 7 2B BB S kahSUERIE S 8% 25— AR R SUREHT M VDL
E2shesi il o S35 o R SCEART20064 AR (FETRE5E « MFEE ) o
¥R i T EE NS MEEE - i ARG - 20135 HR (R ik
longftTE © # - & - P =FEFLEMM) - ZREeIRIEGEREE - 20145 H R

U ey 25 & 5 48RS #53 © < http://ebook.de-han.org/lsnn > ©
2 e &S (THEEEH3E ¢ < hitp://ebook.de-han.org/khan/index.htm > ©

6




(Miked X Ekap AL RAN) 6 EE Mk
The research situation of Taiwanese literature and humanities in Vietnam Ngoc Thuy Vi PHAM

B CE7 R AR S TS ReRLE:)  (HIEU QUA CUA VIEC HOC
CHU HAN VA CHU QUOC NGU? ) » #&f&EkahfliFge 0 738 5 %K kap
RE B -

Br T H AR BASN » BT R K B A A £ LAk i B2 AR 1 B 5 R BB
ZE o (FASLHH - B E LR B EET A - HUE T S &kaplfE
& o EEMT A kapEEEREEEE AL ReEZE AL > K>
B A S FE R A B U T R R M B 2 VB S ER I S kap i FE e B R HEE) -

R B &bkt ste A4 M0m 218 - P Jebts T & ma toe tehiF1T « B4
BEERTHY - OlCUEHE - G oCEFkap LI R EF AT 0
20104 JHH 72 B AR5 e 1 5 ik A SCEREhH 75 BIPR RS & - Fiisk<:Hie
WEBREEXE y ihE ~ B - SULHESHIE » H20 goafirhiah)f - chia
R F TR HE R —THERK B ka Wi 2 BRI IR TS - B520E Mt {72 0 134F 5 R
H o SEIEFETS (2016) FHHE -

FXETHIESOM » 6 XEY - ABEEFHEkapH U L gmaikE
Hpiat-se o GOCEE(T20ISFEIFW) » B2 T HEEIER G | S5 RIS
SNk R SR i kapEn Naf AR & FFOLEEE - 5 A REL
Eg e LB eI H PRI ERS e - SR 0 AR I maZE
PEE M EG R M BR BN I BIR ERERE A o Hifk s fes Bkap
AR5 AR 5 ifEfkan-na 20484 > m-kohliffS-Zbe/Veri ik - (S FE
EHMFRNBEEVOR AT e r sk B R

2. 19860 4 Hi ik ra ¥ B Ve 8 Al

i [ B hamillps (T THEACHERTL A H DIAEAK - tHREIT1986 - HERT » &
IRre il pa A Eestbatid i ¥ /& estbat o JRNEE © —JTHIZMEgkap
BIA—THNe A RFELAGE - FAh—TJ7 N ERBUEHIEeE -

H AF1940F- 219454 2 [ bt Bk a pi 2 BTE REUN H:F40 G © &
I HAVREE (TR B X ~ A Bkah B R AN B HE S EREH RS
BN GERSL2010) - EERAEE RRE GE AEIFRE— M hoH AT 1 5%

3 e 2 & (4R35 © <http://ebook.de-han.org/cqn/cqn. pdf> o




( Tai-gi Gian-kiu ) Journal of Taiwanese Vernacular

ERgUAEEERE B AHIREZE D AFHRIRHERE - B
W5 > (R batfT19455E6 H 25 H FI— e - ik H AT 38
RS aMess/ NRIGReTE I - H - thiEllkapEiE 53 Al — 1 bang-kah AP
% 0 58 kap P E HUZ bo-kang eI ©

Bl& L (s 2 dR) &6 R

"NEN TRAT Ty pac”
Ll

TR IR T & - MR (19755 T LAIESR TS R AR - S FIEA
¢ MR EHAEYy (JLEL) kapriAe " ROFHAIED , () - JDE
HEERMEE > kapREILUATS G FH & LR - HEEEATL
FHE > kapEE AR~ GEEEE S

AL T EOE ERap HE KRB ( &R ED) EafE -
BEILEREUAT E T — D EECE » KansnaZZF8 P EE AR ILFIEBUT & ERME—
SENABUN > bR EE R Elkap 8 - ILEBURFTELAS ~ S CkapBE THE
FEkamBEMFE T Ee—5 - R bR EmalN HEA B - #E2EUFe
BUR > Hs e EARERGE -

ErE BB o N RshamiEs o E Ee T 3 REIRE R S LR 57
1955EEF19755E Z I ELAHAGR. ~ BEAC » oA sk HE REIBURT 2 2t B
—eE AR HEE R T EREE—E - AR BT maig e 8 — T
R o PR RUE AmasZ chit-e BURFCE

(TR > SVEEERHIRFHIA (1917-1995) bat{TPIF(EAE: ~ PHE AR
kap RWIREZZ I - BRIAFUE B FelFREE - HPITFE A r na e A kapBHAN
AFESL - g & T — ML 8B R E T R e E Mz S thEh e —

8




(Miked X Ekap AL RAN) 6 EE Mk
The research situation of Taiwanese literature and humanities in Vietnam Ngoc Thuy Vi PHAM

fir

NTT197SE IR —FE Bk T BRI SREUE S 1 He g g £ IR0
B, o BERIGE— T &R bat{T1979F kap P A EH M ZE » m-koh " —rft
o e N RSNIEIEUE 2 P EIME—e & 7ABUE J chit-& BURERA R FAE

Rl

3. 19864F i R Fg H /T RB A

RS — T i 1975519864 2 [l 8 i 1E 3 HIFE ( Thoi bao clp) e3HEE4E
o R EHELOR S ETENIOR f RECE AR - B MEE
BT NE A S s 19864E12 H #E( T B0 S kap Y NFASY

frehi G EHBIEE R 2 T - A lrie LBabEmnE A e
Wi o FEIER B RER LT » ARG M e S {E e » WE
1992476 3 % 22 1 FEERBR IR - B (A miesr T EhikR St s b s
. (i TELEEEATEE ) o ARSI [ BRI T A L
SRS o A TEEEEEIANTEEE )  BEEchit 21993 E R E L
VARl 3= S lve 1519 9 (511 = 1 A

RREIT TR » 2 SRS F1003 E R B R S A A RS R
RICHSIE o BB ARTer U g e malll & 7 A BUE 719944 E B 1T SR g B
SRS E S S R SRR R R T 5 T & BT R ek ¢

R L R maf 19934 BRI AR AT T > T EL (o BRF R L
TRekohsk & B HHZE 25 Tl 20055 . diEgRIZE L kohFH4R M TP B ZE

(FT) - &g mar eSS HZE Py (Chiung 2011)

(F19904EA% » G BREURFEE 7R CoeiiE F TR (FAOR T » 4 8chit péng
T BRI B IR BT N G P (T O RE © 5T hit peng AT
B S i SR (I T Clkap T 36 ( LS8R -

EZ AT T A AR s - BIAE SR A T A e B i
FIRFTEAH: - ARPEN B R Bekhis &kl » $lkah 201506 F i - williEgske

LA S e B eZEERE (1801-1859) batAAfiL M EURE SR Bk « OB T 1%t
battHhil CERFEE ) SR TEES:  SEREE AN eSS - Chitk
A BN ERPEEE L ~ JAS ~ H Ckapt i 5 - RRBZLEHIEER Bt S G RIELEL
WH9E » Frllkan-na B2 — MR helip e e -

9




( Tai-gi Gian-kiu ) Journal of Taiwanese Vernacular

FE A2, 041N > (GRS R AR —F DL L - R -T-E el N RIHH
toafr & » R N R &8 ¥ Blefs RRRRE - BRI RIFecE > Eke
Ekapiilip Z UM & FuigCR a3 EE D Ekap# 5 2% /7 © Chia &30S
BTG ¢ B HRAEIR > BEaBUT ~ B USRI - RE
HAeEE - £ (g RBE AR - BB B s B AT fe R fE 5C
il

INTL20005F T iRe B M i AR Ee L LIS o HATE TR IR
BN B A BT L E e Ao R & B B R R T
& - BE— R AR REESE B A EEA Tt /82 - HitE I Ryl
ti--lehF2EEERE = 22 WL - 200146E7 H $12002468 [ 25 Mpg 825 Bl S kah {5
FHEFREE T » Freil L E BT M S8 = T kapilpg i & e 2 EHRBEREE
® > koh i fksy S ECIRELRE SC S Sk feg Al AR e 2L R - AL { ik p A 5430
HE T —PeR ) 68 SUERrge R EkaptHFEtERIS & (E & A SCBUR
FE stesda A RN B2 RAEe - NIbHEtEh & « ile¥s - DI SUER
SUEEN ©

R RoleBag > 8t - BEBERTHE° LUl it FEH
{720 025 HFFIT T AR LB Tt E5E TR LA tkap AL ASTK
BeEEeE - SiuEaBEL 585 - S JUEFESTH > Z2HEM
BEEBHI T 1% - LR EEEEEE - 4 - GEBERT G (T —FAL
GBS SR ET R ka pRR AR T8 A\ U IekaptiiR
2003 FRIRE AT > B KREPANEER G T S0 Fe o e DU ER R S S
¢ (oEdlimiefi5d) e RIelsHiZER]) 1955 - Hithesm SUE % SlpiiE
FBLLACSE — R ERaT &8 SR F ane B w5

NTE2003F8 H i RO EREREL T 1% > (TEOLRIIKE BB R
i o AR S & Bk a pl B R (ot S itkap & 1F © 55— ~ GBI IR
AR R & T2 AR RE RS > FrAl R FIRACCEEGEM - 2 - B
A RSB T - 6 2B kap TSRS F -
F= - BT B Te M itkapfTHEETE © 50U ~ H20065EFlMGHE

S BRI IEE TR e TR -
¢ B ERERBEGEREEFHGHER -

10




(Hidged # X Ekap AXHF BN ) 6 2R
The research situation of Taiwanese literature and humanities in Vietnam Ngoc Thuy Vi PHAM

I S HE S E  chhoaf BeE2 5y ~ BR AR R TSOMEN  Flkah
20155 > SRR EE SR 2B S T A R R A o8 N8 (1t kapiE L)
ZEN0AN o 5 WH BRI P L REE I HEBIEAT - EFA
A e 5B B kap i A\ SCELE S H E e R

bR T 7 BB R RE ISR » 1 Ry SO AR M (e 4 E I 4H 456 B H S0 © i
2009 FFLFRO 1 ENE N GBS » DMEHE & kapllFge LA
RBEESRE - 540 GBERTHY - 63 EGE L ERTEMRKaptlETetd
BRI R ATFRA R -

L ichiah)ff 4650 - 20150F 2 H & ez | M ER e | eBaEnl
TEREE S IR SO S ka p i KEF AN & 5 0 o Chitfm Bk S
DR B REF AN G kg s B dAs T R E R e ) kahlE AT -
b= - EEEEMBUS IR - a8 E &5 A
maZ|JLZEkapEEESE - HEEBSNEIEREFREEE - HA - 7
~ ]~ SEEERARE & R AN 5 0 1SR AkapfEXBEAKIES -
BREBIAFREE LA EE0E 0 gikkohiEZMHEREVTV4LL
SobkrE R Lal i o A EErE T o R T 3 E R A AR EE [k a p L
RS - e EEOAE 2. o Chitk S E2R fi E s m-nalg SR
BREER AT ~ HITRMA R A Fa e » mas I & & By F & &em %
@j °

Bl A2 A%m 2 I 112 I = 3E5A L g IS

11




( Tai-gi Gian-kiu ) Journal of Taiwanese Vernacular

4. MR AR E X E/F R

TISMIREEE? | ENCRRITOBMTE S R
ma [ ML A &8 CERE R kaplE et E THIA
RS (2006) batiEt " AESCE )~ THEREISCE ) DK T HRE
NERILHIESCEE | =B O A T koh B 178 R - 3% Ry khia-tTiES
kapEf| 2 PY [FIeEEG - ARIERE =M - EkelE y HE maff & H 2 ik E
R ZLHEIRETEZER] « Rifiad - {7 T —HEs | 2T RAEBEL
BkapHE REISCR S e TR R » B R kP S R
SEBER AR RDEUE -
DARRRE e Wikipediafdil » B s o A (7 P B E H TS - 5
BB R IAE FEMEIUTALIER » 7y Rl2iats ~ ARF K~ oRE ~ #f
soE ~ BAREAR VHEE ~ BRE LS - 27 0 kan-nalRFERKapi &G ZHEE 2T
aEHEemB A > Eflef 2B LB o M HAF KkapREGZHE
= BEE s A mElER
IE% (FEZQuynh Dao) A EHEE BIEmBNFEIEE - - B4 (&
4k)  (Song Ngoai) ~ (JEFES) (Dong song ly biét)o» (ZEERIEHE)
(Hoan Chau cach cach) 5 - HREmaF R I NRBIMEHEISL o RS E/NGR
kapE /NSRS EEL A » RS R ma R I  Ekap th BE AR S I & /B BRe
RFEAEZK - Koh » HEFTRIIFI00EEEE A < BT AEA F 2 HfiEbatiEE
i BFREFERE - 2R Ena TR ERB O GRRIMEE S -
T HR (20060) 5 TEEYE R TEEA A TAEES, (WEGE BB
JFRAEREE) FrAlfEEM S fE M - Ea0s% > sREFRCEEE A e T=%E , ~ "TH¥&E
B, THEEWNZ  FASMNATEE, - TEE, - TEEE) EROCEER
e T AEE, o THERBE ) 2 TFHATERBEES ) AP ERBERE
(Bb2 " EERE L ) FTAIREMISCEREM - IHEFEUE ERlERCEGEBA » HEAZE
BEEREES TR 56 THOYH, - TWHE ) FAMELEBEEIER
FEsE e T HHEEREISCEE | 0 R Bin ehETEREFERNHEEES SULBEREF « dmThitE
fERE e - HFRE ThERE e B TRk, o~ TERE ) FoHE T
FERESCE ) e—H5y - THhEARLAECSCE ) (HEGEHE TSR, ) e T
B (fEsmtoa-tTHHEIEE & - /85N ) FHRERGESE (B2 " 5558, ) FrAlfEe(E(
A o

8 ERSTHEHEfT ¢ <https://vi.wikipedia.org/wiki/Th%E1%BB%83_10%E1%BA%Ali:Nh%C3%A0
v%C4%83n_%C4%90%C3%A0i Loan>

12




(Miked X Ekap AL RAN) 6 EE Mk
The research situation of Taiwanese literature and humanities in Vietnam Ngoc Thuy Vi PHAM

BT fFEERARMEReGE R » RIS S B X GhakEs
s SR EIENEEE » P DA G eE S R i A SKEE G [ H AR BT © Koh » 5 4EZ
K+ E8 NI RSCENFin - maE oh g & {7 HEgeffit 5 itioh
TR TR E S E R E T o IR R S e

BEE o fFEImaik - BeHERE " BGE] ) kapBA st A LB H kL
KinidbatE Bt & (LB - EAGE - BREZeHEER (aHiE
WEIR) (Pinh ménh anh yéu em’ ) -~ KZFERe (RESEE) (Vuon sao
bing) e (HE/KIEZ) (Phong Thuy Thé Gia'® ) ~ (I A4)

(Doi sébng cho dém" )~ {(EEES) (M6i Tinh Pau? ) » =178 (&8
BEFEE) (Con Loc Cua Rong® ) ~ (&EEEF k) (Pai Loan phich lich
hoa) » &fie (EEEA) (Hoai Ngoc Truyén Ky ) Zfigbat(T M ET % -

e BB A (B SR SR B - HUE 20 Bk g R A B i B (BP0 bat E
ReaEI L - H R aEE AR T 5 el - 2= SRR EE--ah -

AL B RO » BfEEE ARt e Etioh ek o AT E R etk mg A mAlsE
B8 N2 e E(FRIFGEAEE - HiEE S8 AR HEERE -

O EE AL E R EESERR ¢ <https://vi.wikipedia.org/wiki/%C4%90%E1%BB%8Bnh
m%E1%BB%87nh_anh y%C3%AAu_em> °

10 @i b G R EESERR ¢ <https://www.youtube.com/watch?v=tgTHtEshpOA> e

I S g B AR EESERR @ <http://mojim.net/tw _search u2 H_ e768WeDDc.htmI>Ef, <https:/
www.youtube.com/watch?v=N88jqpwjdio> °

2 @G R EEEERR ¢ <https://www.youtube.com/watch?v=0DBxdc93m4s> ©

B @rg Py BRI EENR ¢ <https://www.youtube.com/watch?v=yUgqNbeh9pY> ©

W S BB EERR ¢ <https://www.youtube.com/watch?v=PqS3HIBieXI> ©

13




( Tai-gi Gian-kiu ) Journal of Taiwanese Vernacular

M43 %P 44684 5K

YoulTD)

Gt=A
5 mE Al

HEFSAGE - HERE & B kapllirge )L AR ARAT L 4R - m-kohlrg A ¥t
BB RillE Bl e rakap(F o eadbathi [ IFH AR - HA -
Hbe/b R HE RS R Tk A iRsdiit—fige 58 8 - thiai AP =e
XA I Hr e G SRR (BB R e HR (FH sk Fa R i kap 57 -

AT HEE B DR b G al S o PHRTAIE ARt 2SS 1 55

~ NGRSO aneihmg SCBIEE - T kohfi R ek e 5Fal # A I T REE 5B L
B o 7 miBhR O EamhiplFEGRdWEER - THEEGEUEE
T T ko A FEfE ~ BT - FHEEH GBS AEER 1% 0 A kohiE—
AR meREsE - 5= ~ (TR B L - St HEE
BB - GERE N EEE L - B - SRR P S Rkap e
NEZZ AR

BEOE
{Fa[HEEFHEZ > Eollemail: thuyvitw@gmail.com » S5 R E2EUYL -

14




(Miked X Ekap AL RAN) 6 EE Mk
The research situation of Taiwanese literature and humanities in Vietnam Ngoc Thuy Vi PHAM

TN B T AR R ER A Ry LR iz (R il B (AR BE B et kapslUE

2EME

Chiung, Wi-vun. 2011 “Features and Prospects in Comparative Studies of Vietnam and
Taiwan,” Journal of Taiwanese Vernacular, 3(2), 122-141.
BiRs2006 (T HRERESCE ) FER TEEE 7 ) WERINEEZR
(BEEIES) G [GEESEHE L EY
FERDL2010 (A Tiam tTkF R I ASSRELFReZE PR ) » (2ZEY)) -
60(2) » 63-86F °

15




Journal of Taiwanese Vernacular Vol.8, No.1 pp.16~31, 2016

Ban X e fickah3g &
— AR AR X R B

CLFELE E R

k=S

BB S e AT AR RGO DN By F 2 eRIfFsE S - i
CHEFE 2R s 205 - S sE 2 mafi s

BRI R R E SR BRG » 8B S5 H 5T £ 4re 52 T chiah
kohiE AEZ EHEERBIIREEEL - FE Gl A& » B Jtai vil1fEH3CE
Rt - BRI FERARTALUIR - HEFERkah B F#E Gl 27
B Elenid i ? LHGH BRI > 8 ik HUE U R A B
B BERMTSC y B - HEEF2FFE » ZeaE  ZCERERN -

Bk ERESRI R TEREBUR | B > a2 AFEEEE
LREHGERe AahF 5 > DU asBimfral » BHEE > JHABE - e
PkahI (M EFEBIASEEEETY - HitZ 2 2miF b3 - 53
1980EAX > FRRIEEIREFNZ » Sf RS RN GE A ek -

BEGE R AL BE (208 — MY G el EL S i » IFha VBT F S e Fam - B
Ei R e vl ~ R B G Mk a pE2flaaS Hi I SR R 17 A A e
+~ - XEffFuiRiERde S aEes ~ HUbHR - FREIRIEERRR/NG -
Gt CEER LG RERE SCEBE R RL - G CERE M kahEAS - toelkF{X
B WBUETE ~ WM U G T o EE R AR R i
BEHIIMTRBBHIAN - 5G5S B2 kahif5e#gFML » hoBRE L EEFHER]
I LaERE -

BRI © GEEOCER ~ Heh TR~ BIEEERES) « (FR1LEE

U RSO AT B SAEUR T T 201SE B ER NERISEITST SFReRSL 0 UK
SHEHEEOELEE - BRURTS (206) FIERBE - FplTlERam-OREH -

Yk HEA2015.10.15//&5T H#A2015.11.20/85 H H#H2015.11.30

16




(GEHE) 8% %18 > B16~31 2016

Revitalization and Development of Taiwanese
Literarure:

On the Key to the Development of Taiwanese
Literarure

Sui-beng LIAU
Department of Taiwanese Languages, Chung Shan Medical University

Abstract

Like all national literatures in the.world, Taiwanese (also known as Téi-gi)
literature was naturally initiated using Tai-gi native speakers’ mother tongue, and
developed from oral to written form.

Tai-gi literature started with folk literature (oral literature), and, after a period
of creation and leatning of writing system, achieved the sequential form of written
literature. Accordingly, a research on the development of Tai-gi literature should
begin with its oral form probing and estimating the works, then extend to the
exploration of Tai-gi literature written in Chinese (Han) characters and Romanized
spelling system (P¢h-0e-ji), analyzing their respective developments. It’s relatively
appropriate to pay attention to the period when Taiwan was under Japanese
colonial rule, Taiwanese literature transited then from classical litery Chinese form
to the modern written vernacular form. It was a spectacular era when polyphonic
linguistic landscapes arose and multilingual writing blossomed.

After the World War II, Tai-gi literature, oppressed by KMT who took
measures to promote Chinese Mandarin as National Language, could merely
exist in the publication and religious practices in the Presbyterian Church in
Taiwan (PCT) or believers’ personal use, as well as in-the texts for performing
arts, such as Tai-gi pop songs, folk theaters and operas, modern theaters, narrative
ballads and ballad text books, etc. Tai-gi literature in the other spheres almost
vanished completely. Not until the 1980s’ and along with the rise of the Language
Revitalization Movements did Tai-gi literature restore its vitality and regain the
way to development.

In the development of Tai-gi literature along with the awakening of the
cultural awareness of mother tongue, many problems were encountered and
had to be solved, such as the argument about writing systems, difficulties in
informatization of Tai-gi literature data and writing systems, establishment of the
subjectivity of Taiwanese literature, and academic institutionalization of its subject
areas, etc.

Keywords: Taiwanese (Tai-gi) literature, POJ literature, language revitalization,
community of writers
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1. Foreword

It’s appropriate to consider the development of Tai-gi literature synchronous
with Taiwanese language revitalization. If there had been no revitalization
movements of Taiwanese mother tongues during the 1980s, Tai-gi literature
wouldn’t have been so prosperous.

Since Tai-gi was taken for one of the dialects of Chinese (Han) language,
and, like the other countries in Chinese cultural sphere? (or called East Asian
cultural sphere, Sinosphere, ete.) including Japan, Korea and Vietnam, Taiwanese
people uses Hanzi (J%£5~, Chinese characters) as a writing system, traditional
literature in Taiwan never reflected the actual use of Taiwanese languages. In one
word, there wasn’t Téi-gi literature.

Fortunately, Tai-gi was much luckier than the other “dialects” inside
China, it was given another writing system other than Chinese characters, the
P¢h-0e-j1 (abbreviated POJ, literally vernacular writing, also known as Church
Romanization). POJ is an orthography developed by Western missionaries
during the second half of the 19th century. It was taught to the believers and
used for publishing religious books and journals. Well refined, standardized and
widespread inTaiwan, it became a new writing system of Tai-gi.

Nevertheless, the Chinese characters have long been taken for the
mainstream and orthodox writing system, which is not enly used by the intellecs
but also by those who collect and transcribe the folk literature. On the contrary,
the POJ is rejected for nationalist and religious factor. It’s regarded as an alien
and unofficial writing system. Consequently, it’s only used and handed down in
the Presbyterian Church in Taiwan (PCT).

All the nations in the world, literature is naturally initiated using its native
speakers’ mother tongue, and developed from oral to written form after its

writing system is created. But, the history of literature can only include the

2 Cf. Chiung, Wi-vun Taiffalo (2005). Language, Identity and Decolonization. Tainan: National Cheng
Kung University. ISBN 9789578845855.
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written literatures. None of the existing histories of literature in Taiwan have
mentioned Tai-gi literature for two reasons:

1. The literary tradition of Taiwan and that of China are ambiguous. Due
to the use of the same writing system, they are not distinguishable. That
makes Tai-gi literature a Chinese dialectal literature, local literature or
just a part of Chinese folk literature in a broad sense.

2. The history of literature in Taiwan consisted only the writings using
Chinese characters, the oral literature such as narrative ballads, ballad
text books, pop songs, and the comedy play scripts were all categorized
as folk or popular literatures, let alone the writings using POJ, which
have never been recognized.

The present paper will discuss the the subjectivity of the literatures using
Tai-gi as a tool of creation, and demarcate its history with the-awakening of the
cultural awareness of mother tongue, in order to reinterpret the framework of
the development of Tai-gi literature. Three phases of its development will be
observed: first of all, the process of its passing from oral literature to written
literature; secondly, the process of its passing from old (traditional) literature to
new literature during the period before the awakening of the cultural awareness
of mother tongue, as well as the comparison between Hanzi literature and Tai-
gi literature; and thirdly, the development of Tai-gi literature after the awakening
of the cultural awareness of mother tongue. Besides the introduction to the
historical situations and trace of the development of Tai-gi literature, we aim
to demonstrate that the key to its development is the sustainability of Tai-gi

language.

2. Tai-gi literature from oral literature to written literature

Literature uses language in artistic ways. When the writing system wasn’t
created, literature existed in oral form, which is called oral literature, or simply,

orature. When a common writing system was established, the authors would
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create their works directly using the written language, which is called written
literature. The latter is the main concern of the history of literature.

Generally, people name a literature according to the language in which it’s
written, for example, among them, the English literature, the Spanish literature,
the German literature, the Japanese literature, etc. No one would dissent this
usage. In brief, a literature is decided by what language it uses, hence English
literature may consist of works from many different countries. Sometimes,
several languages are spoken in one single country, and there are correspondingly
several literatures. This is the case of, for example, Belgium, a multilingual
country, which has three independent memberships in PEN-International,
including French, English and Dutch memberships.

There are 85 languages in China, only 23 of them use a writing system. But
the only acknowledged written literature is the Chinese (or Sinophone) literature.
Literary works using the other languages (all taken for dialects in China) are
considered nothing but oral literature. Those that have been transcribed with
Chinese characters, are merely regarded as one kind of the Chinese folk literature.
In the eyes of the Chinese, the Taiwanese literature is just a-regional variety
like the Cantonese literature, Zhejiang literature, Shanghai literature, etc. That’s
why Chiam hong-chi (&7 Jan, Hung-Tze)’ was worried and pointed out, in
1985, that the Taiwanese literature would occupy only one page in the history of
Chinese literature, or taken for some sort of frontier literature. Fortunately, with
the progress of the times, the conscious and self-respect of Taiwanese people
have grown, and people have realized that Taiwan is an independent political
entity and not subordinate to China, and reciprocally. Taiwanese literature will
not become a frontier literature, as Chiam worried. It has its own subjectivity.
When the first department of Taiwanese Literature was established in university

in 1995, the discipline area was thus formed, and the status of Taiwanese

3 Chiam is the chairman of PChome Online and also the founder of PChome Publication and Cite

Publication.
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Literature was recognized.

Tai-gi is one of the languages spoken in Taiwan. The status of Tai-gi as
a tool of creating Tai-gi literature is definitely appropriate. Nevertheless, it’s
exhausting to discuss the status of Tai-gi literature, so is to debate on the status
of Taiwan as a country. The problem is that Taiwan and China have long been
considered to be of the same language and the same race. Some always believe
that Taiwan is a part of China, Tai-gi is a dialect of Chinese language and
therefore only Chinese characters could be accepted as the legitimate writing
system. All these thoughts hinder Tai-gi literature from establishing its proper
status and category.

As a matter of fact, the development of Tai-gi literature conforms
completely with the general rule of the development of all the literatures in the
world, which is-from oral form to written form.

When European sailors sighted the main island of Taiwan and named it Ilha
Formosa (beautiful island) in the 15th century, Taiwan appeared in the World
History for the first time. Sailing from their powerful thalassocrat country, the
Hollanders were the first to come to Taiwan. They came and occupied Taiwan in
1624. The Dutch East India Company of which the headquarters were settled in
Batavia ruled the new colony. At that time, the inhabitants on the island are all
the Austronesian aborigines. The Dutch recruited 5,000 farming migrants in 1626
from Hok-kian (f&%ZFujian), a province inthe southern region of China. At the
end of the Dutch rule, therey were about 25,000 Chinese migrants. At about the
same time, the Spanish came ashore at Sam Tiau-kak at the north of Taiwan, and
constructed the fortress of St. Salvado at Sia-liau for ruling the north of Taiwan.
Both countries sent missionaries to preach in Taiwan. The Dutch missionaries
learnt Sinckan language, a language spoken by the Siraya tribe and created a
romanized script and compiled a dictionary of the language, teaching the natives
how to write their own language. That’s why we can still see The Sinckan
Manuscripts (¥ 325, consisting of a series of leases, mortgages, and other

commerce contracts written in the Sinckan language. This writing system is no
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more in use because the Siraya people were “Han-ized,” and no written literary
texts have been discovered.

The farming migrants from the south of Hok-kian didn’t bring a writing
system for their language. The Chinese migrants had popular oral literatures
but not any wriiten literary texts until the arrival of a literatus named Shen
Wen-kuang (7i7¢321612-1688) from Zhejiang, drifted to Taiwan because of a
Typhoon by accident. With 12 Chinese interlectuals and officials, Shen founded
a poetry club entitled “Tong-gim Sia *(3#5+]). They taught Taiwanese people
Chinese characters and poetry composing skills. Some researchers, such as Iap,
Chioh-tho (Z£77)5), regard Shen as the very first poet in the history of Taiwanese
literature. Shen’s contemporary, Kui, Ki-kong (ZER#Y:, also a member of the
poetry club) even heaped praises on him, saying, “There was not humanity in
Taiwan until the arrival of Shen, and there was not literature in Taiwan until the
arrival of Shen.”

In fact, the establishing of writing system by means of education should be
ascribed to Chief of General Staff Tan, Eng-hoa ([§i7k %) who constructed The
Tainan Confucius Temple and founded the “First Academy of Taiwan” (£EE
E2) in 1665 after the arrival of Koxinga in 1962. Taiwan became a member of
the Chinese cultural sphere thence. But this writing system doesn’t reflect the
actual use of the oral language. The traditional “Han” poetry therefore should not
be taken for Tai-gi literature, although those poems could be read in “classical
Chinese pronunciation” (35 ). Besides these classical poems, using Chinese
characters to write the scripts or transcription of the oral literatures, such as
folk stories, legends, ballads, and theaters are not written literature, either. The
authentic Taiwanese written literature didn’t appear until the second half of the
19th century when the Presbyterian Church in Taiwan (PCT) sent missionaries to
Taiwan and used POJ as a reading and writing tool.

In 1885, the first newspaper printed in Tai-gi, the T4i-oan Hu-sid" Kau-
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hoe-po (&S, literally: “Taiwan Prefecture City Church News” was
published in Tai-ldm under the direction of Rev. Thomas Barclay (M.A. 1849-
1935), along with many missionary books. He insisted that all the publications,
as well as all the minutes of meetings, files and documents should be written
down in POJ, which made POIJ the official writing system in PCT. Believers
of PCT learned to write using this system and produced an abundance of POJ
literatures. In 2000, a project of collection and digitalized reservation of POJ
literary documents was carried out-by Prof. L1 Heng-chhiong, Prof. Li Khin-
hoar, Prof. Liau Sai-béng and Prof. Io® Un-gian. Besides, Dr. Si Chun-chiu
has also been devoted to the gathering of POJ literatures theses years and
obtained a remarkable number. Their efforts have ascertained and confirmed the
development of “POJ written literatures” was initiated before the 1920s when the

modern Taiwanese Literature started.

3. Development of Taiwanese Literature-before the
awakening of the cultural awareness of mother tongue
during the period of Japanese rule

A big change occurred during the period of Japanese rule. This era is
marked with the transit from the old classical literature to the modern vernacular
literature and the multilingual literary arena of polyphonic heteroglossia and
hybrid utterance of various writings in POJ, Chinese and Japanese.

In 1895, Japanese started in Taiwan the colonial rule, hence lasting for half
a century. Just like the other colonial governments, they educated Taiwanese
people in Japanese language and covered up Taiwanese history and culture
with colonists’ language and history. Nevertheless, at the beginning, apart
from educating the new generations, the Japanese Taiwan Governor-Generals
promoted also the status of the classical Chinese poetry (Han poetry) by, for
example, organizing the Meeting of Literature Glorification (#30) in order to

win the classical literati over. This fact indicates that the classical literature was
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once the main stream of Taiwan literary circle. The Han poetry was the literary
form for the classical literati to express theie emotion.

In the 1920s, in view of the failure of the Tapani incident* in 1915, the
armed rebellion againt Japanese rule was considered inefficient to make a
breakthrough, and a new movement aiming at cultural reform was commenced.
The education formed a new generation of intellectuals, some of them even
went studying abroad. The came into contact with new trend of thought and
modern knowledge. They had a new way of looking at language and literature,
and believed that a reformation of language and literature could advance the new
cluture. After that followed the Debate of the Old & the New Lterature in the
1920s, as well as the argument about Taiwanese language and writing systems in
1930s. Since the Chinese characters were the most used writing system in Taiwan
and people generally took it for the only legitimate tool of literature creation,
the issues mentioned above were trapped and never reached a consensus (In
fact, there might be still no common ground to this day). Afterwards, when the
Japanese government carried out the policy of Japanization® , all writings and
publications in Chinese characters were absolutely forbidden. Not only the old
but also the new Taiwanese literature were devastated.

The development of Taiwanese literature could be devided in two lines: the
oral popular literature stayed flourishing and kept spreading with various forms,
such as ballad books and popular songs, while the written literature was trapped
by the choice between different orthographies. Loa Ho, hailed as the “father
of modern Taiwanese Literature” and Khoo péng-teng had some compositions
written in Chinese characters. More POJ writings were published and circulated
especially in the PCT. The most famous POJ writers were Té» Khe-phoan who
published Chhut Si-soa” in 1926, and Chhoa Pde-hée who published Chap-
hang Kodn-kian in 1925, both at about the same time of the beginning of new

Taiwanese Literature. Loa Jin-seng even published Chhi-d-1ai é pek-hap-hoe and

4 One of the largest armed uprisings during the Japanese rule in Taiwan.

3> Movement to make people become subjects of the emperor.
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Kho-ai é siti-jin in the 1960s.

On 25th October 1945, the Japanese handed Taiwan over to the
Chinese colonial ruler. Just like what the former Japanese ruler did, the ROC
administration of Taiwan under Chen Yi banned almost immediately the use
of Japanese, which was a familiar tool for Taiwanese intellectuals and carried
out the Guoyu (EfZE, Chinese National Language) policy in order to assimilate
Taiwanese people into Chinese. The pubications in Japanese being completely
prohibited, Taiwanese writers who couldn’t master the Chinese language didn’t
have any place to publish their works. The literary journal T4i-odn Biin-gé and
Lieh Poetry Journal inaugurated in 1964 finally gave these authors, who “strode
across two languages” as Lim Heng-thai said, a place to publish their works
without bearing the discrimination from the “Continental” Chinese writers and
editors who predominated the mainstream literary media.

While the Taiwanese writers were exerting all their strength at learning the
language of the “‘new fatherland”, they didn’t had time for discussing the issues
of Tai-gi literature. Decades after the end of the World War II, many Taiwanese
writers, now familiar with Chinese mandarin, wrote in Chinese and published
their works in the literary arena dominated by Chinese literati, who called the
literature at that time “the modern Chinese Literature.” No one cared if the
Taiwanese literature existed, let.alone any conscious discussion about the Tai-gi
literature.

In 1971, Taiwan was expelled out of UN and the KMT government of
Chiang Kai-shek could never represent “China”. Taiwanese people finally saw
the reality of this political entity and had a look back at their own homeland.
The whole cultural circle raised a storm of “home town fever,” searching for
their roots on their own land. Painters, musicians, and, of course, writers started
to depict people, scenery, and society of Taiwan. This caused immediately a
major scare to the Continental Chinese literati. They criticized this trend as
the reincarnation of Communist Socialistic Literature of China, which would

menace the stability of KMT regime. Thus commenced the “Debate of Taiwanese

25




( Tai-gi Gian-kiu ) Journal of Taiwanese Vernacular

Nativist Literature.”

In the writing of nativist literature, the local languages caused problems to
writers. They translated some Taiwanese terms in the dialogues into Chinese and
transcribed them in Chinese characters, which made these works belong to “the
modern Chinese Literature.” They didn’t have any idea about the Tai-gi literature
and, naturally, the Tai-gi literature was never a theme for discussion.

Before the Mother Tongue Revitalization Movement, although ignored and
disregarded by the mainstream literary circle, the Tai-gi literature kept growing
and spreading with the circulation of folk ballads and the ballad books, as well
as lyrics of Taiwanese pop songs and scripts of Tai-gi comedy records. All these
facts demonstrate an alternative form between oral and written Tai-gi literature.
Many vocabularies used for literary writing by the poets at the beginning of
the Mother Tongue Revitalization Movement were borrowed from or highly
influenced by the lyrics of Tai-gi pop songs. The intertextuality between them

must not be overlooked when dealing with the history of Tai-gi literature.

4. Development of Taiwanese Literature after the awakening
of the cultural awareness of mother tongue

From the 1980s, many social movements and demonstrations are held
on the streets. People discussed- issues, such as the environmental awareness,
consumer’s awareness of rights, gender-equality perspective, and among them
the Mother Tongue Revitalization Movement. It’s the first time for the Taiwanese
to take the language for a theme of discussion and demonstration.

Many ethnic groups organized their own demonstration, but the Tai-gi
revitalization movement showed more zeal by expanding the issue from “speaking
in Tai-gi” to “writing in Tai-gi,” and furthermore to “Tai-gi literary creation.”
In the strict sense, Tai-gi literature couldn’t have developed without these Tai-gi
revitalization movements. In our days, Tai-gi literature has been recognized as a

literature category and research area. There’re more literatures of higher quality
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and quantity, and it’s not rare anymore to see scholar research and dissertations
written in Tai-gi. This progress requires an agreement to writing systems,
overcoming the technological preblems of computerization, establishing the
subjectivity of Tai-gi literature and institionalizing its academic discipline area.

At the beginning of the Mother Tongue Revitalization Movement, all
the groups were united appealing for the right to use the mother tongue.
Disagreement occurred when the writing and education in elementary shools
began. Each group has its own opinion-about the writing system. Two main
groups were the Han-ji (Chinese character) school led by Ang Ui-jin and the
POJ school led by Ten Liong-0i, and both had many subgroups formed by
their supporters. These subgroups argued about many minutial differences and
couldn’t get to an agreement. In year 2000, DPP won the presidential election
and promised to-grant more opportunity for mother tongue education. The MOE
(Ministry of Education) integrated different opinions and released the “Taiwan
Southern Min Romanization System” along with a list of recommanded Chinese
characters for Tai-gi writing. This romanization system is thus used for teaching
and Tai-gi proficiency test. The Tai-gi writing went through non-institutional
movements into the educative institution. The spelling (orthography) being
common, people accepted the mixed use of Chinese with romanized writing
system. It’s highly useful and helpful for creation of Tai-gi literature.

The mother tongue revitaliztion movement not only had a lot of supporters,
but also cultivated a number of Tai-gi writers. These writers were originally
members in different groups of Tai-gi movement. They wrote as a idealist
practice without thinking about becoming literary authors. They shared their
works with writers supporting different wrting systems, gathered friends
together for literary activities. That’s why most of the literary groups seemed
heterogeneous in styles and interests. It’s not unusual to see the cooperation and
division between them.

Tdi-bin Thong-sin and Tdi-gi Biun-tiah were two of the first publications

for the authors at that time. 7di-biin Thong-sin issued from an oversea Taiwanese
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Tai-gi media, and set up a general liaison office in Taiwan. It organized study
groups and writing clubs in the name of “Readers’ Society of Tdi-biin Thong-sin”
in Tai-pak, Tai-tiong, Chiong-hoa, etc. The liaison office in Taiwan published
Tai-bun Bong Po, combined with the oversea journal in 2012 and became 74di-
bun Thong-sin Bong Po, which has many subscribers and readers. Tdi-gi Biin-
tiah is intent on the classical literary tradition and the inheritance of Tai-gi. It’s
comparatively less positive about the new literatures, and members of this group
are free to submit their works to-any publications.

Ng Keéng-lian, poet from the Salt Zone, Tai-lam, began the Tai-gi-bin
(Taiwanese language and writing) movement in southern Taiwan. He was
influenced by Ang Ui-jin when he invited Ang to teach a Tai-gi class in Tai-pak
earlier before he went back to Tai-lam. Ng’s students held study groups and Ng
encouraged them to write and publish a Tai-gi literature journal, henceforward
the literature group “Koann-bdang-hoe.” After Ng was engaged and worked at
King-an Publication, he published Hdi-an Tai-gi Biin-hak Goch-khan (“Whale of
Taiwanese Literature” Monthly), and formed a Whale Literature social group.

Png Tau-khian, issued from Koann-bdng-hoe associated Lim Iong-bin’s
Ka-tang and writers of Song Tek-lai’s Tdi-oan Sin Bun-hak (Taiwan New
Literarture),” and published “Tdi-odn e Bun-gé,” the predecessor of Tdi-
bun Chian-soa™ (Taiwanese Literature Battlefront), which formed later a new
literature group with other authors, including O Ti6ng-siong from Ko-hiéng.

By the end of 2009, several Tai-gi literature groups, led by Li Khin-hda»,
organized the Taiwanese Pen, with a view to participate in the PEN International
as an author group of one language. This is a great opportunity for the integration
of Tai-gi literature writers.

From year 2000, departments of Taiwan Literature have been established
in many universities. The integration of Taiwanese languages and literatures
into education and research has been institutionalized. Taiwanese languages and

literatures finally made great progress after 30 years’ Tai-gi-blin movements.
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There are more and more Taiwanese writers, who uesd to compose in Chinese
and now in Taiwanese languages. Many of them were trained in the departments
of Taiwanese literature. The Tai-gi literary works started with short Tai-gi poems
and proses first, then emerged the long novels. Diverse topics and styles have
evolved and keep pace with the times. The communities of Tai-gi literature
and the research institutions keep growing gradually and advancing toward the

complete revitalization. This is a remarkable achievement.

5. The vision of Taiwanese Literature

During the period of colonial rule, the most essential and important cultural
engineering must be the revitalization of mother tongue and the restoration of
collective historical memory through mother tongue literature which is the key to
the rehabilitation of cultural subjectivity and self-confidence.

The sound development of Tai-gi literature should attribute its success to the
release from writing entirely in Chinese characters. The mixed use of romanized
orthography with Chinese characters got rid of arguments about the writing
systems. The tradition of POJ literatures was restored and continued. Liberated
from the Chinese characters, Tai-gi regained its position in Tai-gi literature
and broke away from the thoughts of Chinese literature subject to the Chinese
characters. As compared with Chinese literature, of which the essentiality is
“silent” characters, Tai-gi literature is a literature of language and “voice.”

Reviewing the past thirty years’ efforts, optimistically speaking, the
arguments and the distinction between writing systems are decreasing gradually.
The input softwares are being invented and become more and more convenient
and efficient for Tai-gi writers to create and release their works online and
discuss with readers. In fact, many new Tai-gi writers start their literary pursuit
on internet. In the academic institutions, the discipline area of Tai-gi literature
becomes increasingly important, the Tai-gi works are well and deeply interpreted.
The esthetic theories of Tai-gi literature are established through zealous and

persistent discussion and literary criticism. It’s no more regarded as simply a part
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of Chinese literature. It’s independent and unique.

However, pessimistically speaking, the education of mother tongues seems
perfunctory. The government and schools are temporizing, and people are
unenthusiastic, and all the mother tongues in Taiwan are losing their vitality.
When the linguistic environment (Tai-gi cultural community) disappears, the
number of practical vocabularies will dwindle, too, for the proficiency of Tai-
gi will confront a serious generation gap and distinction. The survival will be
hard and restrained, let alone the development. Serious disproportions between
production (authors) and reception (readers) make literary creation insignificant.
When Tai-gi extinets, the existence of Tai-gi literature will certainly become
meaningless.

Therefore, the key to the development of Tai-gi literature is its language, not
the writing system. It must get rid of the entanglements with Chinese characters.
The latter may be used to decode and analyze the Tai-gi documents written in
Han-j1, but it will never be adopted as a writing system for Tai-gi. It’s simply an
auxiliary tool for learning, not the goal of education. It’s Tai-gi that we need to
learn, not the Chinese characters.

Compared with the other language revitalization movements in the world,
Tai-gi is a rare case for not only the language is preserved but also the mother
tongue literature has developed steadily. The development of Tai-gi literature
depends on the sustainable development of Tai-gi. The revitalization of Tai-gi

ensures the future of Tai-gi literature.
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Various Perspectives in Defining
Vietnamese Words and Morphemes'

Thien Giap NGUYEN
University of Social Sciences and Humanities

Vietnam National University

Abstract

This article presents three different perspectives in defining Vietnamese words
and morphemes. The first view is of Nguyen Tai Can who considers morphemes as
basic units in Vietnamese. According to Nguyen, Vietnamese morphemes coincide
with syllables. He called such morphemes tiéng (syllabeme) or morphosyllabemes.
An independent tiéng could be regarded as a word. The second perspective, of
Cao Xuan Hao, considers tiéng as a basic unit in Vietnamese. In his view, one
syllable in Vietnamese can operate as a word, a morpheme, and also a phoneme.
The third perspective considers words as basic units in Vietnamese. This view is
shared by most Vietnamese scholars. However, there has been no consensus in the
identification of Vietnamese words and morphemes. The concepts are therefore
inconsistent, not logical, and inappropriate for describing the reality. The author
also regards words as basic units of the language but has identified Vietnamese
words and morphemes consistently in accordance with theories and Vietnamese

practice.

Keywords: morpheme, morphosyllabeme, word, Vietnamese grammar

I This research is funded by Vietnam National Foundation for Science and Technology
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The differences in identifying Vietnamese words and morphemes are due
to many causes, basically resulting from different theories on which researchers

rely. Preliminarily, we have found three different views below:

1. The concept of morphemes as basic units in Vietnamese

The late professor Nguyen Tai Can called Vietnamese morphemes
syllabemes and considered them as original units in Vietnamese grammar. In
terms of material, morphemes in European languages are possibly phones,
syllables or something bigger. However, in Vietnamese, Nguyen Tai Can asserts
that Vietnamese morphemes coincide with syllables, which means that any
syllable can become a morpheme. He, therefore, didn’t call them syllables but
syllabemes or morphosyallabemes.

Actually, to be able to see a syllable and a morpheme-as one, Nguyen
Tai Can did not completely adhere to the notions of morphemes in general
linguistics. Everyone agrees that morphemes are the smallest meaningful units
whereas Nguyen Tai Can thus defined: “morphemes are the smallest and most
simple units in organization but they are valuable in terms of grammar” (Nguyen
1975:11). The reason came from a fact he found in Russian, such conjunctional
affixes as —o- in napogos (locomotives), nap (steam), 603 (pull), are morphemes
whose only usage is connecting the morphemes nap and so3. Linguists do not
neglect conjunctional affixes; but their number is-too small (there are only two
conjunctional affixes in Russian which are —o- and —e-) to be based on to change
the whole concept of morphemes. That the change in morpheme definition has
given way to turn all meaningless syllables, such as may 6 (undershirt), o t6 (car),
pé ni xi lin (penicillin). .., into morphemes as Nguyen Tai Can did, is more or less
done reluctantly because that turns atypical characteristics into typical ones.

Nguyen Tai Can didn’t identify syllabemes with words, but he took
independent syllabemes as words. The categorization of independent syllabemes
and dependent syllabemes is similar to L. Bloomfield’s separation between

unbound and bound morphemes. Therefore, the criteria of dependence or
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independence were used by Nguyen Tai Can to differentiate words and
morphemes.

As in American structural linguistics, units formed by the combination of
syllabemes are called structures by Nguyen Tai Can. Structures are divided into
fixed and free structures. The fixed structures are possibly Words, fixed group of
words. The title of Nguyen Tai Can’s book (Vietnamese Grammar: Syllabemes
- Composite Words - Phrases) shows his intention: Syllabemes are basic units
in Vietnamese grammar; composite words are fixed structures; phrases belongs
to free structures. During his lifetime, professor Nguyen Tai Can assumed that
the writer of the article precisely understood what he meant by saying: “Nguyen
Tai Can did not set himself a task to define Vietnamese words but solely tried to
prove the permanency of structures which used to be called words.”

Notably, the term ‘composite words’, as used by Nguyen Tai Can, has
different connotation from those of other linguists of Vietnamese. His “composite
words” are fixed structures, including units like idioms and fixed groups of
word. The boundary between composite words and fixed groups of word was not
mentioned by Nguyen Tai Can.

It is easy to realize that the system of Vietnamese grammar in Nguyen
Tai Can’s study is profoundky influenced by American descriptive linguistics.
Traditionally, words were considered basic units in a language but defining them
in various languages has never been an easy task. Therefore, when Bloomfield’s
theory came into being, it was overwhelmingly welcome. Thus, the American
descriptive linguistics is not accidentally influential in the international linguistics
for nearly a century. As a matter of fact, the book on Vietnamese Grammar
written by Professor Nguyen Tai Can was highly appreciated by the circle of
Vietnamese linguists. Many people have applied it in describing other (ethnic)
languages in Vietnam.

However, after its heyday, the American descriptive linguistics was

criticized on many points. Many linguists realized that taking morphemes as
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the basic linguistic units defied the dialectics of partiality and entireness, which
obliterated the boundary between morphology and syntax. According to V. Z.
Panfilov, morphemes do not have nominative function and thus are not related
to any types of mentality. Words have the quality of higher level in linguistics so
they are more flexible and free in the range of syntagma. To understand speech
as a continuous chain of morphemic segments, and morphemes are “materials”
to build up an utterance, distort the realistic picture of verbal communication
process. This leads to the elimination of everything related to words as “containers
of meaning” through which the system of socio-linguistic meaning is formed. Not
seeing the restrictions of morphemes is the weakness of the American descriptive
linguists. Many scholars found that describing words through morphemes omits
the logicality ‘and brings over only the common notion of words. Actually, this
equates the quality of the higher phenomena with lower ones. However, in terms
of quality content, the units of measurement herein do not correspond to the
object being measured. Historically, viewing an utterance as an arrangement
of morphemes in a certain way does not reflect the reality of the language. If
morphemes are considered part of the completeness of a word, they can only
be separated in the presence of the word. Being complete, a word is the pivotal
element in defining the nature and contents of its-.components, for components
must serve the perfect whole, not vice versa. V. M. Solnshev proved that words
are compulsory units in a language while morphemes are anomaly units showing
themselves on and off from time to time throughout linguistic history. Words
are permanent units which are always present in the existence of a language.
Scientists realized that words are realistic units of languages and therefore they
have never been neglected by any linguistic notions. Had they been, there would

have been risks of methodological deadlock and no scientific prospects.

2. The concept of “syllabemes” as basic units in Vietnamese

Cao Xuan Hao was vehemently against the trend of “Europeanization.” He
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asserts that the mission of researchers and teachers of Vietnamese is to understand
and present explicitly the knowledge that native speakers tacitly possess to speak
in the way they do everyday. He fervently supported Nguyen Tai Can’s view
on morphemes’ concurrence with syllables but went further by studying the
hierarchical organization of the system of meaningful units and on how syntactic
rules in Vietnamese differ from those in European languages. Cao Xuan Hao said:
“In terms of linguistic psychology, the syllabemes in Vietnamese are equivalent
to European words in the way that the units which are the most easily separable
and clearly identified in these languages are words while in Vietnamese they
are syllabemes” (Cao 1999:182). While Nguyen Tai Can bases on the criteria of
“dependent/independent’ to distinguish dependent syllabemes and independent
syallabemes, and acknowledges words as independent syllabemes, Cao Xuan
Hao treats each syllabeme as a word. Thus, to Cao Xuan Hao,-syllables coincide
with both morphemes and words. The criteria of being “dependent/independent”
is now called “free/bound” by Cao Xuan Hao. In his opinion, the standardized
rule of “free/bound” is impossible to relate to the linguistic position of words.
Like many other standardized rules applied in descriptive linguistics, it is not
interpreted from any basic justice regarded fundamental to the nature of signal,
to the functions of linguistic communication, and to.the hierarchical system
of linguistic units. If “freedom” can be seen as an irregular but ordinary effect
of the position and operation of words and word ecomplexes (i.e., the nature of
phrasal lexemes), it is difficult to figure out why “constraint” could make words
lose the authority they own from their truly linguistic properties, their functional
and structural properties which totally dominate the senses and the linguistic
behaviours of native speakers. (Cao 1999:185)

Moreover, Cao Xuan Hao considers each syllabeme as a phoneme. In his
article “The Problem of the Phoneme in Vietnamese” (Vietnamese Studies no.
40, 96-123) and in the book “Phonologie et linearite: Réflexions critiques sur

les postulats de la phonologie contemporaine” (Société d'Etudes Linguistiques

2 The book was translated into Vietnamese and published in Vietnam. (Cao 2001)
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et Anthropologiques de France, Paris, 1986), Cao Xuan Hao proved that in
Vietnamese, the units having phonemic authority are not phones as in European
languages but syllabemes. In his opinion, the reason why a syllabeme can be
divided into phonemes is that to the current learners, phonemes are defined
by nonlinguistic attributes that do not exist in reality but only in the European
speakers’ sense: the phones in a syllable are operated concurrently or nearly
concurrently while the distinctive features of a phoneme are successive at least in
phonetic aspect as shown in thousands of experiments in the last decades. Thus,
he came to a conclusion that “in Vietnamese, a syllabeme is simultaneously
a phoneme, a morpheme, and a word; and if we could imagine an European
language operating on the mechanism of triple pivots of phonemes - morphemes
- words, then Vietnamese adds them up in a single one: a unique axis of
syllabemes” .(Cao 1999:210)

Therefore, while Nguyen Tai Can’s term of syllabemes shows merely the
coincident characteristics of Vietnamese phonemes with syllables with which
Vietnamese morphemes are called morphosyllabemes, Cao Xuan Hao’s term
of syllabemes turns Vietnamese into a “specialty” in which units with syllables
as materials can operate as words, morphemes and phonemes. This very
phenomenon is mentioned as “Trinity” in Vietnamese.

We assume that in spite of having various characteristics, languages share
something in common. On one hand, Vietnamese features should be emphasized,
on the other hand, its description should start from the common characteristics

that Vietnamese shares with others. This is also the strategy for global integration.

3. The concept of words as Vietnamese basic units

As analyzed above, on defining Vietnamese words and morphemes, besides
Nguyen Tai Can’s view of morphemes (he called the syllabemes) as basic
units in Vietnamese and Cao Xuan Hao’s concept of syllabemes as basic units
simultaneously operating as words, the majority of Vietnamese linguists consider

words as basic units of language. Among these scholars, there are many famous
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names such as Le Van Ly, Truong Van Chinh, Nguyen Kim Than, Nguyen Van
Tu, Hoang Tue, Do Huu Chau, and Ho Le....

Traditional European linguistics using words as basic units in a language
requires words to be scrutinized in all aspects of phonology, semantics,
grammar and orthographic writing. Inspired by traditional European linguistics,
Nguyen Kim Than said “words are available materials in a language, and are
the most realistic units”, “among units in a language, words are basic ones”
(Nguyen 1997:33). He defined words as followed: “In a language, a word is a
basic unit, separable from the others in a speech to manipulate independently,
and completely blocked in terms of (vocabulary or grammar) meaning and
composition” (Nguyen 1997:33). Do Huu Chau had a different definition:
“Vietnamese words are composed by one or several fixed and permanent
syllables, bearing certain grammatical traits, belonging to given structural types,
corresponding to a certain type of meaning, the largest units in the language
but the smallest in making a sentence” (Do 2009:16). Ho Le put it another way:
“Words are linguistic units functioning as a non-realistic linkage nomination
or sound simulation, which have the competence of spontaneous combination
and are structurally solid and integrated in meaning” (Ho 1976:104). Le Van Ly
didn’t define words in general but focused on specific categories. For a single
word, he said: “Vietnamese words (then) are manifested as sound symbols of
which the forms may start from a single phoneme (...) or a combination of many
phonemes, and their sound manifestation is only a single pronunciation or just
one syllable; in writing, they are shown in separate units with understandable
meanings.” For composite words, he wrote: “Composite words nominate unique
concepts. They are phonetically integrated entities that are inseparable” (Le 1948:
130). Other linguists did not give their own definitions of Vietnamese words
but merely applied one of the available definitions in general linguistics. For
instance, Hoang Tue adopted A. Meillet’s definition saying: “Words results from
a combination of a certain notion and a certain phonetic entity, which is able

to operate a certain grammatical function” (Hoang 1962:143). Nguyen Van Tu
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adopted R. A. Budagop’s definition of the word, saying: “Words are the smallest
and independent units with physical forms (sound coating and pattern) and
dialectical and historical significance” (Nguyen 1976:34). These linguists shared
one common view of theory: that words are basic units in the language, and it is
necessary to define words comprehensively in terms of phonology, semantics,
grammar and orthographic writing.

It is important to count on phonetic and orthographic characteristics for the
definition of words because these characteristics help to separate them (words)
from other units. In Russian, for instance, each word has an accent’ , and in
writing it is a block of letters: Nguyen Kim Than and Ho Le did not take the
standards of phonetics and writing into account in their definitions of words. The
definitions of words complied by Nguyen Van Tu and Hoang Tue mentioned
phonetic and form standards but just in a generic way, which was unworthy for
differentiation. Do Huu Chau's definition seems more specific-as he considered
the characteristics of the Vietnamese’s phonetic word as “one or several
syllables.” Yet under this standard, it is impossible to distinguish words, phrases
and sentences..Le Van Ly is the only one mentioning explicitly the phonetic and
orthographic writing criteria. Unfortunately his standards are impossible to apply
for the units that he called the composite words. Possibly, the units considered
as words by the above linguists only meet the standards of global words and
dictionary words rather than meeting the standards of phonetic word and
orthographic word.

Although the linguists of Vietnamese are very conscious in distinguishing
such units as composite words and free groups of words, few have noted the
distinction between composite words and fixed groups of words (idioms, habitual
collocations).

In cases where the standards they have given are consistently applied, not
only complexes are called composite words but also fixed groups of words and
idioms are considered words as all of them possess stability and idiomaticity.

In fact, syllabeme complexes bear both stability and idiomaticity, but some are

: Exception: Form words do not have accent, so their status may be specified by other criteria.
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called composite words, others are said to be fixed phrasal lexeme or idioms.

Composite words Fixed phrasal lexeme
ban doc (reader) ban néi kho (bosom friend)
mdt bdo (storm’s eye) mdt ld ram (beautiful eyes — eyes shaped
as persicaria leaves )
mdt bang (site/ field) mat nhw cham (indigo face — very
frightened)
thang canh (sightseeing) thing rudt nguwa  (straight as a horse’ gut -

straight forward)

dai surc (durable) dai nhu dia (stick to sth firmly as a
leech — persistent)

chay lang (take to flight) chay long toc gay (run one’s hair off — run like
a deer)

ra mat (show oneself)  ra ngo ra khoai  (separate corn ears out of
potatoes — make things
distinctively different)

tré mang (juvenile) tré nhu mang (as young as a sprout)

ngang nganh - (stubborn) ngang canh bira =~ (grow horizontally - very
stubborn)

Composite words Idioms

lang bat (wander) lang bat ky ho (wander around the world)

du kich (guerilla) du thi du thuc'. < (beggar)

thién dia (world) thiénla dia vong ~ (divine justice)

di nhién (of course) di thuc vi thien  (owe Heaven for one’s
food)

son ha (country) hang ha sasé  (multitudinous)

vién thi (long-sighted)  kinh nhivién chi (admire sb from a
distance)

twr sinh (fatal) thdp tir nhdt sinh (within an inch of one’s
life)

son cuoc (mountainous)  son hao hai vi (delicacy from the mountain
and the sea)

oan trai (injustice) tién oan tic trdi  (injustice)
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The complexes regarded as composite words are those equivalent to foreign

ones. For example:

Vietnamese French

dan chu démocratie
tdp trung centralisation
16 chirc organisation
hién dai hoa moderniser
xe dap bicyclette

xe dap may cyclomoteur
da doc lisais
Vietnamese English

dan s6 population
chim sao blackbird
phong hoc classroom
gia sach bookcase
mdy bay aeroplane
may chie typewriter
Vietnamese Russian
nong trang tap thé KOIX03
Doan thanh nién cong san KOMCOMOJ!

It is necessary to base on the systematic relationships in Vietnamese, not on
foreign standard to decide which units are Vietnamese words.

Many linguists of Vietnamese, having realized that the complexes
thought to be words are incomplete in orthographic writing, suggest a rule
for single written blocks of word. For example: ddn chu (democracy)—
dédnchii, mdy chir (typewriter) — mdychir, néng trang tdp thé (collective
farm) — néngtrangtdpthé, ... The suggestion ignored the abnormality of 6 mai
(sweetened dried fruit) as written 6mai may turn into om ai (hug whom), thi

thanh (metropolis) when written thithanh may be understood as thit hanh (meat
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onion). Moreover, although it is possible for la loi (inviting) to be written as ldloi
but it is impossible for /i and loi in Biét bao buwém ld ong loi (Myriad inviting
bees and butterflies) to be written as one; xun xoe (smarm) may be written as
xunxoe but xun and xoe in No cur xun cit xoe (He continues smarming) cannot be
written seamlessly.

Actually, all the complexes taken as words are groups of words, so in spite
of having been proposed many times, the single written blocks of words have not
been widely accepted.

Vietnamese lexicographers probably realize that fixed phrases and idioms
are not semantically and grammatically different from words as they have
annotated them by certain part of speech. However, they still take them as fixed
phrasal lexemes or idioms. For instance:

ddi dwong (diabetes), uon vdn (tetanus), ...are nouns

ddi rdt (strangury), ddi théo (diabetes), ...are nouns

boi buém (butterfly), boi éch (breaststroke), boi ché (dog paddle)...are nouns

tham son ¢ing ede (remote area), ... are nouns

thay long déi da (change of heart), ...are verbs

nhdm mdt xuéi tay (Eyes closed hand down — die), ...are-verbs

an goi nam nho( sponge on others), ...are verbs

an khéng ngoi roi (idle);... .are verbs

Perhaps, only words should belong to certain parts of speech. Part-of-speech
annotating for fixed groups of word and idioms is an irregular phenomenon.

The view of taking words as basic units in a language tacitly accepts
words as natural existing units available in the language, and morphemes as
resulted from the division of the so-called words. In order to obtain morphemes,
there should be words. Morphemes are part of a word, which are the smallest
components in terms of meaning. In such notion, morphemes are called word
components.

Accepted as basic units in Vietnamese, words must be defined first and

foremost in the language’s vocabulary and grammar. On the basis of the defined
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words, more analyses can be made on their components which are morphemes
(word components). A lot of linguists of Vietnamese followed the opposite
direction: initially defining the smallest units of meaning which they called
original elements, linguistic components or word components, then describing
the combination methods to turn them into words. The approach is under the
impact of the linguistics school initiated by L. Bloomfield - the American
distributionalism which was greatly influential to the linguistics worldwide
as well as Vietnamese linguistics for a long time. It should be noted that
though sharing the name morphemes, those in European traditional linguistics
are the smallest units with- meanings to form words, but those in American
distributionalism are the smallest meaningful units in a language (which can be
called linguistic components). In American distributionalism, it is morphemes,
not words, that are basic units in a language that consists-of three levels:
phonemes, morpheme and structures. Due to the inconsistency in theory (applying
the European definition of words as basic units in a language but defining
morphemes in‘American way), many linguists of Vietnamese have shown lots of
contradictions and irrationalities in their description.

Do Huu Chau thinks that morphemes are elements constructing words. He
defines them as: “the elements constructing words are smallest phonetic forms
with meanings, i.e., they can not be further separated into smaller meaningful
elements, used to form words in accordance with Vietnamese word composition
methods” (Do 2009:27). Therefore, if an element is considered to be a
morpheme, it must be proved meaningful; and the combination of these elements
makes up a word. Do Huu Chau has not proved that the combinations of single
elements making words, so such elements cannot be regarded as morphemes.
More precisely, the elements meet the standards of morphemes in the view of
American distributionalism linguists but not Do Huu Chau’s.

Do Huu Chau also wrote: “Word formation method is the way linguistics

impacts on morphemes to create words. Vietnamese uses three methods as
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followed: conversion of morphemes into words, combination of morphemes,
and reduplication of morphemes” (Do 2009:27). People may ask: Do Huu Chau
hadn’t proved that the complexes of morphemes are words, so what foundation
did he base on to come to a conclusion of the three methods of Vietnamese word
formation? The so-called morphemes that Do Huu Chau defined are actually
linguistic elements, not word elements. According to L. Bloomfield’s theory, free
morphemes are words; combined morphemes do not only create words but also
groups of words and sentences. Because Do Huu Chau hasn’t proved that the
combination and duplication of morphemes are methods of word formation, it is
impossible to deliberately decide that the complexes formed by combination and
duplication are words.

Normally, words are extracted into morphemes. Thus; some linguists of
Vietnamese transcendentally and unrealistically assigned morphemes to a level
lower than words.

Tran Ngoc Them wrote: “Today, the concept of ‘words formed from two or
more morphemes’ has become such a serious prejudice that researchers forget
that they still speak mua (rain) as a sentence which coincides with the word, the
morpheme and the syllable of mwa (rain).” The difference between levels here
are not quantitative but qualitative - emphasized Reformatskij. The difference in
quality between a syllable and a morpheme, between a morpheme and a word,
shows the independence of syntax. The difference in quality between a word
and a sentence manifests the intonation and the situation. Neither approving the
morpheme muwa (rain) following Boduen’s concept nor accepting muwa (rain)
as “word as well as morpheme” in conformity with Bloomfield’s theory is
satisfying. Both are consequences of neglecting these differences (Tran 1984).

Ho Le did not use Tran Ngoc Them’s 4 levels but came up with 5 levels,
which are: phonemes, syllables, monemes, words and sentences. He wrote: The
level-hierarchy of linguistic structural units - are not dependent on the history
of linguistic units. In fact, words came into existence before monemes; but

in the level-hierarchical system, monemes are low-level structural units from
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which higher level of structural units are constituted. This incidence does not
depend on any analytical perspectives but is backed up by a temporarily confined
practice. For example: “muwa (rain)!” can be analyzed as a sentence “mua (rain)”
— a word “muwa (rain)” — phonemes /m /, /u /, / a /. However, in the level-
hierarchical system, between the word of “mua (rain)” and the phonemes of / m /,
/u/,/a/, there are two types of units: the moneme “muwa (rain)” and the syllable
“mua (rain)”. In short, the kinds of standard units in a language system must be
determined by the level - hierarchical method. (Ho 1985)

As known, the difference between the ranks® is qualitative, i.e., the
difference in function. People often distinguish 4 levels which are phonemes,
morphemes, words and sentences; phonemes function as sense receptors and
meaning distinguishers; morphemes function in semantics; words function
in nomination and semantics; and sentences have notification function. F. de
Saussure distinguished form from material. Syllables belong to material so in
linguistics no one considers them of a lower rank than words.

Relation between the ranks is mutual: the lower units are within the higher
ones, in contrary, the higher units “include” lower-level units, not just in one
direction from low to high as Ho Le mentioned. Saying that units of higher
rank include those lower does not mean that a word must have at least two
morphemes. Saying “mua (rain)!” with just one word doesn’t mean “mua (rain)”
concurrently functions as a word and a sentence.

Those who affirm that “a word is constituted from at least two morphemes,”
or “mua (rain)” is concurrently a word and a morpheme at the same time as Tran
Ngoc Them did, do not understand the nature of the issue.

The rank shouldn’t be mistaken for the recognition of leveled units.
According to Do Huu Chau’s and Tran Ngoc Them’s theories on morphemes,
with such a morpheme as “muwa (rain)”, we must imagine that initially there

exists a morpheme mwa (rain), then in the word formation, the morpheme

4 We call the discussed phenomenon rank, and the term “evel” is used for study aspects. (Nguyen
2010)
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becomes the word mua (rain) as argued by Do Huu Chau; or the morpheme muwa
(rain) combined with syntactic independency becomes the word mua (rain) as
argued by Tran Ngoc Them’s. The arguments are so metaphysical and unrealistic.
Do Huu Chau, Tran Ngoc Them and Ho Le identified words and morphemes
separately (in each level) and only on abstract aspect. The identification of words
and morphemes can be neither implemented in isolation without considering
the relationship between lower level units and the higher simultaneously, nor
proceeded by abstract interpretations with no basis of reality. In fact, such
syllabemes as nha (house), da (ice), an (eat), hoc- (study), dep (beautiful), cay
(tree), ...works primarily as words. The structures like nha da (prison), hoc
phi (tuition), cdy cdi (trees), dep dé (beautiful), ...is the post-process products.
No one sees any. “word formation process of morphemes” but the process of
decreasing word quality and increasing morpheme quality of the syllabemes.
Even Ho Le realized that: “Right from the beginning of language formation,
humans emitted signals as sentences. At first, words were born simultaneously
with sentences. Then, [at] a certain stage, the new society knew how to combine
words to make a sentence. The relation between morphemes and words are not
single dimensional. Initially, humans didn’t immediately have a “warehouse” of
morphemes to construct words. On the contrary, at first, the society knew words
before morphemes. To a certain development, it came to know how to separate
morphemes from words and then use morphemes to form new words” (Ho
1985). V. M. Solncev also thought that morphemes resulted from the division
of such units as words. He wrote: “Composite units are composite words and
reflective words. Single units in the construction of composite units losing
their syntactic independency are morphemes” (Solnsev 1990). V. M. Solncev’s
concept is suitable to the reality. But the problem for further discussion herein
is: single units in the composition of composite ones actually lose their syntactic
independency but do they come down to the level of morphemes?

Luu Van lang, Do Huu Chau, and Ho Le, ...who didn’t identify morphemes

by analyzing words, came to contradiction in their description.
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Firstly, all of them claimed that morphemes required meanings but
considered meaningless syllabemes as Vietnamese morphemes. Luu Van Lang
asserted that the basic units in Vietnamese grammar were syllabemes including
those he said to be meaningless, such as gang in gon gang (neat), ni and long
in ni long (nylon), ...In Do Huu Chau’s three types of morphemes, there was
one type of “meaningless morpheme”, for example buou in 6¢ bwou (medium-
sized edible snail), hdu in diéu hau (eagle), xit in bo xit (stink bug) net in bo net
(silverspotted tiger moth), rom in sau rom (light knotgrass moth), dang trong
dé dang (easy), ling in ling ting (embarrassed), ...; Ho Le also considered
the syllabeme qué in ga qué (chickens), pheo in tre pheo, and meaningless
syllabemes in some phonetically transcribed words such as ca and ph Sé in ca
phé (coffee), ...are monemes.

Secondly; one single syllabeme is considered a word sometimes, and a
morpheme other times. For instance, bac (ungrateful) in thoi doi an o bac (life is
ungrateful) is-a word, but that very word in bac phan (unlucky destiny), bac dirc
(immoral), bac mau (exhausted), ...is considered a morpheme; bay (fly) in chim
bay (the bird flies) 1s a word, but bay (fly) in may bay (plane) is a morpheme; da
(hit) in da dao (oppose), da pha (fight), ...is a morpheme, but da (hit) in phai
da cho né mot tran (we should give him a good beat) is-a word; gia in gia dinh
(family), gia toc (family), quoc gia (country), ..is considered a morpheme, but
gia (household) in Ap dy ¢6. 30 néc gia (The hamlet has 30 households) is a
word; 19 (route) in quoc 16 (national highway), xa 1 (highway), 1§ trinh (itinerary)
is thought to be a morpheme, but Ig (route) in L dy gidc hay phuc kich ldm
(The route is always ambushed by the enemy) is a word. In our document, 63%
of the total syllabemes in Vietnamese are in the same situation. As we have
known, morphemes do not change their meaning value in use, but words may.
Therefore, in the phenomenon of one syllabeme with changeable usage, though
its meaning may change, as long as it keeps close relationship with its original
meaning, it should be regarded as a word. That will help to avoid the resolution

of “same meaning, same origin, different level” (Nguyen 1978) which is strange
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to linguistic theories. For example, hoc (study) is a word. It can directly construct
a sentence, such as 76i hoc bai (I study), Téi di hoc (I to go school), ...; and can
also combine with other words to create new vocabulary units, for example: hoc
ba (school report), hoc phi (tuition), van hoc (literature), ...This phenomenon is
quite common in every language.

Thirdly, after assigning certain parts of speech to morphemes, the syntactic
relations are used to describe the relations among morphemes. As we all know,
morpheme are segmented into word-formation morphemes and inflexions. The
word-formation morphemes include roots and affixes. The affixes are broken
into prefixes, suffixes, infixes, and conjunctional affixes (Nguyen 2014). The
morphemes in a word have mutual relation in meaning, not in syntactics. Only
words are classified into parts of speech and the relations between them are
syntactic. Despite the fact, those accept the existence of composite words in
Vietnamese put part-of-speech labels on the components of composite words
and describe the relations between such components as syntactic ones. Their
descriptions are as follows:

- Words composed in coordinated relations, for example: xe cg (vehicle),

do xong (clothes), bdo chi (newspaper), hoi han (inguire after), tudi tdc
(age), ...

- Words composed in subordinate relations, for example: di quéc (patriot),
thanh danh (good reputation), cao diém (peak), vin hoc (literature), xe
dap (bicycle), ...

- Words composed in subject-verb relations, for example: nhan tao (artificial),
thién tao (natural), ga gay (cock-crow), dan chu (democracy), ...

Some researchers break the subordinate relation into:

- Restricted relation, for example: hoc tro (pupil), hai quan (navy), bénh
vién (hospital), ...

- Verb-complement relation, for example: vé sinh (hygiene), phong bénh
(disease precaution), cuu thuwong (first aid), ...

- Verb-adverbial relation, for example: cdi tién (improve), da ddo (oppose),
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lac hau (backward), ...

Some researchers subdivide the subordinate relation into:

Noun + noun: gdu ngua (Tibetan bear), giéng nuéc (water well), tdo tau
(Chinese apple), thuéc lao (tobacco), dao cau (knife), dwong doi (life
road), ...

Noun + adjective: thuoc dé (red medicine), bi xanh (squash), duc tron
(round chisel), ddu den (black bean), nhac vang (vellow music), suéi vang
(nether world), ...

Noun + verb: banh trung (square cake), may bay (aeroplane), dao cao
(razor), ao choang (overcoat), ...

Verb + noun: cuop co (discharge accidentally), tra loi (respond), an khop
(match), ...

Verb + verb: dn cudp (rob), bdt chet (overcharge), danh cdp (steal), dn
hai (live as a parasite), ...

Verb +adjective: an ban (make profit in improper way), in mirng (celebrate),
chira hoang (pregnant without marriage), xoi tai (eat sb up), ...
Adjective+ noun: cao muu (clever plot), mat tay (skilful), vui tinh (easy
going), bé mat (lose ones fuce), bang vai (of the same rank), ...
Adjective + verb: den thui (coal black), ém ru (very soft), kho coi
(unsightly), ...

Adjective + adjective: sdc ngot (very sharp), dot déic (completely
ignorant), dau diéng (stabbing pain), ...

4. Which view point should be followed in defining

Vietnamese words and morphemes?

In the very first place, we support the point of view which take words as

basic units in the language, i.e., we have the same theoretical departure like

most linguists of Vietnamese as Nguyen Kim Than, Hoang Tue, Do Huu Chau,

...The reason for our choice is that after the era of L. Bloomfield, almost all
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linguists agreed on the fact that words are basic units in a language. However,
we also realize the inconsistency, illogicality and unsuitability to the reality of
the word and morpheme identification of those linguists of Vietnamese. In the
book Vietnamese Vocabulary (published by Hanoi University in 1998) as well
as in other successive works like Vietnamese Lexicology (The University and
Professional College Publishing House, Hanoi, 1985), Words and Vietnamese
word identification (The Education Publishing House, Hanoi, 1996) and The
Issue of “Words” in Vietnamese (The Education Publishing House, Hanoi 2011),
we have tried to prove that if words are thought to be basic units in Vietnamese,
they must be identified consistently and appropriately to reality.

On defining Vietnamese words, we follow comprehensiveness, i.e., we rely
on the foundation of many aspects of linguistics, such as phonetics, orthography,
grammar and-semantics. According to the comprehensive perspective, such
syllabemes as ban (table), ghé (chair), di (go), cuoi (smile); dep (beautiful),
16t (good), ...are words, whereas other lexical units constituted by combined
syllabemes such as: xe dap (bicycle), may tién (lathe), ...are not considered as
words’. So, Vietnamese words are defined as the following: “Viethamese words
are the smallest meaningful units specified by their completeness and the ability
of separating themselves from other units; each is formed by one syllable and
written in a seamless word block”. (Nguyen 2011:125)

If morphemes are considered as the smallest meaningful units in a
language, Vietnamese words will coincide with morphemes. Thus, it is possible

to say Vietnamese words coincide with morphemes and syllables while not all

> Nguyen Kim Than, Do Huu Chau and many other linguists of Vietnamese consider words
as basic units in the language, and as specifying Vietnamese words, they affirm to follow
comprehensive perspective. However, taking units formed by combined syllabemes such as xe
dap (bicycle), ca chua (tomato), ... means that these linguists go far from the comprehensive
perspective, the units they thought to be words satisfy only standards of complete words or
lexicographical words. Furthermore, many complexes having completeness and idiomaticity
like xe dap (bicycle), ca chua (tomato), ...are not taken as words, such as nuée do ld khoai (water
off a duck’s back), xanh vo do long (green cover red kernel), ...

51




( Tai-gi Gian-kiu ) Journal of Taiwanese Vernacular

syllables function as words and morphemes. Meaningless syllables can neither
be considered words, nor morphemes. This makes our concept different from
Nguyen Tai Can’s and Cao Xuan Hao’s. In our description system, the complexes
of meaningless syllabemes such as a xit (acid), may 6 (undershirt), bt nhin
(puppet), ca phé (coffee), ...are categorized in a group called irregular words and
phrases.

Besides words, in any language there are other lexical components
constructed by words named as idioms or fixed groups of words. These units
are collected and explained as words in dictionaries. We call such units formed
by the combination of syllabemes as phrasal lexemes. The phrasal lexemes are
ready-made phrases in Vietnamese which are valued equivalents to words and
share many characteristics as words. For instance:

- They can.-appear in utterance like words.

- They can function as sentence components, i.e., they have syntactic

independence.

- They can be used to express phenomena of the reality relating to various

human activities.

In Vietnamese as well as in other languages, there are phenomena in which
words involving in more complicated lexical units fade or lose their meanings
in usage. The phenomena results from the communication in which the realistic
complete meanings of the units, other than the components’, are emphasized.
Additionally, being in the complex, words may more or less lose their
independence. Due to the contradiction in meanings, some words are no longer
used independently. The fact that the meaning of many components in fixed
groups of word and idioms in a language are fading or becoming lost doesn’t
mean that they are not words any longer.

In word recognition, the requirement is not realizing one special attribute
but identifying the whole particularly different characteristics which are
typical. Those with all the specific features are typical words. They are words

with the most word characteristics. Others, in spite of lacking lots of natural
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characteristics of typical words, still are considered as such provided that they
own certain minimal features of words. Certainly, each different type of words
requires different minimal features, but the nature of comprehensively defined
features in words is completely absent in other linguistic units.

Generally, we recognize all lexical units as other linguists of Vietnamese
do: words, composite words, reduplicate words, idioms, habitual collocations.
The difference we stress is that while other linguists merge words, composite
words, or reduplicate words into one-word category in contrast to the rest of fixed
groups of words, we realize that such units as duplicate words, composite words
are more similar to those named idioms and fixed groups of word. Therefore, we
assert that only lexical units having phonetic cover that coincides with syllables
are Vietnamese words, and other lexical units with more material than syllables
are phrasal lexemes.

Our explanatory theory not only conforms with the theories in general
linguistics but also in traditional philology. The first tradition is in lexicology,
taking words as basic units for description and explanation. The second is the
literary tradition using syllabemes as basic units in puns and joining rhymes. In
practice, the theory contributes to clarifying the characteristics of the typology
of Vietnamese and the nature of the process in Vietnamizing Vietnamese words
and phrases. In education, our theory may omit some insignificant concepts in
teaching Vietnamese to pupils, and at the same time stimulate further study on
opaque or emptiness in meaning. Our theory can avoid the inconsistencies and
contradictions and inappropriateness with reality that other theories have.

Last but not least, our explanatory theory proves that, though each language
has its own colour, there is something in common among them. On the one hand,
it is necessary to highlight the features distinctive toVietnamese; on the other
hand, it is important to describe the language on the foundation of the common

features that Vietnamese shares with others. This is the way to global integration.
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Holo sin-htin jin-tong s1 an-ndéa hong chhong-chd chhut--1ai. T1 sin-htin jin-tong chit-&
gi-té i-gda, ma kau-chhap tioh gi-gian chit-€ gi-té, tek-piat s1 Tai-gi.

Ong Hu-chhiong é lin-biin tiong-tiam sT tham-tho Tai-oan Holo sin-hiin jin-tong t1
1950 ni-tai kah 1990 ni-tai chit 2 ki cheng-ltin tang-tiong € pian-hoa. 1950 ni-tai &€ cheng-
lan khi-thau hoat-seng t1 1958 ni & T4i-pak biin-but (% 3t X 4%) chit-pan chap-chi. Hit
tong-si blin-jin cheng-liin € sT tau-té st ai-iong “Hok-16” (484%), “Ho-l0k” (7] /&), iah-
sT “Ban-lam” (] &) é chheng. Ong Hi-chhiong jin-i hit tong-si é mid-chheng cheng-
lan, ki-sit U chit-& am-kham & gi-té: tioh-st tui Tai-odn bin-chok bo-kang € sit"-hoat,
tek-piat sT chian-au Tiong-kok kok-bin-tong séa-lai Tai-oan kian-lip in é thong-tT chéng-
koén lidu-au, Tai-oan-lang an-noa khoa" ko-cha sian-chd € Thg-soa” poe-kéng kah ka-ki
é koan-hé. M-koh, tong-si é cheng-liin peng bo kiat-liin, hit tong-si & biin-jin bo hoat-
to iong ka-ki kah-i é mid-chheng “Tai-oan-oe” (& #5 3%) 1ai chheng-ho ka-ki kong € gi-
gian, chi-hé bian-kiong hd ki-tha é chheng-ho ké-siok su-iong loh-khi.

Te 2 kai € cheng-lun hoat-seng t1 1990 ni-tai, chit-chtin € si-tai poe-kéng s1 Tai-oan-
lang tT kai-giam liau-au tui Tai-oan bin-chok chin-td € cheng-lin. Tong-si chai-ia sidong-
tda € hoan-tui-tong Bin-chii-chin-pd-tong, in-Ui tia"-tia" ho-lang bi-16a cho sT chit-€ Holo
soa-blin chu-gi & chéng-tong, kong Bin-chin-tong pang ku-chai in-€ ki-chan chi-chhi-
chia kan-ta ka kong Tai-gi € lang tong-cho st Tai-oan bin-chok, pai-tli ki-tha chok-kin
tui Tai-odn bin-chok é chham-. Bin-tui chia-é chi-khong, Bin-chin-tong theh-chhut
goan-chii-bin, sin-chii-bin, Kheh-ka, kah Holo & “si toa chok-kin” (vg X #%%f) kong-
hoat. M-koh, Ong Hii-chhiong jin-ti chit-é cheng-gT itl-goan bo kai-koat, kan-ta tai-pidu
sT ho lang kio-cho Holo € lang, lak jip-khi €ng-gda chit-€ m-s1 ka-ki pun-lang goan-i
chiap-sit € sin-hiin jin-tong chheng-ho lai-té, si chit-€ pat-lang kiong-ngé khng-t1 seng-
khu téng--€, sng-s1 m chéng-goan € sin-hiin jin-tong chheng-ho.

Ong Ha-chhiong chit-phi® biin-chiu® é hak-sut i-gi, sT iong chin-ché sa-liau chod
cheéng-ku, pau-khoat hit tong-si chham-ka cheng-ltin € blin-jin sid € blin-chiu” kong-
hoat; ma iong tioh siong-koan € thong-ké chu-liau chin chit-pd kui-lap chhut kiat-1tin,
chhin-chhia" kai-na chap-ni i po-choa téng-bin iong-si é pian-hoa théng-ké. Thau-
chéng é &, pi-ju-kong, 1950 ni-tai € cheng-lun ti-lidu chiam-tui hit tong-si € bun-jin

kong-hoat i-gda, koh in-iong tioh Jit-pan si-tai Tai-odn hak-chid Koeh Béng-khun (3 BF
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%) & Tiong-kok ka-chok ché-to kah gi-gian é gidn-kiu (*F B D Rk #] A & D HF
%) lai-bin & kong-hoat: Hok-16 (#84% /4&-¥) (iah 83), iah-si 1907 ni Kng-tang hak-chia
Ng Chiat (3% #9) tT Khg-tang hiong-t6' t&-li kau-kho-su (& R4k £ 38 #% AL E) lai-té
kong tioh Kheh-lang kah kong lan-lang-oe é Tio-chiu-lang m-s1 Han-jin, ma m-si Oat-
lang & chéng (R RAE4A BB R ~ ik > JEE A IR JF L 4%), lai-bin iong € han-
j1 ji-péng sT tai-pidu “ia-siu” & #% (iah 85). Thau-koe chhoe-chhut 1950 ni-tai cheng-lan é
goan-thau, Ong Hi-chhiong chéng-béng hit tong-si th¢h-chhut “Ho-10k” (37 7&-) kong-
hoat & biin-jin, ki-sit sT ka-ki chhoan-kai goan-pln chok-chia & “Ho-16” (7*=%) ham
“Hok-16” (#% %) kong-hoat, in-iii chia-é blin-jin sit"-kong st-iong “Hok-16” (#84%) tai-
piau ka Tai-oan-lang T Tiong-kok Hok-kian € sian-chg tong-chd Pah-oat-chok (& #% &),
m-s1 Han-jin, sT thiau-ti ka Tai-oan-lang kah Tiong-h6a-bin-chok hun-khui, s1 sidu-sia"
beh ham 1956 ni Liau Blin-g1 (B #%) t1 Jit-pan hoat-khi & Tai-oAn. tok-lip in-tong &
lin-tidm ho-siong phoe-hap (iah 86).

Ong Hi-chhiong jin-tii 1950 ni-tai & mid-chheng cheng-lin, ki-sit i tui chiin-au
lit-bong 1ai Tai-oan kian-lip chéng-koan ¢ Tiong-kok kok-bin-tong chéng-ht chit-& poe-
kéng, chiah @ hoat-t6 lidu-kai cheng-liin € pan-chit. Kian-chhi beh iong “Ho-10k” (7] /&)
iah-sT “Ban-lam” (] &) chit nig-€ chheng-ho & bin-jin, chu-idu-beh kidng-tiau Tai-
odn-lang kah Thg-sea® sian-chd, iah-s1 Tai-odn-0¢ kah Tiong-kok koé-gu € biin-hoa lidn-
kiat. Chi-chhi chit-é lip-tit" & blin-jin, chhan-chhit” Ng6 Hodi (%= #£), tioh tda-liong in-
iong si-keng (35 4&), siong-su (% &), 16-ki (#232) kah su-keng (£ 42) lai-té é Tiong-
kok k&-bin, lai chéng-béng Tai-odn-oe lai-bin po-liti chin-ché Tiong-kok ko-tidn idong-
sil. Léng-goa chit-hong-bin, chan-séng iong “Hok-10” (#8 % 4% %) chheng-hd é lang,
chhin-chhiii" s Lim Pan-goan (#k A& 7U), tioh thau-koe tiau-cha kah siu-chip Tai-oan
bo-kang so-chai é gan-gu, koa-idu kah siok-gi, chéng-béng Tai-odn-6e bat ho bo-kang é
bln-hoa kah gi-gian éng-hiong, i-kéng hoat-tian chhut tek-piat é gan-ga kah iong-st (iah
87-90).

Thong-ké chu-liau kui-lap é lin-tidm pd-hiin, “M-chéng-goan & sin-hiin jin-tong”
iong 1950 ni-tai kau 1980 ni-tai & Lidn-hap-po (¥ -46-3k) téng-bin & bin-chiu” kah sin-
bln po-td cho-1&, mai chap-ni cho chit-é kai-t6a”, thong-ké “Ho6-l0k™ (7] /&), “Hok-
16” (A& 4%), “Ban-lam” (B &), “Tai-gi” (& &) kah “Tai-on-0e” (& 5 3%) chit go-
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¢ iong-sii & chhut-hian so-liong chhu-s¢ pian-hoa. Ong Hu-chhiong hoat-kak “Téi-gi”
chit-€ kong-hoat chiam siong-che, t1 1970 ni-tai i-1ai chiah chiam-chiam so-liong fin-in-4
kang--10h-1ai, m-koh ili-goan sT chiam siong-ché €. So-liong kang--loh-1ai é goan-in si in-
Ui hai-gda Tai-odn tok-lip Gn-tdng t1 1970 ni-tai € sia-s¢ tng ia", Kok-bin-tong chéng-
hu khai-si beh ap-che Téi-odn jin-tong € siong-koan blin-hoa hii-ho, “Tai-gi” s1 ki-tiong
chi-it. Na-s chin chit-pd hun-sek “Ban-lam-lang” (B &g A) t1 po-choa téng-bin & iong-
hoat, 1950 kau 1960 ni-tai, “Ban-lam-lang” chi & sT Hok-kian lam-péng 1ai € goa-séng-
lang, sian-chd sT Ban-lam té-khu soa-khi € hai-gda Hoa-jin, iah-si Tai-oan-lang tui Ban-
lam té-khu 1ai € sian-cho; “Ban-lam-lang” chit-€ chheng-hd bé iong-lai kong Tai-oan-
lang. M-koh, ma-s1 t11970 ni-tai khai-si, na-st kéng tioh Tai-odn-lang, tioh long kai-idng
“Ban-lam-lang” chit-¢ mia-chheng (iah 92-93).

Ong Hu-chhiong jin-0i chit-é pian-hoa, ham Kok-bin-tong chéng-hu 1 1966 ni
khai-si chhui-sak & “Tiong-hoa biin-hoa hok-heng in-tong” (¥ 3 3 {L.18 HL3%E &),
1968 ni khai-si thau-koe kok-lip pian-ek koan (B == 4 3% £8) khong-ché kau-kho-su,
choan-bin tui Tai-oan-lang sé-nau Tai-oan kah Tiong-kok & koan-hg. TT chit-é Tiong-
kok-hoa tin-téng poe-kéng &-bin, 1970 ni Soa"-tang-chek € lip-hoat i-goan 10" Po-lim (45
% k) t1 kau-i0k Gi-goan-hde thé-an kang-ke tian-s1 hong-sang Tai-gi chiat-bok & si-so,
1971 ni khai-si Kok-bin-téng chéng-ht t1 hak-hau koh-khah gidm-keh kim-chi T4i-oan
hak-seng kong Tai-gi. STm-chi t1 1971 ni, 20 é Tai-on séng-gi-hde gi-oan t1 7 goeh chhe
7 Jit-pin kah Tiong-kok tT 1937 ni hoat-seng tai-chian & ki-liam-jit hit-kang, thé-an iau-
kifi siu-kai ho-chek-hoat ( $5i%), ka Tai-oan-lang é ho=chek cheng-ka teng-ki sian-cho
t1 Tiong-kok € “ché-chek™ (FH.4%), siau-tli Tai-oan-lang kah goa-séng-lang € hun-piat (iah
94-95) 2. king-khodn siii-tioh chit-é khi-hun éng-hiéng, chit-¢é si-tai chhut-pan Tai-gi
gian-kil iah-sT ji-tidn € chok-chid, chhin-chhit" Lim Kim-chhau (#k 44%), Tan Koan-
hak (B 7@ %) iah-sT Ng Kéng-an (3% #12¢) téng-téng, toa to-so 1ong-iong “Ban-lim-gi”
(P @9 38) iah-s1 “Ho-10k-0e” (377 7&-3%) lai tai-pidu Tai-gi, ma long ti-leh kidng-tiau TAi-
gi kah ké-tian Tiong-biin € koan-hg (iah 95).

2 1971 ni 7 goéh chhe 7 Tai-oan séng-gi-hde gi-oan ¢ thé-an peng bd chéng-sek sit-si. Thé-an & tidu-bin
pan-sin ma cho-hée iau-kii h goa-séng-lang t1 Tai-odn siat “pin-chek” (Z<EE). I-su si beh siau-ti Tai-
odn-lang kah goa-séng-lang t1 koa"-hong sin-hiin chéng-béng biin-kia" téng-bin é chha-piat.
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Tioh-si t1 1970 kah 1980 ni-tai chit-tda" ka Tai-odn blin-hoa é kai-sek sak hiong
Tiong-kok-hoa & khi-hun chi-ha, Ang Ui-jin (i M4=) t7 1985 ni theh-chhut “Ho-16”
(7T 4%) chit-é mid-chheng, sit"-beh chhi-tai “Ho-l0k” (7] /&) kah “Hok-10” (#&4%) chit
nng-¢é siok-t1 bo-kang i-sek-héng-thai poe-kéng é chheng-ho. Chit-ni lidu-au, t1 1986 ni
i kai kong kun-ku gt-im heé-thong (phonology) kah koé-tidn blin-hian, eng-kai s1 “Hok-
lo” (38 #%), m-koh in-iii chit nng-ji ban-i & bi siu"-tang, s6-1 i kdi-iong “HOk-16” (#54%).
Ang Ui-jin chin chit-po theh Hiong-kang-lang kio Tié-chiu-lang sT “Hok-16” (£ 4%) cho-
[€, the i é kong-hoat poe-su (iah 97).

1990 ni-tai s1 sia-hoe thoan-thé kah chai-id hoan-tui-tong ka Tai-oan jin-tong kah
bin-chok téng-uii chiam-chiam thau-koe soan-gian, hoat-tidu, kui-chiong hoat-tidn-hoa
(codified) € si-tai. Bin-tui kang-khoan st cheng-chhu Tai-oén kian-kok é Kheh-lang kah
goa-séng-lang tui Tai-odn-lang iah-si Tai-oan-oe chit-é chheng-ha é chit-gi, Bin-chin-
tong t1 1993 ni-é chéng-chhek péh-phoe-su (& £ F & BUR & & &) ai-té, théh-
chhut té-it hiin € chok-kiin kah bin-hoa chéng-chhek kong-léng (3% ¥ AL B 5
#7%48), lai-té kong tioh Tai-oan bin-chok pau-koat godn-chii-bin-chok kok chok (Jg4:
R ik &-#&), Ban-lam-lang (% d A), Kheh-ka-ling (‘2R A), kah gda-séng-lang (41
5 A). 1994 ni Tai-oan kau-sit hiap-hde (& & 3% % &) hoat-khf ¢ te-jT chhu jin-
bin ché-hian hoe-gi (% =R A K. & & &), hoe-gi ché-teng & Tai-oan kiong-ho-kok
hian-hoat chho-an (& ¥ 4k Fe B & % 3 %) t& kau chiu™ e chit-pah tidu kong tioh Tai-
oan-lang pau-koat goAn-chii-bin (Jf 4% K)), sin-chi-bin (#4E &), kheh-ka (& R),
Holo si toa chok-kiin. In-@ii chham-ka hoe-gi'é tai-piau,-tek-piat s1 chok-gi s1 Tai-gi € tai-
pidu tui “Ho-10k” (77 7&), “Hok-10” (48 4), “Ban-lam” (] &) iah-s1 “Hok-16” (#54k)
chia-¢ mid-chheng long bo hoat-td tat-séng kiong-sek, it-koh bé-sai iong i-keng koan-
si € Tai-oan-lang chit-&€ mid-chheng, chi-hé t1 tidu-blin téng-bin iong “Holo” piau-si (iah
100-103).

“Holo” chit-¢ kan-na 16-ma-ji € mia-chheng sui-bong bo t1 Han-ji soa-blin chii-g1
¢ Téi-o4n sia-hoe siti-tioh tiong-si, m-koh t1 2000 ni Bin-chin-tong theh-tioh tiong-iong
chip-chéng-koan lidu-au, t1 2003 ni é kau-iok-pd kok-gi chhui-héng Gi-goan-hoe (L &
B EHATE B &) che-teng é gi-gian péng-téng-hoat chhé-an (B & -FH 53 %)

te-j1 tidu té-sa” hang lai-té, “Ho-lo” de hd lang ki-lok cho kok-ka gi-gian é chit-chidng.
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Bin-chin-tong chip-chéng é héng-chéng-1" t1 2004 ni 10 goeh tidau-khui chok-kiin ham

blin-hoa hoat-tidn hoe-g1 (& & Fr XALE B € 3%), hoe-g1 gi-hang (proceedings) 1ai-

bin ti-lidu iong “Tai-gi” (& #&) chit-€ chheng-ho i-gda, ma-u iong “HO-10k” (7] /&),

“Hok-10" (48 /4& =), “Ban-lam” (] &/ /), “Hok-10" (£44% /%§-%), “Holo”, sim-

chi “Hok-tai-gi” (#& % &) chit-¢ sin si (iah 104-106).

Ong Hi-chhiong jin-ii, 16-ma-ji “Holo” sui-bong chiam-si hong tong-cho Tai-
gi € thé-tai mid-chheng, m-koh Han-ji 4n-noa sid, i0i-oan s1 sfi-lang pidu-tat. Chiau-li-
kong “Tai-gi” (4 3%) iah-sT “Tai-oan-6e” (4 /4 3%) chit niig-¢ miad-chheng s t1 Jit-pin
sit-bin kah chian-au Kok-bin-tong goa-séng-lang thong-t1 ha, cheng-t1 koan-Ii sng chio-
s0' € bin-chok chii-jian se®-séng & mid-chheng. Na-si “Holo” chit-é chheng-ho s Kheh-
lang ho € gda-chheng (exonym), s1 Tai-gi jin-khdu bin-tui chi6-so € Kheh-lang si chiah-&
chhut-hian é mia-chheng, si toa tioh “shi-ki séng-chit” iah-s1 “toe kiok-se & choan-pian”
é sin-hiin (situational identity). M-koh, ti-leh T4i-oAn kian-kok koe-téng tiong-kan, “Tai-
gi” iah-sT “Tai-oan-de” chia € mia-chheng soah-lai thoe-nit, 6a"-1ai € “Holo” chheng-ho,
s1 phiau-chin é m-chéng-goan € sin-hiin jin-tong (iah 108).

Chéng-thé kong--1ai, “M-chéng-goan & sin-hiin jin-tong” chit-phi® biin-chiu® tI
bidu-sia kah tho-lan Tai-gi, Tai-oan-lang chia-¢ mia-chheng an-néa hong tong-cho @
biin-té, boe-sai su-iong, soah pian-séng “Holo” chit-¢ goa-chheng, thé-kiong chin siong-
sé € chu-liau, ma thé-chhut bo-kdng chan-chhu ¢ kai-soeh. ST chit-phi® &-sai ho lan liau-
kai chit-é “m-chéng-goan™ é koe-téng & hé biin-chiu™; M-koh, bfin-chiu” ai-bin chit-kéa
kai-soeh sio-khoa @ cheng-gi.-Phi-ju t& 108 iah kong tioh Kok-bin-tong chéng-hi ke-
Oe i0ng “Ban-lam-oe” chheng-ho lai chhu-tai “Tai-gi”, sim-chi au-lai iong “Béan-lam-
lang” chheng-ho 1ai chhi-tai “Tai-oan-ling” ¢ kai-soeh, Ong Ha-chhiong jin-fii che tai-
piau Kok-bin-tong chéng-hii beh ka Téi-oan-lang khng-t1 in € Tiong-kok bin-chok chi-
g1 i-sek héng-thai kiat-ko &-kha, si “beh kang-ké Tai-oan-lang kah tai-liok-lang t1 cha-
ki chiap-chhiok koe-téng nih € bo sin-jim kam kah chhiong-tut pi-kiok in-khi é kin-
tiu" kiok-s€” (..., in order to reduce rising tensions caused by mutual misunderstanding
and the tragic conflicts that occurred during the initial contacts between Taiwanese and
Mainlanders). Chit-tidm kai-soeh eng-kai s siu” phian-bin, b6 chu-i tioh Kok-bin-tong

ki-sit tT chian-au Téi-odn ma G khi-jit-ptin-hoa (de-Japanization), chai-tiong-kok-hoa
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(re-sinicization), sim-chi sT hoan Tai-odn kian-kok €& si-chéng poe-kéng. Siau-ti chok-
kiin tiong-kan € kin-tiu" kiok-sé, péng m-si Kok-bin-tong chéng-hi ka Tai-oan-lang iah-
s1 Tai-oan-0e “Ban-lam-hoa” é tai-seng bok-phiau.

“M-chéng-goan & sin-hiin jin-tong” chit-phi® biin-chiu” kng-si chhi-li gi-gian kah
chok-kiin mid-chheng, sui-bong in nng-€ s1 hd-siong éng-hidng, chhin-chhit" gin-kak-4
é chia"-péng kah to-péng nig-bin, bo-hoat-td odn-chodn hun-khui tho-lin. M-koh, tui
koan-sim Tai-gi gi-té € thok-chia 1ai kong, eng-kai soa l0h--14i U chit-koa gi-té sit"-beh
chin chit-pd lidu-kai iah-st hun-sek. Chhan-chhia® bun-chiu® t1 t€ 95 iah kong--tioh Kok-
bin-tong chéng-hu ke-oe iong “Ban-1am” chhu-tai “Tai-oan” € si, 1962 ni té-it-chhut Tai-
gi lidn-siok-kiok s1 kid cho “Ban-lam-gh tian-si-kiok” (¥ &35 & AL 5), 1979 ni te-it-¢
Tai-gi tian-s1 sin-biin kio cho “Béan-lam-gt sin-biin” (B & 2& #71 H). T0-lidu mid-chheng
¢ pian-hoa i-goa, Kok-bin-tong cheéng-ht si-m-s1 t1 Ban-lam-gt chheng-ho chi-ha gi-
sl € sodn-iong, chin-liong soan-iong Tiong-kok Ban-lam-gh iong € gi-sh, bo-ai idong Tai-
gi pan-té ti-lehiong € Jit-gi goa-14i-si? Chhan-chhit® “o-t6-bai” (74— b 73 A), tioh
kai cho U Han-ji thang-hé phoe ¢ “ki-chhia” (#% #)2 “tho-la-kha” ( k=7 ¥ 77) pian chd
“khah-chhia” (- %)? “la-ji-0” (7 > 7) pian cho “siu-im-ki” ($-F#%)? “ne-kh-tai”
(37 9 A1) pian.cho “nid-tda” (A8 #%)? Iah-sT “sng-so” (B& %) pian-cho “iong-khi” (&,
£.)? “Un-chiang” (ZE3F) pian cho “su-ki” (&) #)? Kdm ma-u thau-koe tian-si ji-bo &
su-iong, ho Tai-gi pun-té € gi-st pian cho ai phoe-hap Hoa-gi € ji-bd? Chhan-chhit® Tai-
gi pan-té & “koe-chi” (3R -F) chiam-chiam thau-koe hong-sangsoah pian cho “chii-ké”
(7K R), “chhe"-ang-teng” (F 4 &) soah pian chd “Ang-lek-teng” (4z 4k &) téng-téng?
Ban-ban cho-séng Tai-gi iong-st choan-hiong, choan hiong khah 6a khi Hoa-gi gi-st &
hong-hiong?

Bé--4, Tai-gi t1 hian-chhi-si € Tai-oan cheng-t1 sia-hde khi-hun &-kha, tau-té ai

= ¢

4n-néa chheng-ho chiah & “chéng-t1 chéng-khak™? “M-chéng-goan & sin-hiin jin-tong”
chit-phi” blin-chiu” péng-bd ho lan chit-¢ kho-léng € tap-an. Chau-chhoe sé-kai bo-kang
s6-chai siong-koan & iong-hoat, “Hok-kian-0a” (Hokkien/4&%£ 3%) s1 t1 Sin-ka-pho kah
Ma-lai-se-a € kong-hoat, m-koh Téai-oan-lang hian-chhu-si eng-kai b& chiap-sit chit-
chiong iong Tiong-kok té-mia € mia-chheng, sui-bong i bé chhan-chhit" “Ban-lam-ga”

kang-khoan, sT toa tioh Tiong-kok bin-chok chi-gi kai-liam é chheng-hd; “Hok-kian-6a”
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s1 Tang-lam-a chai-t€ hoat-tian chhut-1ai € mia-chheng. T{-lidu kong Tai-gi jin-khau sit"
beh thau-koe mid-chheng 1ai gi-kin ham Sin-ka-pho kah Mé-lai-se-a kéng Hok-kian-oa
jin-khau € koan-he, na-bo, eng-kai bé kai-iong chit-¢ chheng-ho.

T1 Bi-kok tda-han € Tai-oan i-bin au-tai Philip T. Lin t1 2015 ni chhut-pan € T4i-
gi bin-hoat: béng-khak é chham-chidu (Taiwanese Grammar: A Concise Reference),
theh-khi “Lan-lang-0e” (A A 3%) chit-¢ mid-chheng, s Hui-lut-pin tong-té é chheng-
ho®. Bo chhin-chhiii” ki-tha é mid-chheng m-s1 iong Tiong-kok t&-mia tidh-sT gda-lang
¢ chheng-ho, “Lan-lang-oe” tek-piat & s6-chai si-iong chok-kin é chii-chheng cho mia,
chhan-chhiti” TAi-04n goAn-chii-bin-chok 13i-t¢ € Tayal (Z&4f) iah-s1 Cou (Tsou & / #[)
kang-khoan, iong chok-gi é “lang” tai-pidu bin-chok é mid-chheng. “Lan-lang-6e” &
“lan”, lni-st Kheh-lang 11 Oat-lam koa"-hong s1 teng-ki cho “Ngai” chok, iong Kheh-
gi € “gba” te-it jin-chheng cho bin-chok é mid-ho, m-si iong ko-chd Tiong-kok hong-té
ti-tioh té-kok é hu-soe cheé-to hoat-tian chhut-1ai € “Kheh-ka” chit-€ goa-lai-st.. Tai-oan-
lang kam-U hoat-t6 chiap-sit “Lan-lang-6e” tai-piau “Tai-gi”? lah-st kan-na ka “Lan-
lAng-0e” tong-cho s1 Tai-gi, E-mAg-0e, Ma-l1ai-se-a Hok-kian-0a chia ho-siong & thong é
oOe-gi € téng-bin chip-chheng?

Sui-bong “M-chéng-goan ¢ sin-hiin jin-tong” chit-phi® biin-chiu" bo-hoat-t5 hoe-
tap téng-bin chia ¢ biin-t€, m-koh chok-chia thau-koe ché-ché ¢ su-liau kah thong-ke so-
j1, ho lan lidu-kai chit-€ “m-chéng-goan” é goan-thau ti tah, kah1é lek-si hoat-tidn koe-

téng.
Thok-chia hoe-éng

Jim-h6 phoe-phéng chi-kau, hoan-géng email: kang@mail ndhu.edu.tw, Khng Poe-tek siu.

3 Philip T. Lin, Taiwanese Grammar: A Concise Reference (Greenhorn Media, 2015), p. 2. ISBN: 978-
0996398206
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Conference Speech
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A Taiwanese American Talks

on Taiwanese Literature Translation

BRAREE I

Binsiong OU
o 1T R

Professor Chin® Ui-biin invited me to give a keynote speech, and I accepted
it enthusiastically. Later on I realized it could be problematic == what can I talk
about? Fortunately, I am an engineer by profession, and it is second nature for
an engineer to calmly face the problem and search for ways to solve it. Then
an engineer would start to gather resources that could be used in solving the
problem. To me, the profound resources are residing in myself, Ou Binsiong.
And you may well ask “who is Ou Binsiong, after all?”

SRy SR R SRS - D B 1R o BB - AR 7
srEEER > IWECE TR TARAIE TR A R TR AR EREN -
H EREE TR IEAEAEAA - 0 5 EERT | siang ZaH R AEGI 2

Ou Binsiong, who was born in 1943 at Ou Chhuliau, Anting Town, Shinhoa
County, Tainan State, left his beautiful home in 1967, for North America when
he was 24 years old, to pursue graduate study. Until his retirement in 2011, he
had been a professional engineer for 40 years, and has been writing for nearly 40
years. Until now, he has resided in America for 48 years. A Taiwanese proverb
says: “The place where I have lived for long time is my hometown.” And now, I
am a Taiwanese American, commonly known as Tai-bi-jin.

GBS o 1943 AT B F BT LA E ESARE B < 1967 H245% -
HERH AT Sirayalfre R EIAY - RENEEALFEIMNEE - 201580k > HRT
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Today, it is a great honor for me to give a talk on Taiwan Literature
translation. I would like to speak from both the viewpoint of a Taiwanese
American and the angle of a writer.

As a Taiwanese American, to cure my homesickness, I started to read works
of Taiwan Literature and to search its history. Thus I realize that there have been
myths and folklores of Austronesian people in oral form, and literary works
written in many languages, such as the old Han-language, Japanese, Chinese,
Taiwanese, Hakka-language, even western European languages. For 30 years,
I have been using the Taiwanese language to write essays, poetry, critiques and
novels. As far as the written language is concerned Taiwanese Literature is a
newcomer among the family of the Taiwan literary works, and is very alive.
Therefore, it is very timely for me to concentrate my talk on Taiwanese Literature
translation.

MR ATIER EE SCRINE A LIE R AL > BIEAAE > &K
BREC ©

B8R ANANHEI  ARBEELEEa > T aE 2T - FrE
5 BT A D{Eer BRI sHEER - FE77HEES S - HEf
B EHEE - G FFE R BEEAEEGEESCE - 305K - I
BRERHOL ~ &F  alaw - /hi o SRR esE SOP L - BERke 58
SCER - FEL > TS L e RE RN

An engineer is good at using his left-side brain and a writer his right-side
one. My left brain has been curious at what literature really means. After 40 years
of searching for the meaning of literature, Eureka! I think that I discovered a very
important aspect in literature translation that I will discuss in detail herein.

Ti26MigaufH Elpengh » 25/ VG Epéngh > EIRERKNo"-hian ST 2
I 2 40FETEA > dmE e | PSR —IH > WO -

YRR » 551&khoan-khoan-ag

Literature is an art of communications in three-dimensional thinking that
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involve the author, the work and the reader. In 1967, Roland Barthes published
The Death of the Author; In it, Barthes meant to deemphasize the authority of the
author and to encourage the reader’s participation in interpreting the work.

EER: T/EE - {EM - S ) 0 indJEEEECE Fe T =M
FTEy - SCEmERR © T =M BRSO ElT - (719674 - ZEMITSY
#FR 0 (FEIVEL) - ERAER  WhREERER - siBEE K gE
g °

Indeed, a reader, who reads a work;-is dialoging with the author through
that pile of quiet scripts, with the context of the society, history and culture
associated with the works, and with the language behind the scripts and coding
of the work. Both dialoging and thinking communicate deeply in the romantic
style of life, reason, thought and spirit of the author. Both dialoging and thinking
communicate-also directly with those scripts of the work,-and the organic
relationship among the scripts. Both dialoging and thinking communicate to
capture the context and find its meaning in the society, history and culture. Both
dialoging and thinking communicate with the scripts and codes, digging out its
structural aesthetics. Phenomenon criticism, which originates-from the reader’s
experiences, also enters into the great communication river of dialoging and
thinking.

BE Y HE S RER PRE AN TEESSE, 2 TE
F ) BIEL  2{Fa e LR B EE 2 U HesE F I
HEEEGELE © TEE ) rFAVE L BEEE L - B EREFOREE
1 R EER T RA ) esha 2ala 2 e AR £ HWEEE Y TEE
SCEEE ) A HiEe T g SUE ) eE  HEE RS TR
Bt o PRfZin e TEEMESRER ) TEEEAER ) PrEde T BSHEY ) o R
AL THEERYESIR ) R0 -

What is the result of the above described intensive communication through
dialoging and thinking? A vivid text with sound and colors evolves out of that
pile of quiet scripts of the work. In 1971, Roland Barthes published his famous

article: From Work to Text, introducing the innovative concept of literary text.
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What big talk! Why not give an example for reference? Well, here is my
critique article on a 228-incident story by Oo Tiong-siong: Three-dimensional
Thinking of “The Gunshots” (Taiwanese Literature Battlefront, no. 12, 2008.10,
pp. 35-55). The Gunshots consists of six sections, and each section is comparable
to a layer of an onion, and each layer can be peeled off to read. What will happen
to your eyes if you do so? Well, we all know it! Once all six are peeled off, you
can imagine the consequence.

IE2E — BB helZ RN /UNSE (185% L (e

) = V,u\%ﬁﬁﬁaﬁ> ( (& CHER) » SB12H - 2008.10 535-55) > (18
B) BN AR EEE R R gk — R RS GE - #EREE
BRginE ? HE%E%D | 75F a2k > EiEtE s 7 AR -

The Gunshots reveals the brutal massacre at Kohiong City Parliament
ordered by the Kohiong Siu-soan fortress commander Peng Meng-ji. Through
memories of the protagonist Khou Cheng-hiong, a dentist, the butcher’s cruel
face floats over pages. Dr. Khou’s father, a parliament senator, was shot to death.
Dr. Khou himself was kept at the fortress detention center. Dr. Khou escaped
death just because the fortress commander’s mother suffered from the pain of a
decayed tooth, and needed treatment by her dentist, Dr. Khou. The commander
acted out of personal advantage at the sacrifice of the military rules. Thus a
strange meeting played out at the Kohiong City Hospital between Khou Cheng-
hiong and the commander’s mother. During the bleeding process of pulling
the decayed tooth out of the old lady’s mouth, a video was playing inside Dr.
Khou’s head: pain appeared frame after frame, and the bloody red scenes were
everywhere. Whom he faced was a kind old lady yet the contrast was a butcher-
like son with a cruel mind. He thought to ask her “why so?” After experiencing
the massacre, he was so fearful! He dared not ask after all, and there was noway

to ask anyway.
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Finally, Dr. Khou quietly stood up and sent the old lady to a car that took
her away from the hospital. Dr. Khou raised his head and his eyes focused and
disappeared into the dark green shadow of the distant Mt. Siu-soan under the
rain; at the shower that dropped down at every tiny corner of the harbor city. The
peeling of The Gunshots onion came to an end and on the ninth day of March,
1947 in Kohiong city, all were in tears like that shower, and none stopped.

1% o sFesAlfE IS S - kRN EEEEGEIR T - 5T ESRTEREE - D
HRATHR T EBESIEGERE R . N BT E N AT -

(1) FRECHIE] chia » SR TN, - (TI4TF=HEN > =EHEA -
BEGIA H PR | At pts -

After the intensive communications through the dialoging and thinking
within the three-dimensional space of the author, the work and the reader, The
Gunshots painted one frame-of picture in my head with following The Gunshots
quote:

Like a scalpel, The Gunshots cuts a slice of the Taiwanese deep sorrow, and
the Taiwanese survived with disgrace under the dilemma of nobody to ask and
dare-not to ask; the Taiwanese had lived through a miserable and quiet time over
40 long years. The Taiwanese who enjoyed the modern and advanced civilization
of law abiding culture encountered the Chinese who lived under an old and
outdated civilization of man-ruling culture, therefore, it unfortunately resulted
in the 2-2-8 tragedy, in 1947. History has been full of ironies as it tested the

Taiwanese, shaping them with fire and toughening their characters of steel-like
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strength yet unbreakable softness.
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Translation of literary works-islike-reproducing a painting, such as a
portrait, a vivid dragon painting, or a fearsome tiger painting. What is the key
to do so? My Siraya brothers and sisters! The key resides in mata that means
eyes in Sincan Language spoken by the Siraya people in the old Tainan area. An
inaccurate touching on the eyes is fatal, as then gentleman becomes bandit, the
dragon becomes a snake with legs, or the tiger becomes a dog. Where do you
touch on the eyes during the translation of a literary work? The text that is the
spiritual window of the works is the eyes of the work.

XEE I BEIE g A& - —iE SRR - 2R
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The key to translating-a Taiwanese ‘story to-English is to first search for
its spiritual window -- the text, and it would become smooth in translating the
scripts into the corresponding English scripts, patterns and styles as well as
translating the context to fit in with the English country’s society, history and
culture. Therefore, the translation would be accurate and it won’t happen that the
tiger turns out to be a dog.
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Let’s discuss the translation of context a little further with a historical case.
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In 1957, at a campaign rally in Taipei, Chinese mainlanders shouted out “no
speaking in Taiwanese,” and State Senator Koeh Kok-ki responded with “khit-
chiah-koan-bio-kong,” which literarily means “The Beggar drives away the
temple guardian.” If you understand the context of the Taiwanese society, history
and culture, you would naturally find its Chinese equivalent saying as “Xuan-
bin-duo-zhu,” which literarily means “Noisy guest overwhelms host.” And yet
what is its equivalent saying in English? We could dig into the American society,
history and culture, and we found that, after the Civil War, there were northerners
who flooded into the defeated South, and these people chased after opportunities,
grasping power and making a fortune. These people all carried an convenient but
vulgar carpet-made bag and appeared like beggars walking into the South, thus
the term “carpetbagger” seems to be comparable to “khit-chiah-koan-bio-kong.”
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Indeed, translating literary works is not just-translating scripts; one also
has to translate its text, too. Grasping the text would then make it smooth in
translating the works, and then it could reach the traditional ideal of the so-
called “credibility, fluency, elegance,” or the newly modified saying “credibility,
fluency, beauty”, or “credibility, fluency, accuracy.”
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Next, let’s talk about publishing the translated works using different

countries’ rules and customs in the interior formatting of a book. When we
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publish Taiwanese literary works in English for readers in English speaking
countries we had better follow the English customs. If not the English reader
could reject the book as it would appear odd to them.

4 - e SRS E Ay MR R - AR RRESEE ?
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Now, let’s talk about what I have learned of the customs in the interior
formatting.

This year, in order to self-publish a collection of my Taiwanese short
stories titled 7he Lovesick Cicada, 1 opened an account with the “CreateSpace”
platform, a subsidiary of Amazon bookstores. There I learned the minute details
of the interior formatting of books in English. There are the so-called “no widow”
and “no orphan.” If the last line of a paragraph becomes the first line on a page,
this line is then named widow, and it is not proper if there are widows in a book,
which could then be rejected by readers. As I know there is generally no such
rule for book published here in Taiwan. If the first line of a paragraph becomes
the last line on a page, this line is then named orphan, and it 1s not proper either
if there are orphans in a book.

BB G B EEE -
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In addition, English books have a custom for using the so-called “Drop
Cap” -- that is an artistic design for the first capital alphabet of the beginning
word in each chapter. Again, there is generally no such custom here in Taiwan.

Of course, there are many other rules in publishing a book in English.
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Now, let’s talk about publishing the translated works using new media
for quick, inexpensive, efficient and wide distribution. Compared to traditional
publishing, the internet publishing is a new media. Let me share with you what
I learned from publishing my fiction book The Lovesick Cicada through an
internet publishing platform: the above mentioned “CreateSpace,” a subsidiary
of Amazon bookstores. The platform operates 24 hours-a day with staff to answer
questions in book cover design, and interior formatting. Upon mutual approval
from me and the CreateSpace, The Lovesick Cicada was finally published.
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The CreateSpace prints the book immediately once-customer places an
order. This is the so-called “Print on Demand (POD),” which has many benefits
as there is no storage issue; we all know that the traditional publishing has to
immediately print several hundred or thousand copies and face the storage issue.
It is almost no cost for an author to publish a book through the POD. Amazon
will pay royalty to the author for books sold. In addition, under the arrangement
without royalty, the author can order copies at near-cost price for distributing
himself; he may order as many copies as he wants.

igxk "EFEE] ) NU{EPrint on Demand (POD) - {FEEHR - e
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For me, as an author, I ordered 200 copies of The Lovesick Cicada, and 1
sent autographed copies to Taiwanese Americans either by mail or in person. I
signed autographs at the end of June at the Pittsburgh Taiwanese Bible Study
meeting, at the Taiwanese American Summer conferences in early July in the
East Coast and near mid-July in the Midwest, and at the Moon Festival gathering
at the Pittsburgh Chapter of the Taiwanese American Association.
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The Amazon CreateSpace platform also offers eBook publishing, and for
an author, this is zero cost. The Amazon eBook can be downloaded to the Kindle
tablet for reading. And the eBook is even cheaper than the POD paper book, and
the market for eBooks is huge. The market of the traditional print-media paper
book is shrinking, yet the eBook market is getting bigger by the day. In today’s
Internet age, it is a good idea to simultaneously publish the POD paper book and
the eBook as the Internet provides a much faster, cheaper and more efficient way
to distribute books worldwide.

Amazon é CreateSpace’P & » Ui AR EE T » ¥ EEKEE - B -
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Self-publishing via the Internet involves the cover design and interior
formatting that can be done at home on the computer. In our Taiwanese Literature
circle, there are many Internet experts who can quickly acquire this skill. They
can republish the already published Taiwanese literary works in English from
the traditional print-media publishing to the web publishing both in eBook and
the POD paper book. For examples, they may assist in publishing the following
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Taiwanese literature works already translated into English: The 2013 annals
of Taiwanese Pen, The 2014 annals of Taiwanese Pen, the novel My Name is
Young Yellow, and poetry The Tracks of the Day by Louise Lee Hsiu, and poetry
Tayouan Paipai by Yaw-Chien Fang.
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Next, let’s talk about translators. A translator can’t survive if his wok is

often hung on the wall and his stomach constantly empty. What kind of financial
support is available for the translator of Taiwan literature translation? I made a
little search and got certain answers as follows:

1. The Taipei Chinese PEN has continued publishing 4 Quarterly Journal
of Contemporary Chinese Literature from Taiwan, since 1972 by Ms.
Yin Zhang Lan-xi. The quarterly has been distributed-to more than 120
international pen members, countries, libraries and cultural communities
around the world.

2. The Chinese Literature Translation program (1990-2009), sponsored by
the Council of Cultural Affairs, had published more than 240 volumes
outside Taiwan, in English, Japanese, French, Dutch, Korean, Swedish,
Russian, Mongolian, and Czech.

3. National Museum of Taiwan Literature took over the Culture Affairs’
Chinese Literature Translation program in 2010, began in 2011 to solicit
the Translation projects for subsidizing and cultivating translation
talents, and in 2012 created its Taiwan Literary Translation Center, and
began in 2013 to sponsor International Conference on Taiwan Literature
Translation.

4. At the sponsorship of the Taiwan’s Council of Culture Affairs, Professor
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Kuo-ching Tu chaired Taiwan Literature English Translation Series
(1996-2010), at the University of California, Santa Barbara campus, and
until January 2010 the series has published a total of 26 issues. In January
2010, Professor Tu then established the US-Taiwan Literature Foundation
to continue the translation projects.

5. Professor Dewei Wang chaired the Chinese Literature Translation Series
(1998-2008) at Columbia University.

6. Taiwanese Pen published annals (2013-) in Taiwanese and English for
works of poetry, essays and novels-by members.

7. Taiwanese literature translation by organizations such as Association
for Taiwanese and Vietnamese Cultural Exchange, which has supported
translation of Taiwanese literary works into Vietnamese.

8. Other occasional translations through individual authors, international
conferences and foreign publishers.
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It appears that there are available supporting channels, which are involved
in literary associations, academic entities or governmental units. They could
continue to provide resources for translation.
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In line with this conference theme: Taiwanese Literature Translation in
The Globalization Era, I suggest a totally different road: that is, through the
worldwide Taiwanese businessmen (Taisiong). Well, as a Taiwanese American, I
have had certain beautiful encounters with Taisiong.
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Some of you might be a member of Han Chi Poetry Association established
in 1991. This poetry club is-an important milestone in the Taiwanese Literature
movement. In 1992 I invited the association president Lim Chong-goan and
editor-in-chief Ng Keng-lian to America for a tour to promote Taiwanese
Literature. I presided over a forum of Taiwanese poetry at the Taiwanese Summer
Conference at East Coast. The forum included poetry reading by poets: Lim
Chong-goan, Ng Keng-lian, Li Khin-hoan, and Ou Binsiong. Hearing poems
read in their Taiwanese mother tongue deeply moved the audience’s hearts.
Immediately at the end of the forum, I received a check of US$1,000 from a
Taisiong, Mr. Tan, a big hand in supporting Han Chi Poetry Association.

FEREREA ASI@I991FE R ILe (FErfil) - B PFtEasE
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In 2006, a graduate student in Taiwanese Literature at Ching Hua University

went to America to present a conference paper. At my recommendation this
student applied to the Taiwanese Import and Export Association in New York, and
they provided a financial support of US$1,500 to this student. In fact, Taisiong
has also been very generous in providing scholarships to Taiwanese graduate
students in American. universities. The receivers included certain scholars now
in academic arena and legislators in the Legislative Yuan. In addition, I would
like to mention the story of Louise Lee Hsiu who is a painter, pianist and writer,
who applied for immigration to Canada in 2001. The immigration interviewer
questioned her on her ability, as a Chinese writer, to survive in the English
speaking Canada. Fortunately she got assistance from a Taisiong who was the
board chairman of Radisson Hotel Vancouver Airport. The chairman arranged a
writing contract with a Chinese publishing house for Louise. Eventually she was
successful in getting a permanent visa and landed at Vancouver in January 2002.
Louise returned to school to study English and English writing, and then began
to write in English. She translated her famous Chinese novel Penghu Moon in
the Well into English and published it in 2012. In 2009, Louise began to write in
Taiwanese -- poetry, essays and novels. In 2014 Louise gave a lecture during an
Alaskan cruise at the invitation of President An-bang Lee of the North America
Federation of Taisiong Association, and Louise talked about the beauty of the
Taiwanese mother tongue literature to the Taisiong. As a matter of fact, if you
probe deeper, you will find many other beautiful and generous acts by Taisiong.
20065F > JEEREZ I GFECEMTTA - REBIERRL 0 THRHEE
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Five thousand years ago, our Austronesian ancestors sailed with Bankas
(Canoes) across oceans and spread over all of the Pacific islands. For several
hundreds of years, Formosans (Taiwanese) who inherited the Austronesian gene
stepped on all parts of the world exporting goods. During the 1970s, Taisiong
carried their product samples in their luggage along with instant noodles. Samples
were products made through production lines by women laborers and machine
operators, and instant noodles were life savers in stopping hunger. Taisiong
wasn’t able to speak even a simple word, “thank you,” however, they were
very smart! They chose to go in summer, hiring Taiwanese graduate students in
America as their drivers and translators. In addition to America, Taisiong reached
all other parts of the world to negotiate and bring back orders, and thus machine
operators, woman factory laborers, and Taisiong jointly brought about a Taiwan
economy miracle in the 1980s. It was said that Taiwanese banknotes flooded
everywhere and piled up to ankle-height.
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Entering the 21st century, Taisiong spreads over six continents. As of now,
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Taiwan has maintained diplomatic relations with only twenty two countries,
however, Taisiong has been our secret ambassadors who have no titles yet
function well as usual. Taiwan maintains economic relations to do business with
all countries around the world; Taisiong firmly erect the Taiwan economy pillar,
and they hold the key to the Taiwan nation’s existence!
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Taisiong is the export master of Taiwanese goods, and we can follow the
export webs of Taisiong to export the translated Taiwanese literary works. The
Taiwanese goods are great in volume and high in quality worldwide, and by
teaming with the worldwide Taisiong, Taiwanese literature can also reach the
worldwide audience. Taisiongs are not aliens, they are the treasure for Taiwanese
Literature!
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As a matter of fact, Taiwanese Pen can take one more step to establish
a Taiwanese literature translation group with goals of winning the Taisiong
support for cultivating translators. In addition, the international Taisiong has
the advantages of the locality, bilingual and even multilingual capability, and
they can communicate directly with the local international communities, hold
literary discussion forums, cooperate with local schools, to promote the reading
of Taiwanese literary works. They can offer “buy one get one free” -- buy one
Taiwanese product and get one Taiwanese literary work for free. As a matter of
fact, literary works can co-exist with merchandise.
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Finally, let’s encourage ourselves to learn from our Austronesian ancestor
who fearlessly crossed the oceans. Let’s also learn from them in mastering the
Banka-canoe with the simple sail and oar to conquer the Pacific islands, large
and small. Siraya brothers and sisters! Let’s march without widows, without
orphans and heads held high! Let’s grasp the spiritual windows, the eyes, texts
of the newly developing Taiwanese literary works firmly. Let’s sail into the
huge Internet ocean with our worldwide Taisiong. Let’s work hand in hand in
translating and sharing our Taiwanese literature with the world community.
it - WG AHGEY > SRR BRIt i ESERBREMT - FEfR
BIFE 5 Einf AT - (EIRAEREARRYA SR (i - Tagiapara ti Siraya |
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Conference Speech
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T1 Jit-pan € Tai-oan Goan-chii-bin Biin-hak
Jit-ptin Thok-chia Kam Thak ah?
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2mLH
Shimomura Sakujiro
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1. Oe-thau: Ui 1980 ni-tai kau 90 ni-tai

Pit-chia chéng 1980 ni-tai chho-ki khai-si gian-kiu Téi-odn biin-hak kau-ta", sng--
khi-1di ma @ 35 tang ah. M-koh, m-chai tang-si khai-si hong kong goa sT Tai-oan GoAn-
chii-bin-chok blin-hak gian-kiu-chia. Si-kong ka-ki chid"-cho gian-kiu-chia € siok-séng
ma bd kong han-tia" t1 toh chit-khoan, put-ji-ko hong kio-cho Tai-oan Goan-chu-bin

bln-hak gian-kiu-chia ma kam-kak chid" iang.
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EHEDEBFERFEEOHEWE ~ 1992FEICHMEE L 0 FTS
ﬂ’Lﬁ_ PAEFE Oy DEIRIC ~ BEsRE W O TG TEb > 2 LITIXL %

o FEENGELF &L L OI80FERIL - & oIS ERIEDIERDEE
X%%ﬂépk’%¢f SAMERE S EDREILHHD - RE(LEEFD
BEOEHL T Ll ~EEAE A GERER (&) e
AFEENERSRILT ~ 2 L TOEBRERERNFOEEII DL TILIF
EARERID EZADTIND T - F ABFERZ QBEFRERIFMHFRDOEAN
EBNDE - T TERBOLM y DEROMLETH o7z - FEEL80F
RIZEBIXFIIHSL S I0ERITIIABRERF L a2k - 2L
T~ BEBOENZLFERLOLNT ~ BB FLEBRERIFDOWE
T 3bhbZEIlBo2DTH 5 -

Pit-chia tu_khai-si kap Tai-oan Goan-chu-bin biin-hak sio-tfig s1 ui 1992 ni éng
kam-¢k € sin-htin.chham-u Tabata chheh-tiam hoan-ek é “Pi-chéng & Soa"-t&” é chhut-
pan' khai-si. Pit-chi4 Ui 80 ni-tai khai-si cho TAi-oan blin-hik é gidn-kiu, chin pia"-sé Ui
Han-jin chok-ka € chok-phin lai gian-kiu Téi-oan biin-hak, koh siu-chip tong-gda chap-
chi, ma koan-sim bin-chi-hoa fin-tong ¢ kia™-hiong. M-koh l4u-sit kdng goa peng-bo ti-i
Tai-odn Goan-chu=bin (chok) koan-Ii chhiok-chin tin-tong, sim-chi-td m-chai G Ti-odn
Goan-chu-bin bin-hak & chiin-chai. In-ti hoan-ck “Pi-chéng ¢ Soa”-té” é khang-khoe,
chiah in-chhoa pit-chia kid" jip gian-kit Téi-odn Goan-chii-bin bin-hak € 13. Pit-chia t1
80 ni-tai gii-tioh Tai-odn bln-hak, tT 90 ni-tai kap Tai-0an Godn-chii-bin biin-hak sio-
th. So-ti, tT1 Tai-odn phong-phai é biin-hak hong-tho lai-té, pit-chia khai-si cho Tai-oan
bln-hak kap Téi-odn Godn-chii-bin bin-hak é gian-kiu.

ST~ EFDEBUFMMRICRE LB e T L1 TAEBO WM,
DIFEL - BIRFERE D TEBLM, (BREDRE - 1987F) TH5 -
%%iﬁﬁﬁkbfﬁﬁ Ot@EDHEZEL - e E < ERBICLS

SMEDENERCE—F /MR- FETETR - ZFIT
ib@fﬁ&%&®mm% SHANCHESTDTHD -

U BEOTHRIIEELIIABEMTOMEKICLLZHRTH D - EHIERENWIITIBET
FERICHED O 72 -
Chit pan chheh sT Ng& Hun (52 25) kap L LIANE K112 é cho-hde hoan-&k, pit-chia khia kam-ék &
lip-tid" ka hiap-chd.
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“Pi-chéng € Soa"-t&” goan-tu s1 Ngo Gim-hoat pian-tu & “Pi-chéng € Soa"-na” (Sin-
chhi® chhut-pan-sia, 1987). Chit pan chheh tui pit-chia é Tai-oan bin-hak gian-kiu éng-
hiong kai toa. In-Gi tam-tng kam-ek é khang-khoe, tng goa si6 ia"-koe hoan-ek-blin beh
sia phéng-kai € si, tit-tioh Ng& Gim-hoat € siau-kai, khi pai-hong Monaneng kap Tuobasi
Tamapima, che sT goa thau-pai kap Goan-chii-bin-chok € sidu-soat ka, si-jin ki-bin.
EZAT  BBRAERIFIE - THEBENWk, 28 B HE
T CE LN T W s BERERBEO&RVIONE
(Aboriginal Post ) 5 (1988FEINF A ~4240]) T "UHISCF:, EFRL T
WIFHATH % » & A0 HARTHEFERS 2 19925124 % &~ IR
RELELLIZUDT Wz ZF D LA Z IS £ T ~ [FE T
BIED T BB, ER2TH 8 De ~ BRETIE " BBFEER
$mLJtﬁﬁbt°@%%A‘ﬁ%ﬁf@uﬁfjfﬁ47#$k°
SHOIR VRS E ~ #e AR BIT 2 8B FRERMMEZFIIBNT
%m&ﬂﬁifﬁﬁt°tté%iit‘EK@X%%V%%%KH
2R L TEEBRERNF 2213 AN 5 L8 L~ —ED BB FH
FECANBEFENPSEHINBICILE ) L HBZEE T LIRS
ROt e

Hit-chun “Pi-chéng é Soa"™na” chhut-pan ¢ si, Tai-odn Goan-chii-bin biin-hak si

hong kio-cho “Soa®-té blin-hak”, lidn Téi-odn Goan-cha-bin-chok siong cha é po-choa
“Goan Po (Aboriginal Post)”/ (1988 ni 11 goeh chhong-khan, 16ng-chong 24 ki) téng-bin
ma-sT kid “Soa”-t& blin-hak”. M-koh kau kah 1992 ni hean-¢k choe Jit-biin chhut-pan &
si, chong-hong 0 khai-si toa kai-pian ah. Ui-tioh hodn-éng si-tai € chong-hong, hoan-ek
pun ka goan-tu é hu phiau-té “Tai-odn Soa"-té Sidu-soat” hoan-¢k cho “Tai-odn Goan-
chti-bin Sidu-soat Soan”. Tong-jian chhut-pan-sia ma tong-i. Chit-ma ka sin" khi-1ai,
Téi-odn Goan-chii-bin biin-hak t Jit-pan hd lang chiap-sid, chit pin chheh kai-tong si
chhda-thau kai-pian € ek-pun. Put-ji-ko hit-chain Jit-pn € biin-hoa kai kap thak-chheh
kai idu m-sT chodn-jidn chiap-sit Tai-odn Goan-chii-bin bin-hak, kan-ta G chit-koa Tai-
oan bin-hak gian-kiu-chia kap jin-lai hak-ka khah tui-tiong nia, iiu sid" bé-tioh ché-ché
¢ thok-chia.

PAEE DM g 121~ BERIEEZRIATER - FERBIER2A44RDET9
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HNGRDIEmMBISD 5N TS« LU ~ TIEFOUS ; OFEZEIT T
BB RERBEZRE - 7 X VEOHES (MR - 9 FET)
ENAT VIRDBERE (2T - Y T) THD -

“Pi-chéng é Soa"-t& u siu 7 i Han-jin € chok-ka 7 phi", Goan-chu-bin--€ 2 ui 4
phi®, 16ng-chéng 9 & 11 phi* chok-phin. E-kha liat “Pi-chéng é Soa™t&” Jit-gi & ¢k-pun
phi"-mia phiau-té, kap Goan-chii-bin chok-ka Bunun € Tidn Nga-kok kap Payuan ¢ Tan
Eng-hiong.

B T HAFERD 1 DFF

B§RFE TR HEERRE DU D CRERE ) S HEEEE TERST DI
O FE 5 CGRARIIA) o/ HHES " HREO A CREITRA) 5 /8
G T RBE DS (REZIE) § AHMES " F > vbhrol (BEAE
T) 0 /S EESAYTAE (BEEES) | HESDAE (BRE
) o /EEE TEENER (BENEE) | RERE "O2BDR

(BESIR) T /BT "R C/NE GRBAYEE) | 7/ EET TEE
(CECR (REVEREEZ) o TIiEE RS
Ngo Kim-hoat “Ui-tioh Jit-bln pan & sti-bin”
Ng& Kim-hoat “Sa” / Chiong Li-ho “Soa"-te¢ ¢ Cha-bo-lang”./ Chiong Tiau-
chéng “Liah Him & Lang” / Tidn Nga-kok “Siong Bée & Lah-jin” / O Tai-lé “Ngo
Hong ¢ Si” / Tian Nga-kok “Mana Lidu-kai ah” / Lf Kidu “Pasutaai Gidn-kiu”
/ Tian Nga-kok “E-lang-chok™ / K& Béng-jin “Phek-gik-chhoan Ui-si” / Tan
Eng-hiéng “Chhu-chiduLi” / Ngé Kim-hoat “I*-4 Kio é ke-15” / Iap Ti-tiong
“Goa € Péng-it Toa Ka-bu” / “Hu-liok: Soa"-t&¢ Bun-té Cho-tdm-hoe”
IHERER TR BBRERBEDR & 3

ST~ ZEOHIE - HAT mx%ﬁﬁzﬁﬁi (B0 T o AR
MEREEETH o7z« KU B L O~ EEEED? S TEERERIF
By DHITHIEC £ 572 DIF2002F2HTH S -

Shimomura Sakujiro “Kai-soeh Tai-oan Goan-chii-bin-chok é Si kap Biin-hak”
Chit pan chheh chhut-pan lidu, sia"-sin Jit-ptin chhut-pan-sia Sofukan tui Tai-odn Goan-
chii-bin biin-hak € chhu-bi. Chhia" &-kha kong--€, Sofukan Ui 2002 ni 12 goe¢h khai-si

khan-héng “Tai-odn Godn-chi-bin Bin-hak Soan”.
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TEERERNFE,) 2950117

FHIO L D12 ~ TEBRERYE, FEEE, s TITEN - &
BEEEHARTIE 7 A XREFEGEEZRZOZHL TOAERDOHARHET
D50~ HF - N)IT# (2008F8H4H %) MNaBFRERIFICELE
FEokDiE ~ BRI EDHENWTH o1z L - BOENTELBHIFEE
DOFENE (20014FIHIHIE) & ~ 7 AT BEOEE TH 2 EHREDHR
WHIER (EFAF) 2550 DOB—D2DE>NTThHho- LI - F
BRI BRI DO T H % 2 2L TRABAFRERIXFECE L EF >N
JIL ~ TEEF O ) 28R L feEBICAFmOER & B2 (KEEL T &
1DTH5 -

2. “Tai-oan Godn-chii-bin Bin-hak Sodn” Choan 9 Koan é
Khan-héng

Chhit" cheng-lang chai-id" é “Tai-odn Goin-chi-bin Bin-hak Soin” si Sofukan
khan-héng €. Sofukan siat t1 Tang-kia" s1 Jit-pun chhut-pan siong che Ai-16 bin-chok
siong-koan €& chheh € chhut-pan-sia. Thia" kong hit-chtin Uchikawa Chihiro (2008 ni
8 goeh chhe 4 koe-sin) & tii Tai-odn Goan-chii-bin bin-hak t chhu-bi si in-Gi kap Sun
Tai-chhoan sek-sai. U chit-péi in-@ii tT Sun--€ € to-lam kap T4i-o4n gian-kiu-chia Té Kok-
hui (2001 ni chia” goeh chhe 9 koe-sin) cho-hoe khi Tai-tang koan Pi-lam hiong pai-hong
Pinuyumayan é po-lok: Pinaski, Pinaski s Sun Tai-chhoan é ko-hiong. Uchikawa tui
Téi-odn Goan-chii-bin biin-hak chid" @ chhu-bi, in-Ti 4n-ne to Gi-thok kam-ek “Pi-chéng

_,, A

é Soa"-t&” € pit-chia khi kéng chok-phin kap hoan-ék.

ZDZEDWTIETTIC TEHHEL (1&fg) ICEH 0 - EH
DVEEA AL 6 ~ TERBEOBERIC Lo/ - BREEEL T A X XFDH
e T8 T A=y 734 /)T 4 DNFACHKWNEREZHL THh 5
TREN-EEFEOEIZL - ZOHEOREITENLOThHoHk - 7
4?1??&%%%?%&w<5W&@;‘m%EEEI%i%A&K
BAZD)y ([FFS) & - LAl ~WEZI2F0 A58~ Thho
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Koan-hé chit hang tai-chi long sia t1 &-kha @ kong--tioh é “Tosho Shinbun”, m-koh
pit-chia kéng € chok-phin @ 6, 7 koan kui-bd € soan-chip. Uchikawa ka-ki cho Sofukan
Ainu biin-hak é chhut-pan, éng-tong tui chié-s¢ bin-chok é bin-hak @ kai chhim € li-kai
chiah tioh, m-koh i soah hd pit-chia keé-6e € kui-bd hiah toa kia" chit-ti6. I kong, “Ainu
blin-hak lidn beh pian chit-phd to bd chdi-tidu, m-koh Tai-odn Goan-chii-bin bin-hak
kdm ah @ hoat-td hiah-n1 phong-phai.” (kap c¢hu 5 kdng) Uchikawa sui-bong chhui an-
ne kong, m-koh ma-si chiau pit-chia khi-oe--€ khai-si hoan-ek soan-chip.

DI HIEDEEEEHRL HL CAL L mm)id TR
o~ TE—F AL BN R I TFTERE, C LTHR A VE,

Py vV TR A VAT Y T4, ~ TEEEZRE, - TOK

2 CHADSHE) DEELLHOTND » T THRAUIHH > T

% TERMNTFE ) BBANINDT AT 7 THORD ~ mEEHIILI DT A

77 ERSGERS N ol ek FEIE TE—F /&b

A7 FTERE) B2ENATY - TU—F /v TR

Fa BEI3ETITNA - SAUVE, BAE T -RIEELE, - 558
PHGE - 200 B3, DESE LR o/

Pit-chia chioh chit ¢ ki-hde khi chhoe hit-chiin-a € khi-oe-su, siong khi-thau é ke-
oe si “Che-tian Bin-hak Chip”, “Monaneng, Tuobasi Tamapima Chip”, “Walis Nokan
Chip”, “Syaman Rapongan, Liglav A-wu Chip”, “Kok Chok-ka Chip”, “Khdu-séng
Biin-gé, Hian-tai Oe-gi Chip” 10ng-chong 6 koan. Chia siong chd kong tidh & “Che-tidn
Biin-hak Chip” s1 Sun Tai-chhoan € siti"-hoat, m-koh 15-boe bo chap-chiig hoat-hui chit
¢ si’"-hoat. Boe--4 pi"-cho thau koan “Monaneng Chip/Tuobasi Tamapima Chip”, t& 2
koan “Liglave A-wa Chip / Syaman Rapongan Chip”, t& 3 koan “Walis Nokan Chip”, t&
4 koan “Chap-it Bin-chok Chok-phin Chip”, t& 5 koan “Sin-6e, Thoan-soat, K-cha-ko
Chip” long-chong 5 koan.

ESEDHAL - B1ER - GEREREENREES « RET 5
A~ FFANENREDEme N 5 ~ F2E - BBRERIF L EADOE
mEZROCIENTELIELTEDLIXFHATH L L amT 2
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FSEITHL WBEON L EBRERXFeHES 572010~ WIZL Z
i@bb%ﬁﬁﬁﬁﬁb LR =2 R cEET D W IEDT
bHofe

Chit 5 koan € ko-siong si, thau kean siu-siong-teng Téi-oan Goan-chii-bin-chok
koan-1i chhiok-chin tin-tong € 2 € si-jin kap sidu-soat-ka & chok-phin. T€ 2 koan sT -
tioh tian-hian Téi-odn Goan-chu-bin bln-hak G kau-lat thang pian-sia ko-jin € chok-
phin chip é bin-hak s¢-kai, siu Walis Nokan ko-jin & chok-phin chip (sit-ché s1 in-ti
hoan-ek khi chhian--tioh, 6a” khi té 3 koan). Té 3 koan sT lu-séng chok-ka kap sia hai-ia"
é chok-ka in & eho-hap, siu-liok i-cha T4i-oan biin-hak m-bat khoa" koe @ ko-jin tek-chit
€ chok-phin chip. T€ 4 koan si Qi-tioh beh chéng-béng Tai-oan Goan-chi-bin bin-hak
kui Téi-0an-t6 l6ng G, kui-é bin-chok phong-phai € blin-hak s¢-kai € chok-phin chip. T
5 koan s1 ui-tioh beh li-kai sin chhut-hian é Tai-oAn Goan-chiui-bin bln-hak, khi siu-liok
lifi-thoan kau ta" hong-hu € sin-oe thoan-soat kap khau-thoan biin-gé & chok-phin chip.

DL ORISR X ~ E4E TEBRERFE, L4
fFiFon ~ &5EBNBHAY— b Lih ~ BRPTIOENEIRL ~ S
ZRIEBTHE AT DTH A el Tz L 91T 200212712 Pklé@&j
FRAAE L £ 0~ &L - BSHME T 508 2009F4 HICETENTIIT
TRIENTEEE L 12 » 6F4m HOIHENE S SN O 25 ‘3%ﬁ%ﬁzﬁa VAN
S5IRDIES &~ BICSFNNOTND -

Chit phd ho-mia cho “T4i-odn Godn-chii-bin Biin-hak Soin” & soan-chip, goan-
pun € ko-siong s1 chhut 5 koan, tiong-t6 liong-tda pian kah pi" 10 koan, m-koh boe-
-4 chodn-pd s1 9 koan. 2002 ni 12 goeh khai-si chhut-pan thdu koan, 16-bde tidu-chéng
chéng-au é sun-si, 2009 ni 4 goch t& 7 koan chhut-khan lidu, chodn-pd 9 koan chiah
chhut soah. Long-chong 6 tang 4 ko-goeh, m-koh na Ui chiun-pi kai-tda” khai-si sng
long-chong s1 8 tang € si-kan.

CDEHI TR, NRanTo b ~ FTEEFRERF
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Ui “Pi-chéng é Soa™-t&” chhut-pan kau “T4i-oan Goan-chil-bin Biin-hak Sodn” kui

koan chhut-khan 16ng-chong tan 10 tang. Chit toa" ki-kan Jit-pan € hak-sut kai, bin-hoa
kai tauh-tauh-4 tui Tai-odn Goan-chu-bin bin-hak @ jin-bat, pit-chia i-cha bat po-ko koe
chit & koe-théng kap hoan-¢k é chong-hong:

O "HEET 2B NDOERFEREOHOIMTIIIND , ~ THE
SR, - 20024F1H 304

(1) Hai-san é Ban-hak Chhiok-tioh/tong Goan-chu-bin-chok Léng-hiin é Han-hoah.
Tosho Shinbun, 2002 ni 11 goeh 30.

@ "EEOLMY TRERNY: DR ERE O 7 E8F - B
AECHITL ~ THAGLRENEL (CUER) ~ 2003F3H4H

(2) Hoan-éng Tai-oan sim é Goan-chu-bin biin-hak khek-hok hong ut-tidu é lek-st
€ kiat-chok &ng Jit-gi khan-héng. Nihon Keizai Shinbun, biin-hoa nda, 2003 ni 3
goeh chhe 4.

@) " (LEEFER) BAICBIT 5 @8R FHFE—FIER - 1R
IR y T2 YV RY VA, EURERZ T BB
ERPCCEEREVR S ) (RfEET ) - 200559H2H

(3) (Khau-thau po-ko) Tt Jit-pun € Tai-odn Goan-chu-bin bun-hak gian-kiu: hoan-
ek, chhut-pan, gian-kiu lin-ban, hak-hoe, gian-tho-hoe. Kok-lip Tang-hoa Tai-
hak cha-pan “Tai-odn Goan-chii-bin-chok blin-hak kok-ché gian-tho-hoe”. ti
Hoa-lian chhi, 2005 ni 9 goch chhe 2.

@ " (OEEFER) RS R — BB R RIS H AR BT SE

(REFERT) -~ 2005FF12H27H

(4) (Khau-thau po-ko) Soa" hai kap biin-hak é siong-hong: Tai-odn Goan-chi-bin
bin-hak hoan-ek cho Jit-blin kap gian-kit. T1 Chéng-gi Tai-hak, 2005 ni 12 goeh
27.

G THAERIBIT 2 GBREERIFEHE R - Bk e FiEE PO
— ~ THRESHERTSE 5 55225 ~ 20065E35
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(5) Ti Jit-pan é Tai-oan Goan-chi-bin bln-hak gian-kiu--hoan-ék, chhut-pan kap
chheh-phéng Gi-cht, “Tiong-kok Biin-hoa Gidn-kiu” t€ 22 ho, 2006 ni 3--goeh.

© " [#3i] eBRERF 2O CHRERBRBAOST ,
FEEFRERFE FERXE - CFEFHET 5~ 2006415

(6) Kai-soeh Goan-chii-bin ti-sek hiin-cht koan-hé Tai-odn Goan-chii-bin bin-hak é
lun-sut, “T4i-odn Goan-chii-bin Biin-hak Sodn 8. Godn-chii-bin Biin-hoa, Biin-
hak Lan-sut Chip I ”, 2006 ni 11--goeh.

(N " TEBRERNFE,, (28) ZEICHFLET HHRDERE
RIGSCFD 2T R TR EMEmPER .~ TEWHHE . 552939
=~ 2009410 H31H

(7) Kia ho “T4i-odn Godn-chi-bin Biin-hak Soan” (chodn 9 koan) é odn-kiat kai-
tong siti-tioh koan-chu € s¢-kai chid-so sian-chii-bin chok-kfin & chok-phin 1&@i-té
€ chip-séng. “T6-su Sin-blin” t& 2939 hd, 2009 ni 10goeh 31.

® " (HEFHER) HHFCEERZRERY: (MR TREEBREE
370~ E0EREGET = (JREILGZEKRT) ~ 201095
104

(8) “(khau-thau po-ko) Thau-koe hoan-ek khoa" Tai-odn Goan-chii-bin blin-hak, te
20 kai Tenri Tai-oan Hak-hoe. T1 Kok-lip T4i-oan Tai-hak, 2010 ni 9 goeh chhe

10.
9 "EBERCHOEARERYSE, ~ TREGEFSFEHR ) F205 -
201157 H

(9) Thau-koe hoan-ek thak Tai-odn Goan-chii-bin bin-hak, “Tenri Tai-odn Hak-hoe
Ni-po” t& 20 ho, 2011 ni 7 goeh.

COLTHOTIRNESTAS E ~ BAZHEBFMATRD LT
BARERSFIIERY Y RY T ADORBERLEERHER - SSIERED
HIRCETHC L 28N 2 2@ L T FEREICHARIEGZAGNTE LWL
ZAZITHD - 2K GBRERIXFDOWFEEN - WELEVHTHL L
AN SBRDRENFAET S

Hoan-thau khi khoa" leh si-kia" € Jit Tai hak-sut kau-lii, T4i-oAn Goan-chi-bin

bin-hak an-chéa™ ui pan kok-ché hak-sut gian-th6-hoe, hak-hde hoat-pidu, siau-kai
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hoan-ék pan € chhut-pan kap chheh-phéng siau-kai chia--€, chit p& chit kha-in t1 Jit-pan
thodn-sang. Chong-sT gian-kit Tai-odn Goan-chii-bin biin-hak & lang kau ta" idu st chio-
s0, che sT ai bin-tui é bun-té.
LI TRyEDERFEREHTTBE WL -
Chia sit" beh liat chodn 9 koan € chheh é chu-sin.
e o NAERER ~ A~ HZ TV A - /S h Y
it (EEE
FITE © WIT18
FEITHT © FEEE

FEBFFERNTE; RIEDEEDEE ~ i & i s - BTFEA
X~ ROME) T 5 e
“Tai-oan Goadn-chii-bin Biin-hak sodn” choan 9 koan tak koan é chok-chid, €k-
chia, kai-soeh-chia, hoat-héng € ni goeh, chhin” &-kha dn-ne:
F1E: THARERYE £—F /2 HNIA - ¥FETE ) 2002128
TIAHERBR SRR - At
(St AMERER T 2B R RS &L 2 idn
Te 1 koan: “ Héng Géa é Mid Monaneng Chip” 2002 ni 12 goch
Shimomura Sakujiro pian-ek, kai-soch
“Kai-soeh” Shimomura Sakujiro: “Tai-oan Goén-chii-bin Bin-hak St Sim-mih”
B2E: THHNCAEEZS VAV T T=E v - TRAY
£ 5 20034F3 1
FEEDE 8RR - s
(RS ) i TERRICA & DRERER 6

2 HARDEXLLFMER - | B A’PE#EE* FBHE ~ BIFO &A% E1752000f 2L
E DEFEDEW 2 THUT S - 19844 ~ P2EIFBENELTIFERE ZE - 19884 ~ SB19[al:#
KHEHBCULE T Y 7 791 VERE -
Jit-pan chhut-mia é chong-cheng-ka. F1_ {20, & HH T, 7 2, &/ & Achia é chong-
cheng chhiau-koe 1 ban 2000 pn. 1984 ni tidh-tioh t& 22 kaifEfJki-liam lek-téng sit®. 1988 ni tioh t&
19 kai Kang-tam-sia chhut-pan bin-hoa sit" chheh € siat-ké chiong.
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Te 2 koan: “Ko-hiong é Seng-oah: Liglave A-wa/Syaman Rapongan Chip” 2003 ni 3
goeh Uozumi Etsuko pian-ek, kai-soeh
“Kai-soeh” Uozumi Etsuko: “T1 P5-lok Seng-oah & Goan-chii-bin Chok-ka”
F3E: TgEoW 7)) A - /AhrE 2003F1H
FR I C 2~ ZFF T sk - Wihnf s EH ) B
0~ AT SE4maER /R EE —figsi
(e ) /IMRERZ T 7 ) X e /7 2 SR B B |
Té 3 koan: “Eng-odn é Soa™té: Walis-Nokan-Chip” 2003 ni 11 goch Nakamura Hujie,
Miyake Kyoko, Chyuko Sonoo, Uchiyama Kayo, Arai Rindakaori,
Yamamoto Yoshimi pian-ek Kobayashi Gaku ji kai-soch
“Kai-soeh” Kobayashi Gakuji: “Walis Nokan Biau-sid ¢ Kin-hian-tai-si”
F4%&: NELE TREEGLE s 2004535
HWIAEEZ S INA S 67 ~ BEAS » 8% - LIAHEST ~
Pman A A 5t
(s ) WA E T RSES 24 am D
T& 4 koan: “Soa" ah Hai ah: Chap-it Bin-chok Chok-phin Chip” 2004 ni 3 goeh
Yanagimoto Michihiko, Matsumoto Sachiko, Nojima Motoyasu, Yasuba Jun,
Yamamoto Yukiko, Nakamura Taira pian-c¢k Yanagimoto Michihiko kai-soeh
“Kai-soeh” Yanagimoto Michihiko: “Se"-mia Chi Koa ¢ Hoe-hiong”
F5%&: Ty DOYst JEh - 29« EEL5E 1 2006578 H
AT - AR
RS ) QR T & L T OfsEaT SR |
Te 5 koan: “Sin-sian é Ko-sii: Sin-oe, Thodn-soat, Kd-cha-ké Chip” 2006 ni 8 goeh
Kamimura Tooru pian, kai-soeh
“Kai-soeh” Kamimura Toor: “Té-chan Héng-séng € Sin-0e Se-kai”
F6E: THZWED B - Wi/ s 200856/
IAHERBER 4R - fifEs
(s ) MRERER T gRETEEC |
T& 6 koan: “Ki-kiti Ho-thi" é: Ché-tian: San-biin, Té-phi” Sidu-soat Chip” 2008 ni 6
goch
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Te 7 koan:

%8% :

Te 8 koan:

H9%:

(G7EHR) 8% F18 > B82~131> 20164

Shimomura Sakujiro pian, kai-soch
“Kai-soeh” Shimomura Sakujiro: “Pian-chia Au-ki”

TEA WA Yy IRAVES/TAT 4= AT A
7 X5 5 200944 H
FEDET ~ IAERERGRER - s

(s ) T T v~y s IRAVERICEZE DAL ) TH

{EREL " 77 b & A E— T o) DFR, 1L

“Tho-hdi lang/Phah-lah ling: Syaman-Rapongan Chip / Auvini Kadresengan
Chip” 2009 ni 4--goch
Uozumi Etsuko, Shimomura Sakujiro pian-ck, kai-soch
“Kai-soeh” Uozumi Etsuko: “Syaman Rapongan kap T1 Héi-nih Seng-oah
¢ Lang”; Shimomura Sakujiro: “Awa Bun-hoa kap Phah-lah Seng-oah--“I4-
pek-hap é Koa” Lé-chan”

TEERBSUE - SCHEEHEE T 5 2006517
BRI S B VA S H s ) ATy T B
& FAEREP ~ fmEl T~ AR T » /IR
A EK BB - fiEd

(AR5 ) A ERER

"BEFEERIFE D LR ERGASAD S
“Goan-chi-bin-chok: Bin-hoa, Bin-hak Lun-sut Chip I ” 2006 ni 11 goeh
Sun Tai-chhoan, Phé Tiong-séng, Walis Nokan, Liglav A-wu, Tang Su-béng tu
Shimomura Sakujiro, Uozumi Etsuko, Yamamoto Yukiko, Kobayashi Gakuji ek
Shimomura Sakujiro pian, kai-soch
“Kéi-soeh” Shimomura Sakujiro: “Eng-hiéng Tai-oan Goan-chii-bin Bin-
hak &€ Goan-chii-bin ti-sek-hiin-ch € gidn-lan”

PRAERESUE - CFEHEL 5 2007F6H
a%jtﬂl A~ SN~ BREEER ~ @Ry - HEEDE - 53 Bl
A~ T~ BROE ~ TR - BEEZ - BiiE - FERE
TNT’E%%B RN T%Kéﬁ%? CIARS B IRREAR
F5H -~ WAHL T~ AR - ZHER
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(s ) TRERED T, XEERERE Y O nIlHie

2
T 9 koan: “Godn-chii-bin-chok Biin-hoa, Bin-hak Lin-sut Chip I 2007 ni 6 goch

Sun Tai-chhoan, 10" To, Phé" Sio-gian, Tan Chiau-eng, Po Tai-0i, To Kok-
chheng, 10" Chhui, Gui I-kun, Phé" Sii-kim, Liau Ham-hg, Ong Eng-tong,
Khu Kui-hun, Tan U-lam, Li Jim-kdi tb, Shimomura Sakujiro, Uozumi
Etsuko, Hashimoto Kyoko,-Matsumoto Sachiko, Matsuo Naota, Ide Isamu,
Yamamoto Yukiko, Ishimaru Gaho, Tada Kei ¢k
Shimomura Sakujiro pian * kéi-soeh
“Kai-soeh” Shimomura Sakujiro: “7é 3 chid an-chda”kai-thok Tai-odn Goan-
chii-bin Bin-hak”
LUEQEIED D 5 ~ FIEN 5 BIEB LUHRE - FTEITIT
/NI O EDIEmMDIFHRE N T S~ fEEZFIEE S
L5ERXDBYTHS -

Téng-koan 9 koan ui thau koan kau te 4, t¢ 6, t& 7 koan (6ng-si hoan-¢k cho Jit-bliin
€ sidu-soat, si, san=bin chia--€ é chok-phin, chok-chia chhia" &-kha liat--¢:
Fl1E:E—F /Y PR v FET
B2B VATV AT T=> 2w - TRAY
FE3&ETNA S
FAE BRI TN A g AVRT T 357 -0 s )T s

INA e FoFE YT -TF - TAT 4= AN AH IR
ANRY «T 7T 7T I e AN e ) T2
PEX NG AN VAL - TF T 7Y 72Ty - TN
VAATA TR AT FF T ATy

SOETAET THO) O, AL B FEBEED ZHREST T T4
TA4Z AN AAX ) EFRELLI
Teh hoan-ék t& 7 koan é “Id-pek-hdp é Koa”, chhéng-kau~+FH/%sian-si" chiah iong “Auvini
Kadresengan” ki.

YT I ATIYREE, TiE s TRY A ) eRESNTWS -

Tamalakao € ko-st” 1ai-t¢ iong “Pa Dai” 1ai ki.
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FO6ERANTY T 7T 7 BEE ST A~ D) AA - T MR
B~ HIESC s AR 2Ty « VIR S8, - AT F
THBKRIN-~HFX T3~ AT 4 - FFA
FETE: Sy - TRAY ~TAT 4= ARy AAX

WO B FERBEERIL - £ET274IC £S5 - HARIZBIT 5 ik

EEeEZHE -WHROZ A=y I A /)T AXFDOENTE THE
JRERICFEE ; RIEDHITIXAL TN LRETIE RV « REH T -
FRFITOREICH o T T EBRFERSCEE ; DHRIZ DWW T ~ 20054
loH16E 1T T HALER R © (RN OFElT) GZEDFRERX
F=TAT YT ATADIIBE—, EETLITLEEE - TDBMNT
DX HITHRT D e

Lai-té 0 kong tioh € Goan-chu-bin chok-ka @ 27 Gi. Na kho-1@ Jit-pan chhut-pan
é chong-hong, choan sé-kai chio-so bin-chok bin-hak, “Tdi-odn Goan-chi-bin Bin-
hak Sodn” choan 9 koan € chhut-pan kui-bo choat-tui bé sé. Tsushima Yuko t1 chhut-
khan ki-kan, t12005 ni 10 goch 16 € “Nihon Keizai Shinbun” (Jit-ptn Keng-ch¢ Sin-
bin) € choan-néa u sia 1 phi"® “Ban Poa"-p6 € Thak-chheh sut: Tai-odn Goan-chu-bin
Biin-hak--kiong koh 1 lat & i-sek héng-thai”, 1ai-t¢ i kong--tioh:

"ZNICL CHEBRRDOTHAFTCIS - L2ALIZDOHATH £
NHENTHLLEFEZRVBDIC ~ 2D nT FERKEHICLDHL
WXFR T 22T EEDpETHRMRL L2 0LODENhs ~ e
WID 3D IDERERDWHENGEEZ 5N L WRELZ S H60
WLy o ) HEADHIRFULEET EFRICE DESEDIRREE -~ L HIF - &
WCTIENDWDDEN s ZAZIIERS E ~ FREREARDHMEET
DT RWEFZELILD TS -

Sui-jian t1 Jit-ptin hian-chha-si lidn Tai-oan kui-é hian-tai biin-hak bo sa” lang thak
¢ chong-hong chi-ha, goan-hé Goan-chii-bin € sin biin-hak to hoan-ek chhut-pan 5 koan
¢ hiin-liong, kdm & siu™ o-peh 14i? Ui chu-pin chii-gi é li-lan 1ai khoa®, chit-khoan é khi-
Oe an bo-gi-go s1 be khi kho-lu--€. Tng goa leh kam-than Jit-pan € chhut-pan kai i-keng
kan-na than-chi" té-it € si, siang-si-chtin khoa" tioh chit & &, hd-goa tui Jit-pin € chhut-

pan idu-boe thiat-té chhin-sim.
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PEBFERNFE,) X - 5[AXICE ) LI T&RAE ) TiE&D
53~ ZDREPGL THITS N ~ 2009F4FIC2NETRLEL K - 2D
S EFIE THENHE, REBLOA >V E2—22F - T TEEEE
RFE, (28 BECHFE T HHRPBRFERBEFDORNTY
FEHTREMELDOER , (Fi8) DY 4 ML TaeEMEgHEsns -° 29
L TEBRERFIIEFRIIHADIF TR L Thof -

“Tai-odn Goan-chi-bin Bin-hak Soan” chhia” in-bin kong--€ “chodn 5 koan”
péng bo kau chia to soah, lidu-au ma koh keé-siok chhut-khan, kau kah 2009 ni 4 goéh
choan 9 koan chiah kiat-sok. Hit-chiin “7Tosho Shinbun’ khan-teng goa ¢ chhai-hong,
piau-té: Sia-t1 “T4i-odn Godn-chi-bin Bin-hak Soan” (chodn 9 koan) chhut-kan chin-
chéng--1 pho t1 se-kai chio-so bin-chok bin-hak lin eng-kai siii-tioh chu-bak & chhut-
pan-phi™. Chit tang-chiin Tai-odn Goan-chii-bin biin-hak kha-pd i-keng chai-tin

kia™-jip-khi Jit-piin ¢ bin-hak kai.

3 AARICBIT S ERERENF

SBRERIESEACED LICRITAR SN TELMIONT
X~ TEEFERNFE) \NOG - KEBEPLICL T REEEY R
DEE20[O]E PR figat RAS T - 1osdaiEm T B Cris 6 8RAERX
% (Fi8) DRENTEEL K MR LB -

3. T1 Jit-ptn é Tai-oan Goan-chii-bin Blin-hak

Koan-hé Tai-odn Goan-chii-bin biin-hak t1 Jit-ptin hong chiap-sit é chéng-héng,
pit-chia chu-bak t1 “T4i-odn Goan-chii-bin Bin-hak Soin” € hoan-éng kap éng-hiong, ti
Thian-li Tai-odn Hak-hoe t€ 20 kai kok-ché hak-sut ki-liam tai-hoe € ian-kang: “Thau-koe
Hoan-ek Thak Tai-oan Goan-chii-bin Biin-hak”, i-keng bat sidng-s¢ soat-béng ah.

S O THEBEERYFE; a0 E L EEERERIFEGOHRIC L ) ~ FEE %
Hix 202127 ~ BEOTHFRERBEZEESD T —SREREEEE ) #25L
1z o

“Tai-odn Godn-chii-bin Bin-hak Sodn” cho chu-idu é koan-hé T4i-oAn Goan-chii-bin biin-hak chhut-

pan € in-toa", Chho-hong-koan kap pit-chié t1 2012 ni 12 goéh tioh-tioh Tai-oAn Héng-chéng-1" Godn-
chii-bin-chok ti-odn hoe pan-hoat € “It-téng Godn-chu-bin-chok choan-giap chiong”.
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ZTDLEEDHFETIE ~ TEFOWM ; 28D TEHFE - I 7 AL234R
EYAT DU FIFIFRDERTHEIA AL THOELS AL~ EE
FERNFEI» 2 DEWELER >THZo N EEL NS - EE
@%m% DIF % e~ FEHEL - WD) BFHIER - R - ML - 7
B ZE T M|z - BWEE - SZFEBUE - IAkERE - TEE -
ﬁ_ﬁi@%b CNHE S RBET  EEEEIDOAALTHL - LIKRZE 2D
BEMIC O RELFENDH 5 - PRI BELFHRALZIT T AL ~ F
ERZREC A TS - 2L CABFE -+ —F ) Ab ~ &6
EERBLERT OGN RE GO HENZBELEFE T2 TH
% o EXLER LT BHIER - ZEF AHEREGTTHS -
TOHEHIER L LLUERRE L ~ TEREH s~ TEEAH HEE . (64
DA77 LBy @BRERIFACRVEI PSRHURFERTH S -
FIORBHG T BF > FHFEFeHOL TH X DICEHE R, (%
ft 2008 ) 2= HRL TH D~ &7 £ D DOITEEBREERBNDRE LA
EN e Yy e TRA DT H D~ LELIO I, (BAFERTF
R TEBFERNTE, 281D (e o N TRLZ >y~ » TRA
YR TS
Kun-ku hit-chiin-4 € tiau-cha, pau-ham “Pi-chéng é Soa’-té” chai-1ai € chheh-
phéng, choan-nda 6ng-chong @ 23 phi" °. Chiau pit-chid ka khoa” chit é so-ji sng bé
chi6 ah, &-tang kéng Tai-oan Goan-chii-bin bin-hak i-keng sifi-tioh ko-t5 € koan-chu.
Na ki chok-chia € mia: Sawai Noriyuki, Muto Isao, Noda Masaaki, Yabuki Susumu,
Murai Osamu, Nishikura Kazuyoshi, Kyo Nobuko, Yanagimoto Michihiko, Nobayashi
Atsushi, Kasahara Masaharu, Matsunaga Masayoshi, C)ng Hii-tin, Nishigaki Tsutomu,
Ota Makoto, Tsushima Yuko, Sato Koji chia--€. Na khoa" khah chin--€, chiah € chok-

chid @ chid" toa € tek-sek, to-s1 phéng-lun-chia m-na @ gidn-kit Tai-odn bln-hak--€,

6 ZOBEOEFIOVTIL ~ ZOMAELBIEEL K ST 22 e D D - ZhUC
DLTE ~ THARICBU 2 GBFEERICF TR - Hiile HF5te il
P ESUERZE s 25225 ~ 2006532 -
Koan-hé chit 23 phi" é chheh-phéng, pit-chid bat sidng-sé pi-kau hun-sek lai-té¢ € lun-tidm. Lo-
hoan chham-khé “HZARIZ BT % GBJRERICFWFT—FIER - Hhke Faa ol —
“Tiong-kok Biin-hoa Gian-kiu” t& 22 ho, 2006 ni 3 goeh.
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gian-kiu Tiong-kok blin-hak--é, gian-kiu Jit-pan biin-hak--€, jin-lti-ka, mui-thé ki-chia,
koh @ chhut-mia € chok-ka long ka chid" ché € koan-chu kap ho-i € koan-sim Khng-t1
Goan-chu-bin biin-hak. Chhut-mia é chok-ka t6-sT1 Noda Masaaki, Kyo Nobuko, Ota
Makoto, Tsushima Yuko. Ki-tiong Noda Masaaki t1 “Kyoto Shinbun”, “Shinano Shibun
Mainichi”, “Kumamoto Hikaru Shinbun” t0 sia 6 phi" € choan-noda té-bin, s1 siong cha
chu-i Tai-odn Goan-chui-bin biin-hak é chok-ka. Koh 1ai t6-sT Tsushima Yuko, i chit ki
ni chhut-pan bid-sia Bu-sia sti-kia" € “Siu™-koe Id-ban” (Koodan shia, 2008 ni), tui Tai-
odn tek-piat sT Téi-odn Goan-chii-bin chok chid" @ chhu-bi. I ma kap Syman Rapongan
i lai-khi, ho “O € Sit-a” (siu-t1 Uozumi Etsuko hoan-ek, “T4i-odn Godn-chii-bin Biin-
hak Sodn” t& 2 koan) sid”--khi, bat khi Lan-sti pai-hong Syman Rapongan.

DL PEEFERINTEE X~ ZHE DA DOEN S DR
LEZX D S EDFEHZRV T HrsldmuwikiizFl e Wi s -
ENDIT 2 XY - TRAD TBORUN 5 13~ REGFLS
BORXF OB E NN - SO RN FIZTUNKFERHERR LT 7Y
TOEFRIONZTTRAE 7 Oy 2 7 T 7Y 725 (Soaked:imAsia SIA) |
ETMEL72A8 2001 B3 HICEEEDEREL TR TR AV 2 W
DEF TR 2w - ZRAVE £ 7~ 2010FDIH23H A 526H %
T RETHEINEEENY 7 77 KRR - GBDNFRTIIWD
THFEFEN T e
“Téi-odn Godn-chii-bin Biin-hak Sodn” hoe-chip tak-€ léng-hek T kiong-sek € lang
é chu-bak, ma u koa chid™ koan € phéng-ke. Tek-piat st Syman Rapongan é “O é Sit-4”,
ho Tsushima Yuko kap Takagi Nobuko chia®™ @ chhu-b1. Takagi Nobuko st KiG-chiu
Tai-hak tek-jim kau-sia, bat pan koe pai-hong A-chiu 10 é chok-ka € ke-6e “Chim-thau
A-chiu” (Soaked in Asia, SIA), 2007 ni 3 go¢h kéng Tai-0o4n chok-ka Syman Rapongan ’.
7 ZOEEIHD DTy vy s THRAYOER THBROENKE, T REDOL
o AERTFRT2007F4H 5O T, IS TH 5 - BElL - &8FEE
RXFDRHADRFOXLEZZEIGH S N WD TD/NGH T H % © D BIEHHD T4
PREDE TYTEBNAL - ALY ay KRS h THRS A THD -
Chit-chiin kéng-tioh Syman Rapongan & chok-phin “fHfE Dy K (Siong-té € Siau-lidn Thi"-
sai)”, “KRAFDACFH” (Thi"-sai & Lau-pe) sT Uozumi Etsuko hoan-¢k--é, khan tf 2007 ni 4 goch ho
& “HT” (Sin-tidu). Chit phi® sT Tai-odn Godn-chii-bin biin-hak thau pai ti Jit-pan chi-lit bin-gé

chap-chi téng-kodn khan chhut-1ai € sidu-soat. Lidu-au, siu tiam Takaki Nobuko pian é “Thian-kok é

hong: A-chiu té phi” cheng-soan-chip” lai chhut-pan.”
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Syman Rapongan ma chia"-cho thau chit-é hong iau-chhia" chham-ka i 2010 ni 9 goeh
23 kau 26, t1 Tang-kia" pan € Kok-ché Pit-hoe Tang-kia" Tai-hoe € Tai-oan chok-ka.

4 BEREFRXFEDOHE

BEFRERBEORABME (FE) 3LFIL ~ T CI30FDOER 2 H
L~wbld "Tiir, LAXFHREETILIZLDTWES - ZRDZ 6
ABTIET T ADEBFRERENREIL L > CTEBRERFEERN
ErhTns

4. Tai-oan Goan-chii-bin Bun-ha'k-su é Sia-chok

Tai-oan Goan-chiu-bin-chok hian-tai chhong-chok (su-sia) bin-hak i-keng G 30
tang é lek-st ah, ma khak-lip t1 biin-hak sé-kai é té-ui. So-ti Tai-oan i-keng u 2 € Tai-odn
Goén-chii-bin bim-hak gian-kiu-chia leh sia Ti-odn Goan-chu-bin bun-hak-sh.

BRI EBRERII YR AFE L 2DIE - 2009F I HEEF0 5 HiR
SNIBER T REREREE LG, THh% - £+ T2ET ~185H §
HDERECHD - BREDHERIL - KDL HIZL2 T D e

Goan-chu-bin bln-hak-st sidng cha st 2009 ni Li-jin chheh-kiok chhut-pan é Phd
Tiong-séng sia é “Tai-oin Goan-chi-bin-chok Bin-hak su-kong”, u téng, & 2 koan,
long-chong 1185 iah é tai-chok, Chit pan chheh & ki-kut-4 bok-liok chhit” &-kha an-ne:

EE&: Fawm T EREFAERENEESE B T HOREO
iSNI kk*%% CREHIOMEEROL , ~ 55 T IIUKREEDR
B, = T REEE O L SCHDRR - SBUEE T )l o
PWRESCF RS, - BhaE T BALMAR,  ERE T ENEREE O
YigE, - Bt T e A e EE, )G TEEY L A
- Bk TR & PORDEFA

T ETE T FEEEWGRDREERE, (L WERETE
EEET N BRETIROD A FRE) ~ B+ T RERE
FDWE ~ BAE ~ KA (WIRE & SR 2 B8%& DAL TR
FEERBEVEEOFHEMNT R ERERCFOHR T Foke R
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DHT)

Siong koan: Su-ltin “Kok-ka kap Goan-chii-bin-chok Biin-hak-si”/Té 1 koan

“Khau-thoan Bin-hak Si-ki”, t& | kang “Hun-tan Si-ki € Sin-6e Su-sut”, t& 2

kang “Toa-chii jiong--koe € ki-ti”, t€ 3 kang “Ka-chok Po-lok é Kian-lip kap

Biin-béng Khi-goin”, t€ 4 king “San-chhoan mid-chheng kap Blin-hak Siong-

siong”, t€ 5 kang “Ki-jin kap Seé-kai”, t&¢ 6 kang “Pd-lok Chian-cheng é Ko-

st”, t€ 7 kang “Thoan-ki Jin-but kap Ko-si”, t& 8 king “Tong-but Sit-but kap

Lang”, t& 9 kang “Chiap-chhiok kap chhiau-chhoe € Si-tai”

Ha koan: T€ 2 koan “St-iong Bin-ji Liau-au & Goan-chii-bin-chok Bin-hak”,

t¢ 15 kang “Goan-chu-bin-chok Ban-hak é Koe-khi, Hian-chai kap Bi-1ai” (pd-

lok tui ko-sti kap ban-hak € jin-ti/Goan-chu-bin-chok ko-sii € tidu-cha gian-

kit/Goan-chi-bin chok-ka bin-hak é chhut-pan kap gian-kiu/khoa" tioh bi-
1ai)

EED XS R TEBRERBCEES ) EET TR
=5 DRBRERN Y 2 - TET ' XFEMAROFERKR Y, &
B~ BYFBROOEFE - XFeEHATL LR TrsDE
ENFa@fEel TEEDDIT 2MREFREL>THEL - TEEH
FRXFE,, OFFEICEDTE -~ MEEZHT IZA T «FEERERXS
By DFELSE WL OYEE s - (250 - B 2 FEL LD - K
FY  ENEIC L TRDISICEMERTCT T LilbiFsh T
E) °

Chhit" téng-koan liat--€, Phé Tiong-séng € “Tai-odn Goan-chii-bin-chok Bin-hak-
st Kong” € téng-koan chhu-li “khdu-thoan blin-gé si-ki” € Tai-oan Goan-chu-bin biin-
hak, & ha-koan chht-li “St-idong biin-ji lidu-au & Goan-chu-bin biin-hak”, ka bo blin-ji
si-tai € khau-thoan biin-hak kap iong bin-ji ki-lok € su-sia biin-hak chhoan-lidn, chéng-
li chia"-cho khong-khoah é bn-hak-si. Tui “Tai-odn Goan-chii-bin Blin-hak Soan” é
thok-chia 1ai kong, leh thak téng-koan é si, “T4i-odn Goan-chii-bin Biin-hak Sodn” & 5
koan € “Sin-sian é Ko-sii: Sin-0e, Thoan-soat, Ko-cha-ko Chip” to s1 chham-kho chheh.
Kamimura Tooru ma ka chit pin chheh é cha-t€ pun cho 7 € po-hiin:

FEs TAIME AB - WEZ L THEOBE D, B E
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"RIHECOME S B =R T BT, S T EAN - § 0D

VT - R BRE T RS, ENE THERY R, BT

R

T&é 1 pho “Chhong-sé-ki Jin-lii - Po-chok kap Po-lok é Khi-godn”/T€ 2 pho
“Chhong-sé-ki Goa-toan”/Té 3 pho “I-hiong Hong-mng tAm”/Té 4 pho “Ki-jin, Mo-
sin-a, Tau-koai”/Té 5 pho “Eng-hiong Liat-toan”/Té 6 pho “Thau-bak Liat-toan”/Té 7
phd “Seng-oah st”

Fre~ TIESRE, TE2EETHIE - TEEHRERNFE, O
1ENS TEXT GEZRS) BROGICHEILD - S 5ICEBFRERNF:
DFENS " KK T 5 & CORBD#EZAZ DL - GERER
JRIC & 2 HEmid RO T DR E T DEFI D MY -~ [FRFICME T H

5 EREDO BFRERMFE 2 HET 20ENRD 5 - £ DD DHRER
BREGN TN 8E - 95D THERKE L - XFE#%E, (I -
0) IZH5A TG »

“Téi-oan Goan-chii-bin Biin-hak Sodn” i thau koan kau t€ 7 koan (té 5 koan liah-
goa), tui-t1 li-kai “Bin-hak-si Kong” &-koan ¢ lai-iong @ chin-tda € pang-chan. Na-si
beh chin 1 p& chai-id” Tai-oan Goan-chii-bin biin-hak i khi-khian kau héng-séng “st” é
hoat-tian koe-téng, an-ne, tioh ai khi liau-kai Tai-odn Goan-chi-bin-chok so kian-ko é li-
lin sit”-hoat kap in khtin-khé phah-pia” € kha-jiah, siang-si ma ai chai-ia" t€ 3 chiad Han-
bin-chok € Tai-odn Goan-chii-bin blin-hak-koan. Chia tai-pidu-séng € lun-sut siu ti t€ 8
kap t& 9 koan: “Goan-chii-bin-chok Bin-hoa, Biin-hak Lin-sut Chip” (1, II).

FEEFERGCE S, (CH) D o 7 UFBEBEZ S
%E‘LT%% & RDEDIITHDARIN DN DTN D o

Lan ka “Tai-odn Goan-chii-bin-chok Biin-hak-sti Kong” \ai-té kong--tioh & blin-
hak siong-koan jin-st liat tT chia, chhiG" &-kha chit 37 € lang.

AT A (ERE) ~MImE - s—4 =58 - B -

Rk (ZfEZR) ~ 8fER ~ A F v > - 70— ~ ZREE ifafﬂ%% :

AT 72 Shy TN e AAHAT ~EZRE~ A3 -

BT BEIRE - LEE (KER) ~ MY A -9 FET - A

VA AV sy« TRAY X TV FHAEER - A
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TV T = (ZFR) 2N A~TFT 4=« AR AHX >

RANTY T 777 s MEE 5 A )AL - T F (UfE
)XY T T FT I TIT e NTT A e AT F

T (fEzx) ~ HLR T« BILR - F X~ A2y -V 7T

BOH - HIBRC ~ ZBMUL - PR (ZLEZ) ~ DR A AT 4 -5 F

A

BaLiwakes (Liok Sim-p6), Lim Sti-chhiong, Ko It-seng, Ng Kui-tidu, Tan

Eng-hiong, Chan Goat-ngd (14 chok-ka); & Tek-hu, Icyang Parod, Koeh Kian-

péng, Ng Siu-éng, Iban Nokan, Yuhani Isqagavut, Monaneng, Sasala Taban,

Lyiking Yuma (li chok-ka), Tuobasi Tamapima, Sun Tai-chhoan, Walis

Nokan, Syaman Rapongan, Syapen Jipehngaya, Liglave A-wa (l0 chok-ka),

Yupas, Auvini Kadresengan, Husluma.Vava, Lim Chi-heng, Ba Dai, Rimui

Aki (10 chok-ka), Masao Aki, Bukun. Ismahasan.Islituan, Adaw' Palaf, Paiz

Makgnana (i chok-ka), Rahic. Talif, Sakinu, Neqou Sokluman, E{8H « fir FL,
Dadelavan Ibau (1o chok-ka), 2% 51T, itih a toaS.

FEMEIL s ERHREIL 1S TUNEZR KM 2o ——FFRE
Ry T [EILEESEER S520134F8 H I il S M fe e &EFTRED
5% 5TH N IFICIEEElZ " SCEBEERI951-2013 , SIS N TN D -
HAUXI98H T ~ 2 D) B DXFFRNLH2HDTA D  BEIERD
LB OoTn5S e

T& j1 pun st Tang Su-béng sia--é “Soa"-hai Chi-(ai Thi"-té Chi-goa: Godn-chii-
bin Han-gi Bin-hak”, Kok-lip Tai-odn Bin-hak koan 2013 ni 8 goeh chhut-pan. Chit
pn chheh 16ng-chong 6 chiu®, “Hu-liok” siong-sé siu-liok “Blin-hak Ni-pi6 1951-2013”.
Chong iah-s¢ 198 iah. Bin-hak ni-pid to chiam 42 iah. Kui pan chheh é bok-liok phiau-té
chhit” é-kha an-ne:

F—2 e -HFHONGE, (FERICFEEIDHLEA )0
S EBRERFDOER, DL bIEFEICRETIT A bL—FE
ZHEOHHA DLk bIEECRE—ULEEERDRE /N
G HLNEEENDINEDH ) ~ BB TEYIDANE—
—HENSEFFTN L (BN &) LELEE HEICHT
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RIEDE IR0 723/ EFiliai> TRIEOSAEZIAL /NG
HEOHUEZACZI L DHWE) - F=E "ML THEEDHITH—
— Ut 6 78%F ) (LEBDRND AL /S HRDEF —ESE
BOB e L Cot); JELDOUING—T A=y 7 7V —7 DIEFH
DR E L TORTT /NG - P AT ZAIE) ~ BBUE TEL 0
<< -« Witk Vu-lai-vu-lai-yan KETENSFDINS , (FBTJD
Fbh/BR & RN DOEER—ERE & 8 A DALHEFh & NI D
' —EREEANDBIE NG - RDORN) ~FERE "Hak
Mz L& DN KD Ik (EDIT PR TSNS
W BOREREZ L XEDWE U = L ERDT]
&R/ HBENC T4 ~ BUE - BB OFE « 50 /NG - JE
DHZV A F e )~ BARE THLLRCEOLONIFTFT
S N
T& 1 chiu™ “St-gian: FJHEAY14%” (Goan-chil-bin kdm @ biin-hak/Goan-chii-

bin blin-hak it-poa® é téng-gi/Lan kam si chit-ke-lang: sia-hoe hidn-sit € phoe-
phoa"/Lan chit-ke 16ng s1 lang: bin-hoa kap lek-sti € hoan-su/sio-kiat: t1 0 ah
hé bd ma hérchi-kan), t& 2 chiu® “Goan-chhong-lek: Ui Ke-thau kau toh-thau”
(hoan-to kap pit cho-hoe giah € bin-ji kang-chok-chia/kia" t1 ke-thau put-chau
bin-chok é chhong-siong/thg khi toh-thau put jip lai bin-chok € (éng-hiin / si6-
kiat: chhut jip chi-kan),t& 3.chiu® “Chai-t& hoat-sia™: Ui-Soa"-na kah Hai-ia"”
(soa"-hai nih € lang/chii-jidn é seng-oah:té-hng c¢hia"-cho biin-hoa sit-chian &
tit"-so/lek-st € chhiat-phi”: te-hng chia"-cho chok-kiin chéng-gi € chhi-giam
chioh/sio-kiat: kai-jip € su-sid), t& 4 chiu" “Sti ¢ Ma-ma ko-niti Vu-lai-vu-lai-
yan: Ui Chha Bi Ifi [im Loh-kau Thang-chéng” (hoan-to chi-gda/phek-ék kap
tong-thiu € toan-lian: bin-chok kap ko-jin € blin-hoa su-si/goa-kong kap lai-
kong € siu-Gi: bi-kam kap ko-jin € s€"-mia su-sia/sio-kiat: thi"-t€ chi-lai), t& 5
chiu® “Goan-l1ai U Li: Soa®-hi Chi-1ai Thi"-t¢ Chi-goa” (Hoe-sai: ui Tan Eng-
hiong “154MEE” lidu-au é Goan-chii-bin chok-ka biin-hak/biin-hoa lah-tii™:
blin-hoa, sia-hoe kap lek-st to-chi"/ffE{Echhan-hfAg: seng-oah, kim-chéng
kapEAEHHEER/sio-kiat: siong-hong pah-ni, pah-ni...), t& 6 chiu® “Hd-sap
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Bi-tin Na Chhi" Khui-hap”.

ARFEFSOFERLIESH £ THREL TERaBRERNFICON
CT~7 =TIl 726 DT ~ NERDBELELS AL ~ B E2H
T EBRERIFEEEZFOEO - ULl ~ il 72 X D ICsEd %
NFEEMIENTB) - —EDXFRDOEE A THD WL L
5 .

Chit pan chheh tho-lan Ui 1950 ni-tai kau ta" € Tai-odn Goan-chi-bin blin-hak é
hoat-tidn, na i bin-hak-si é koan-tiam 1ai khoa", chid" phai" ka tong-cho s chu-tiong
thong-st & TAi-odn GoAn-chii-bin biin-hak-st. M-koh in-fii T hu chin chidu é biin-hak
ni-pid, s6-ti ma-u i it-teng € bun-hak-st € kong-iong.

KETHHIDDH D T B FRHEFREIL » ROBH S > Ls51#ek
2%

Chit pun ehheh @ kéng-tioh kap bun-hak siong-koan é chok-ka & mia-sé”, liong-ki-
iok ka sng u 51 0.

PRIERE b N R = ¥ FEX - E—F /2 AN T 7 A (FEHRE) -

MEGE ~ =y BAM - B8V HEERK - AT 7 - LAy e
PR RREF I AN e T T A SIS RANT Y
TF7TT7sTATHUZ « ARG ANRX T 72 e AN - A3])
M7y R F XS ATy -V TN SX R TRV
STV FHMER S NATY T VAL T F ALY AT
FF o BEERL - P AN N R A Y o XCHER) ~ SHE
KoAF vy 70— NEE -~ NG A T YT« RNTT AT 4 F
TA~T 7Y 7 O~ BB - OEE - EmEM - AR - #EIk - H
FHeEHRE V)T B - R SRR - AR ~ EDESC - LFR
Hr - BEEGHE - <V A - T F - b A [W&E - KR - X ERE - B
=~ R

Tan Eng-hiéng, Tuobasi Tamapima, Monaneng, BaLiwakes (Liok Sim-p0), Lim
Stii-chhiong, Ko It-seng, Chan Goat-ngd, Koeh Kian-péng, Ng Siu-éng, Iban Nokan,
Yuhani Isqagavut, Sasala Taban, Walis Nakan, Husluman Vava, Auvini Kadresengan,

Bukun. Ismahasan.Islituan, Sakinu, Neqou-Sokluman, Syaman Rapongan, Syapen
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Jipehngaya, Liglave A-wa, Rimui Aki, Paiz Mukunana, Dadelavan Ibau, Sun Tai-
chhoan, Pasuya Poiconu (Phd Tiong-séng), O Tek-hu, Icyang Parod, Lim Chi-heng,
Badai, Adaw Palaf, itih a taoS, {XZ& T, JH ¥, Lyiking Yuma, Ng Kui-tidu, Rahic.
Talif, Kaji Cihung, Salizan, E{HH « $i7 FL, Rangalu Taruljayaz, Kam Chiau-b{in, Yubas
Naogih, Masao Aki, 2% E5Hf, Ah Chi Gu, Yulan Toyuw, Tang Su-béng, HH &, Li Eng-
siong.

BETEIPNLEBRERNFLIUEDOTMEL - HATIZ X2
FELNT R e 2L - FEREE-JTEY) « TREXERR T GEHE
ROCFES . (B R 20145 ) Damn T RBEDIE L LT ~ AR
FILL 2T " BBRERGXZEDHRE— N 2L D EGERERE, 2
FEONTWVD S RKFDI A BNVELFHREFHFT N TR LB~ 2D
EENTILFELDFTEEZREEL Thd - 2D EIFFERICL S Hobh
Tnwd -

Ti Tai-oan i-keng @ 2 pun € Tai-oan Goan-chu-bin bin-hak-st, m-koh ti Jit-ptin
iau-boe 1. Put-ji-ko Nakajima Toshio, Kawahara Isao, Shimomura Sakujiro pian € “74i-
oédn Kin-hian-tai Bin-hak-si” (Gian-bin chhut-pan, 2014) chit pun lai-té, 13 chiu” @ 1
chiu” st Uozumi Etsuko sid--¢ “Tai-odn Godn-chi-bin blin-hak é chhut-si: giah-pit é
Tai-odn Goan-chi-bin-chok”. Chit chiu" & phiau-té sui-bong bd choan-kang kong si
blin-hak-st, m-koh sid-hoat idu s1 thig bin-hak-si € chhit-10; 011 € ki-kut-4 chin kan-
tan to khoa" € chai.

Zimld 2/ 582 B EACIFERGE I Y LFEE & o n
WERIETHD ~ A 727 ~FBFHA~HEAANLZ -BZELTEDLIIC
FERBeMOINMIOBTEM,IN TS » FEH{iL -~ Fr#EFeH
KB WO NFHEELECOLFEEREIZDOWTHNRTNHD < 5
=H1E -~ WO TXFT/ISH e TN/ A T VEDOBRTFEIC D THLN
TWw5 - D TEINVER, f - RERBEXF ORI D/NSIETH S -
POEiE ~ —L/NOFERICKE Z > KREREEAMEEESH O L hTHE LN
P FERBESCAC DWW Tl L Th b o NOFRDIEMD 7T —< L ~ 1#
MBI D A0 —7 > LB LEGRe AL Tnb - ZORHIDOMERD
BIERIL ~ R AR - 9 FEXDNSE TREDHA, £ E—F /2 D
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ETELONE, ETHL - LA - — L NOFRDEE T EE D
EOTEEINFEERIFCOW T L Tnd - COFRHRCIE ~ 7Y
A SN~ VATY T T—=~ %I« TRAY T FT 4= A
Ny AA X%~ ZLDFEERBERNEL L /2 - FREE - —000
FROFERBLACOWTEMIM TS o ZORHOERRDREL -
B4R/NHOFEETH S - PIZIL ~> v~ - TRAY TEHOUN, -
FANTY T 777 PREl#H, ~ A3y -V 707y TRADRE
o NV A THE . THTREAN, TEEE, EAE I - BLEH
I~ BRI A BF O ISR NGRZ B DT Cam C T2 55/WEIL -
LHERD ) LA =7 FREF O IeElidhaill S OWTERLL TS e

Chit phi" [un-bin long-chong @ 8 chat, thau chit chat kong Goan-chii-bin plin-té
sT bd biin-ji € bin-chok, ma kong tioh Ho-lan lang, Chheng kok lang, Jit-pun lang téng
chiaé t& 3 chia d4n-choa" khoa" goan-chii-bin-ckok. T€ 2 chat s1 kong tioh t chiap-chhiok
Sin-kédng biin-ji kap Jit-blin € Goan-chii-bin-chok. T 3 chat sia thdu pai iong Tiong-blin
sia sidu-soat & Payuan chok é Tan Eng-hiong. I sid & “I5#[NZYE” s GoAn-chii-bin biin-
hak thau ptn € siau-soat chip. T€ 4 chat si sid 1980 ni-tai khai-si ui Goan-chii-bin-chok
koan-1i chhiok-chin Gn-tong lai-té se”--chhut-1ai € Goan-chii-bin-chok bin-hak. 80 ni-tai
chok-phin € té-bok kap koan-Ii chhiok-chin @in-tong é khau-ho @ chid® ba é koan-hé. Hit
tang-chtin tai-pidu € chok-phin si Tuobasi Tamapima € sidu-soat chip “Choe-au é Lah-
Jin” kap Monaneng € si-chip “Bi-l€ é Tii-siii . T€ 5 chat lan-sut 1990 ni-tai thg-khi po-
10k Tin-tong si-ki san-seng & Goan-chu-bin ban-hak. Chit tang-chiin @ chin ché chok-
ka, chhii" Walis Nokan, Liglave A-wu, Syman Rapongan, Auvini Kadresengan téng.
T& 6 chat kong 2000 ni-tai € Goan-chi-bin-chok ban-hak. Chit-€ ni-tai siong toa € tek-
sek t0-sT tig-phi” sidu-soat san-chhut € tai-chi. Chhit" Syman Rapongan “O é Sit-d”,
Husluman Vava “Giok-san Hiin”, Neqou-Sokluman & “Tongku Saveq Thoin-ki”, Ba
Dai é “Deiguwan”, “Seqalu ling”, “Bé Thih-I6” chia--€. T€ 7 chat tek-piat kong Ba Dai
sid--€ chia € lek-su sidu-soat koh ka lun-sut. T€ 8 chat sia la-séng chok-ka Rimui Aki sia
¢ tig-phi” sidu-soat.

PLE ~ ZROWERKIL ~ &Il LS RERKRROZLE L ATE (F5)
NFE L THEL LaBRERXFDOREEL - —LEOFAK ~ —JL/ O
FR - —NNOFER - ZOOOFMRUTKHHHK T L T~ TDORBEDHEE &
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RFEIN R EIC DWW THIFEL T g - S0z T - 2RI EaERERER
DN~ EFIRRICB U 2N R ERBG £ FHEFICAN -
ENSFHEZ L TIHEDBEE F THEMNICHELE L mBTHD ~ HAE
(BT LRMDEEFRERIFLE2MWEL wmF e UBED TSI ENT
&k -d
Téng-koan kong--€ chit phi" blin-chiu" € ki-kut s1 ka tha-chid kun-ku Goan-chu-
bin-chok é pian-chhian kap chhong-chok (su-sid) biin-hak se"--chhut-1ai & Tai-odn
Goan-chi-bin blin-hak € hoat-tidn pun-cho 1970 ni-tai, 1980 ni-tai, 1990 ni-tai, 2000 ni-
tai, chidu mui chit-€ si-ki é hoat-tidn koe-téng kap ték-sek choe tai-khai é siau-kai. Oa"
oe kong, chit phi" blin-chiu™ tli t7 Tai-oan Goén-chi-bin bun-hak @ ka chiau-tiam khng-
t1 bd bilin-ji si-tai & Goan-chu-bin chok t6-siong, ma ui blin-ji bin-hak tan-seng kah i-au
é tidn-bong s& héng-séng € st-koan 14 tham-tho. E-tang ka téng-i cho 1 Jit-pan siong
cha sifi"-tioh TAi-04n Goan-chil-bin biin-hak-st & lin-bfin.®
ZhaCldn aBREREE O IMEB LUGZRERKEERE L
T RDEL I AR B DHIF T 5 -
E-kha s chit phi® biin-chiu” @ kdng--tioh sia TAi-oAn GoAn-chii=bin-chok é tha-chia
kap Tai-odn Goan-chii-bin € chok-ka.
ek A : 24 T K (Coyet Fredrik) ~ F + >N/l (William Campbell) ~
< v 7 A" ( George Mackay )
AR T ARG R EHE
HAN s HARENEE - SR » ARESR ~THATHE ~ 07 ~ BEAZR
B~ B EOET ~ LIEfHoRT~ PR~ PENE  REET
EECHE ¢ READ ~ BEBESE ~ SRRV - SEERAD - EEEE - PHERE - B - B0
T ~ F885 ~ whsior (HARGUERHMULIRE ~ THAE X T)
FER: Mg (o> > - 79>~ HEF=06) ~ fER—B88 (¥ v F X -
Jev) ~m—E (vxT7 vy vadr o RE-AE) E
HREWN)T7A) ~EXR 7)) AGGEWE -~ SkE - VT +

8 EHIHOT " BERERBEXFROWLIMEE, ~ TREGZEF2FH, F135
004FTHEFKRL 22 e HHH - TOBBIZH FRERICEZES> Tk -
Pit-chid bat hoat-pidu /B (£ RIS OWIAHIBED R BEFZEH” 8 13 ho,

2004 n1 7 goeh, m-koh kau ta" chit € sia"-hoat idu-boe sit-hian.
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7

AT T (BEE) YT AT (REE) - BRI

(A7 - 9T)N) ~F—F />~ bR ¥ FET ~ HiE

P

BRI T VR A~ ATy T T— P -

TRAVSTAT A= AT AATX~NAY « RA Y+ X
CHEE) ~¥+FX - KALTY T 777~ xdY -/ 7L
NV AA T F NI A

Au Bi lang: Koieeto (Coyet Fredrik), Kyanberu (Willlam Campbell), Makkei (George
Mackay)

Chheng-tidu lang: Hiok Eng-ho, Ng Siok-kéng, O Thoan

Jit-pan lang: Masuda Tarokajya, Sato Haruo, Ooshika Taku, Nakamura Chihei,

Han bin-chok:

Goan-chu-bin:

Sakaguchi Shigeru, Masugi Shizue, Nogami Yaeko, Yamabe Katsuko,

Nakamura Chihei, Nishimura Bo, Tsushima Yuko

Loa Ho, Liong Eng-chong, Tiu" Chhim-chhiat, Chiong Li-hd, Chiong
Tiau-chéng, O Tai-le, Ngd Gim-hoat, Téng Siong-iong, Bii-hoh, Iau Ka-
goan (Jit-pun thong-t1 liau kau chit-ma Gi-chi)

Lim Sti-chhiong (Roshin Watan, Hino Saburo), Hanaoka Ichir (¥ F
Ass /), Ko It-seng (Uyongu yatauyungana™ + 7" « " ¥ 7
2 75, R2%—4), Liok Sim-p6 (Bariwakusu), Piho Waeisu (Ko San-
chheng, Ko Eng-chheng), !) ™7 + 7, /77 + 7 %(To In-kiat), Mayau
Kate (To Jin-ti), Tan Eng-hiong (Kowan Tararu), Monaneng, Tuobasi
Tamapima, O Tek-hu, Sun Tai-chhoan; Walis Nokan, Liglav A-Wu,
Syaman Rapongan, Auvini Kadresengan, /XN A" « ;K1 #+ X (Phé
Tiong-séng), ¥ F X, Husluman Vava, &~ 2 « Y/ 7 /)L < >/, Rimui
Aki, Ba Dai.

PAE~ ZHO3EIC LD ~ GBRERFE ~ BR0FEDDH N
WTCEDIODBREENEINTE D)~ ZO2RGEF I ZENTE

A o

Chioh koan-téng 3 khoan biin-hian, &-tang khoa"-tioh koe-khi 30 tang lai-t¢ Tai-

oan Goan-chu-bin bliin-hak bat chhut-hian koe sid"-khoan é chok-ka.
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5. TEBRERHR ) RO L BT

5. “Tai-oan Goan-chii-bin Bin-hak Soan” lidu-au é Hoan-
ek kap Chheh-phéng

BEBRERFDOEG/INGIL - > v~ - THRAVH1999F4F 12
FTRENEE, (BREHER) 2RRLLOBERYIT GV TTT7 «
= - A Ny AA X200 FRHIC LB EAEZHy (BEDR) & EFEL
o e

Siong cha é Tai-oan Godn-chii-bin bln-hak é thg-phi” sidu-soat sT Syman
Rapongan 1999 ni'4 goeh hoat-pidu é “O é Sit-4” (Sin-chhi" chhut-pan), soa--1oh si
Auvini Kadresengan 2001 ni 12 goch chhut-pan € “Id-pek-hap é Koa” (Sin-chhi” chhut-
pan).

Z D% 22000 FERDERFIIAD &~ KL ERG/NADENN T D

2 2 20064F12HIC RN AR Y T 77 7 TERUSE, . AR ) %
L ~ 2007 F8HIC/N Y A 28 THEE RENTLERE 2 RIEFH , (FHUE
H)i) EENC NI AL TRLERY E RGNS e EET S L OIIR
20098 LHTREAN 5 (HBESZME) ~2010F6 HIC TEE —(E
m%QJ?@E% LHYECER y  CERZIE )~ 201278 T IS SRS © REAIL
BRFE Z RIEFR] (1 )y CHRESLL ), 22014686 312 TR, (EDZD)
2027 I THEZE , (EIZID -~ 20158 HIC TR E, (B0
Z) &~ YO RG/NHFEF LR OSER T ~ 1D E4m/Nai & (2 [
ITBD  WERETEHINAFEERBEFRDO—ATH S -

Kau kah 2000 ni-tai boe-poa” ki, tiig-phi® sidu-soat liok-siok chhut-pan. 2006 ni 12
go¢h, Husluman Vava chhut-pan “Giok-san hiin” (In-khek chhut-pan), 2007 ni 8 go¢h
Ba Dai sid “Deiguwan: Damalagaw Po-lok é Tai-chéng Ni-kan” (Béh-tidn chhut-pan).
Ba Dai chi-an-ne soa-chiap it-tit chhong-chok trig-phi” sidu-soat, 2009 ni 8 goeh é “Seqalu
lang” (Yale blin-hoa), 2010 ni 6 goeh é “Kid"™koe: chit é Tai-chek Lau-peng é Ko-si”
(in-khek chhut-pan), 2012 ni 8 go¢h & “Bé Thih L&: Damalagaw Po-Iok é Tai-chéng Ni-
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kan (ha)” (Yale biin-hoa), 2014 ni 6 goéh & “ARJif” (In-khek chhut-pan), 2012 ni 7 goéh
& “Péh Lok chi Ai” (in-khek chhut-pan), 2015 ni 8 goéh & “Choe-au é Li-6ng” (In-khek
chhut-pan), ui siong cha € thg-phi” sidu-soat hoat-piau lidu 8 tang € si-kan, i long-chong
hoat-pidu 7 pln thg-phi® € sidu-soat, s1 chit-chiin siong hong chu-bak é Goan-chi-bin
chok-ka lai-té € chit-¢é.

Z DM~ 2008FIFIZ ATy -V TS VEHRADRER , (EIZ]
AR 2L ~ 201010 ) A A - 7 F 28 FIIRAERYECR . (ZFHM
D) & HRL T b -

2008 ni chia--goéh Neqou-Sokluman chhut-pan “Tongku Saveq Thodn-ki” (In-
khek chhut-pan), 2010 ni 10--goch Rimui chhut-pan “Soa” Eng-hoe é Ko -hiong” (Béh-
tian chhut-pan).

)= NAZA LD L HITL T R effine FHERL THLDH0
YRV ZARASTCH D P v 2 IF20126E8 HIC il H DR4R/ING
FPRZEWIRIE ;' (&S ) 2 FRL 72 ° S 5IC2014FI HICIXT R E4R/NaH
PRGRE o (Bi&E) % B - £ L C201588HICIE T 28 kR 25t
(ENZD) 2HRLTWS - Th 5 DRGNS ~ >+« TRA Y
(F/N - BOCRTIE TREIER, (BEESCS V199745 ~ TERAYED
Ba (BEEXGF2002F7H) ~ "AUEBZRNAR. (EIZI~ 2007474 )

PN, (ENZIHIER ~ 200958 ) % HifliL T3

Koh @ chit-¢ ka-na s7 teh kap Ba Dai sio pia" & Syman Rapongan, chok-phin sio-
lidn-soa hoat-piau. I t7 2012 ni 8 goch hoat-pidu t€ 2 pun tig-phi” sidu-soat “Thi"-téng é
Bak-chiu” (Lidn-keng chhut-pan). T12014 ni 9 goeh chhut-pan tig-phi” sidu-soat “Toa-
héi Phi-bang” (Lian-keng chhut-pan), koh t1 2015 ni 8 goeh chhut-pan “Omalumirem é
S (in-khek chhut-pan). Khioh-khi chia é tig-phi® sidu-soat liah-goa, Syman Rapongan
ma bat chhut koe sidu-soat, san-bin chip “Léng-hdi Chéng chhim” (Lian-hap bin-hak,
1997 ni 5 goeh), “Hdi-long é Ki-ek” (Lian-hap biin-hak, 2002 ni 7 goeh), “Hang-hdi ka

Bin” (In-khek chhut-pan, 2007 ni 7 go¢h), “Lau Thé-hdi ling” (In-khek chhut-pén,
2009 ni 8 goeh).

PLED X D12~ 8BRERIFEE ~ B VRV Y —2 2~ FidF

NG~ RN~ £ LTRSS E LFDEY v Wb e > TEREZ
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e RRTHL I x> FSXHABE (FE) XFELL T 7
TIBOFDOXFREHL THhDHDTHS -

T6 chhit” téng-koan kong--€, Tai-odn Goan-chii-bin blin-hak si pau-hdm tioh
si, san-bln, po-to bln-hak, té-phi® sidu-soat, tiong-phi" sidu-soat, thg-phi® sidu-soat
téng kok chiong é bin-hak chhong-chok. Chin 1 pd hoat-tidn kau bok-chidn & hian-tai
chhong-chok (su-sia) bin-hak, thang kéng i-keng @ 1 é odn-chéng € 30 tang é ban-hak-
st

RIC TEEFERFE ; DIEOFFIC OB THNTHA LD » /I
ZRDMINFEERS N T %

Soa-chiap lai kong “Tai-oin Godn-chi-bin Bin-hak Sodn” chhut-pan i-au € hoan-
¢k chok-phin, @ &-kha 4 pin hoan-¢k cho Jit-biin € sidu-soat.

NI AF - BENFIR TV 7 A 7YEE (L) ZMT 4=7 7 > 5 B
8E ~ 20124F12H

NIAZNEBRENRFR Ty 7 A7YEE () #ib< 7L, BEEEE -
20124FE12H

Sy vy TR VE s RN TER TR . BUEEE Y 20144E12H
Sy TIRIVE  PAMERERER T2 D H 5 FEEEE - 2014F12H

Ba Dai tu, Uozumi Etsuko ek ““Tamarakau é Ko-si (siong) Lu-hoat-su Deiguwan”,
Sofukan, 2012 ni 12--goéh.

Ba Dai tu, Uozumi Etsuko ek Tamarakau é Ko-sii (ha) Chian-si Materu”, Sofukan,
2012 ni 12--goch.

Syaman Rapongan ti, Uozumi Etsuko €k “Léng-hdi Chhim-chéng”, Sof ukan, 2014 ni
12 goéh.

Syaman Rapongan tu, Shimomura Sakujiro ek “Thi"-téng é bak-chiu”, Sofukan, 2014
ni 12 goeh.

AIALL 72 K DI A1~ » iR R ZAEEE 217 )7 27k
DIER T HHHY ~ ALAFEIL2000F1H 5D TG ST 5 (CFRL 74N
I —F DY FOE, THDH - »WE TEBFERERNTE ) DFEIC
MASBFIRTWD SN T WD « 2D~ WU <AKRRT "2 Y v —
O— N, (548) ~ "UthEN, ~ TE) Y DOF< XM, ~ TROE
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M, (5BeE) RSN TWD - THHSIEFEWTN TG NHLTH D28
SHEILC O TEBH LN A DRGNS ~ L T2ERTHRSI N D

Ba Dai s1 hian-chhu-si chhong-chok-lek siong ong € Pinuyumayan é chok-ka, t& 1
phi” chhong-chok s1 2000 ni 11 goeh hoat-pidu t1 “Lidn-hap Biin-hak” € sidu-soat “Sachin
& I1"-4 Kak”, chit-ma siu tT Matsumoto Sachiko hoan-¢k é “T4i-odn Goan-chii-bin Bin-
hdk Sodn” t& 6 koan. Kang-khodn s1 Matsumoto hoan-¢k é i “> >3 y— O — R”
(Kiu" Lo) (t& 4 koan), “Soa"-t¢ Koan-chhoan, “Birin ¢ chhit-tau-i"”, “A-bu € Tai-a-bi
Chhan” (t& 6 koan). Chia long-sT té-phi” sidu-soat. Che st thau pai chéng-sek ka Ba Dai €
siong, ha 2 koan pan-pin € tAg-phi® sidu-soat hoan-ek cho Jit-biin--¢.

Py <7 H 7YEks DREICIE ~ REDHE " LD BERE
RoF% V) YRS ESRIER N ¥ 4’ ] bSUEﬁ’é NTWLSeznilkse -
FEDREEFNY A DEAIDRG/NGHT ~ 2007F8HICEFa N TH
B, THB 2L T TEDFEEIL - 202F8FHICHIIT SN /2 T RSEES 4

Ty rj(E/\jf‘B & ZANIEFE] 3 LW DEBENADNTNDS - 7
BICHDB LIS "TOVIREE - 72 XIRDINS R HED Y <X T AT
(REANN) DRE (—J1=7%) FARH»S B/ (=-7) F/\H
FTaWMHTnd, @

“Tamarakau é Ko-si” ha koan lai-t¢ T siu ek-chia € kdi-soeh “Phah-khui 21 s¢-
ki Tai-odn Goan-chii-bin Biin-hak. € Lek-st Chok-ka Ba Dai”. Kun-ku lai-t¢ kong--€,
téng koan é goan-tu si Ba Dai siong cha t1 2007 ni 8 goeh chhut-pan é tAg-phi” sidu-
soat “Deiguwan”, ha koan € goan-tu s1 2012 ni 8 goeh chhut-pan é “Bé Thih-I6", 16ng G
phiau “Tai-chéng ni-kan é Tamalakau pd-lok” é hu phiau-té. Chhit" kai-soeh kong--€,
“Chit & ko-st s bi6-sia Pinuyumayan € si6 po-lok Tamalakau, Ui Tai-chéng (1916) ni 6
goeh kau Tai-chéng (1919) ni 8 goeh Gi-chi.”

BERTICLD L - Y ABRFOLRE/NHIT TR B ELNG
END o ZNDZNTAIIBEHD T —<ICAD LI~ TREEER, &
IEDITSNT WS - 2L T~ NI A DBERIFERE Lo kE#ifz -~ XD
LR TND o T39 A1~ HEDE N b 6EEa R D BIC -
HAMIZE L 7508k TEFESE . L E7% I nb 2 D2 R 42 o> T
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5 EICBELERZ ~ BEEDOMNS RIS 4206 THE ) 2E52
IEBNIIODEEMNT NG L - Z LT~ T P9 TATYIEE,
&~ THFESER RS S N B L HRICEO S B &g L TR
LT o 7aREOHESCIULFMIC AN TH D ~ Aiily & 8B D
HWENREZFHOTHL , L) -

Kun-ku Uozumi Etsuko é kong-hoat, Ba Dai sia é tiig-phi” sidu-soat long-si lek-
st sidu-soat, so-ti, Uozumi t1 “Kai-soeh” é phiau-té t6 ka Ba Dai téng-ti cho lek-st
chok-ka. E ka Ba Dai tong-cho lék-si chok-ka & tong-ki, chhiti” é-kha s¢ kéng--&: Ba
Dai i ka-tT kong t1 leh chhdi-hong po-lok € lau-poe € si, tui t1 po-lok é khau-thodn é
lek-st kah Jit-pn chit-péng lau--loh-1ai € ki-liok “Li Hoan Chi-k6” bo-kang, chit tihm
hd i U chhu-bi, soah siu" beh i chéng-1i 1 pd po-lok chit-péng & koan-tiam € “ia-si”
“Tamarakau é Ko-si” siiong “Li Hoan Chi-ko” ki-liok é sui-kia" kap p6-lok thodn-kong
€ lek-st cho chu-iau 1ai sid € chok-phin, ka Pinuyumayan € sia-hde kap biin-hoa sia kah
chin chifu-iin, ki-tiong bli-sut kap sio-chian € bid-sia s i siong toa & tek-sek.

Py < 70068 s ~NDOEFHL - NEFBEOGFBOEIC L >TH
s~ TEZERERMSE, F175 (203F1H ) IS Tw5 - F5F
X RDOLDRLETIEL £5 -

T1 “Téi-oan Godn-chi-bin Gian-kiti” t€ 17 ho (2013 ni 11 goeh) @ khan jin-lai hak-
chia Kasahara Masaharu sid--€ “Tamarakau é Ko-sii” € chheh-phéng. Chheh-phéng
chhiti" &-kha chhim-thau sia kong:

BEFRERERDFC/NSAEARTER S W8 S B 1-H

o~ RELHAFEZADTT oL FELT &I L HS - H

ARG RDIFER & £ DEGE (117%) 2 72 AR HY 2 RSN

SV OEN ~ TDEERDPBOHARTHRES N 5D TH S - 5F

FIXFEE L TABEFNZELMNEZD L D) R/NHOHR 2 /FHE

ATERDTHAH0 - TRLEDIZZNE T TR - G7BFE

RFN LA ~ LD RniREEEERL T BT fF

O TEIERASIEY , (ASCHEE) - 450EH S0 -
Chham-kho “&VEHTIRARSIF S (Téi-oan Kin-hian-tai Bin-hak-sii) (pan-bin thiu-chéng sia &)
450 iah.
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K H G D HBNEEER & XBR 7 o U EmDIEG 2 KD 5 Dl
KIPEZNTHEMED—DTH D ~ &£ D OITRRIERI bDE
HACRE ~ & SICIXGHAC R DAL E 7 HARGERZ £D &
INHELS DIp GO BEEN S O F LOEZE LT —< & L TF
ELTL BB L N EFZTDTHD ° |
Tai-odn Goan-chii-bin chok-ka € si kap sidu-soat chu khai-si hong hoan-ek
choe Jit-gi to siti-tioh chid” toa € ki-thai. Ki-thai é-tang khoa"-tioh chin-sit bi6-
sia Jit-pn thong-t1 si-tai € Goan-chii-bin kap in € pd-lok € lek-st sidu-soat, ma
koan-sim tang-si chit € ek-pan t1 Jit-ptn chhut-pan? Phéng-chia chu-iau s ui
jin-1Gi-hak é chiau-tiam, ki-thai 4n-ne & lék-st sidu-soat chhut-hian. M-koh tng
Tai-oan Goan-chu-bin biin-hak koh khah séng—sék, U khah ché é thok-chia é
é pé-bo, a-kong a-ma, sim-chi si a-chd sé-tai seng-oah € Jit-pan-thong-tT si-tai,
beh an-chéa® bi6-sia it-teng € chia"-cho biin-hak-tek tiong-iau € bun-té.
AEyTERL Tns LIl - SEFRERXXFORES/NGIL T~
ATYEEN I CEDS - DT Y 4= - A N AAXD - KR/
St TEFD ) Dy T ~ I9ISFICAAIISFITK 2ot SR AL
A« A Ko AN XEFT WA A ATROIAD—F adE 7z = Ll
KEgiL "V H AEDL BN | & HIT I T AT BRERE S
FITHH< Jﬁﬁid\aﬂ’é Lamol e D% - T AT 4= X RIEF M & B
Bae& Lz ESE/N W@4%%T0M5&EHY(H%bWBit#ﬁ%LTLB
&wo%@a%?@\czmﬁﬁﬁhﬁbtz ~m@ﬁ&EX%E
WH7ED 9 2 T O HEL ML - S K%ﬁﬁﬁi%%hﬁ%ﬁ
TWBZLIZDONT ~ KDL %’_uNé °
Uozumi ma kong tioh, Tai-oAn Godn-chi-bin biin-hak €& lek-sh sidu-soat si Ui
“Marakau é Ko-sii” cho thau, Auvini Kadresengan t1 tig-phi" sidu-soat “Id-pek-hap
é Koa” 1ai-t¢ bat iong 1918 ni chhut-si 1968 ni koe-sin € lau-pe cho phoe-bd, sid Drekay
tho-liah lang & it-seng. M-koh chit phi® chok-phin s théh “O-16 Drekay sé®-mia € sidu-
soat” cho ho-thdu, m-si chidu si-tai poe-kéng sia € lek-sa sidu-soat. Lidu, sui-bong G

thia" kong Auvini ké-0e beh iong Tai-chéng si-ki cho si-tai poe-kéng sia lek-su sidu-soat,
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m-koh kau ta" iau-boe sit-hian. Chit chit-¢€ i-gT lai khoa", Kasahara t1 chia ki chhut-lai €,
khia tT Tai-odn Goan-chu-bin blin-hak-st é gidn-kit ma-si tiong-iau € kian-kai. Koh lai,
koan-hgé Tai-chéng si-ki € si-tai pdoe-kéng chhit" &-kha kong--¢:

"LIHINSEFE S~ 7 2 OAMETEICRE L TSR & S e
LORECH D ELE RS HAGE FTORUCE L ZK o T
Sl VWEREINTHLEFEI TR TR EDTH) ~ H
KOG EEERERL LHRDFED &1 & A EREFIELL O RIOIFH £
THL Zenapole - KEDPRFHWES N FEMTH D Z L
TR 26 > FHAED DL I BICHOS O TH eV 5D
Nz e ) FMRBIEFICE D « RN E L TOZEMED Tz
TEWD TS o
f-cha é phéng-lun-chid ma it-tit kun-ki Pinuyumayan ki-tha pg-lok é bin-
hian ki-liok kap lau-poe € ki-ti, 1ai kap Jit-pan thong-t1 € si-ki cho tui chiau,
m-koh &u--0h-lai € ki-liok long sT chit-chat-a chit-chat-a € mih-kia", koh sit-
koe Jit-pan- tong-t1 € sé-tai s¢ kong--€ chha-put-to long bo kong tioh Chiau-
hoé i-chéng € si-ki. Sui-bong chai-ia" chit pin chheh s biin-hak chhong-chok,
m-koh teh thak € koe-théng koh téng sit tioh khé-hoat ¢ tai-chi chin chg, thang
kong chin chiap-kun lek-su sidu-soat.

TRIE - NFFEEL T ASDEETHLIT T AT (B 8X
REEMFELN ) TE 74 =) FREEZT oORERLDH ) - 20X H %
fEREIAROEL LT L Ty aBRERXFORRECLBA DD L
BOTnD

Jin-lai hak-ka Kasahara bat khi sidu-soat € b-tdi Tamalakau (chit-ma é Tai-tang
koan Pi-lam hiong Thai-an chhoan) cho tian-ia tidu-cha € keng-giam, i € kian-kai ho chit
phi” sidu-soat @ chit-khoan hap-li € phéng-ké, koh thoan-tat Tai-odn Goan-chii-bin biin-
hak € i-gT.

FRIES Y T ATV DEE AT LD WFEFRTH L0~ Al

FREEWERGRBEOWIT, (JILERE - 1935F) DERKE— L1977
DEICHEZ L L tHZZEHIF T2 -

Kasahara s1 chid-sO bat khi koe Tamalakau cho tidn-id tidu-cha é hak-chid, chhun--é
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koh @i “T4i-o4an Ko-soa-chok hé-théng é Gidn-kitr” (Toko Shoin, 1935 ni) & chok-chia
Mabuchi Toichi kap 1977 ni joah--lang khi hia cho tidn-ia tidu-cha é Tsuchida Shigeru.

THZIE TEBRERNYE, OFEDO—ATH) ~ T L TRE
DEEDAN I HFREICODWTE DO LEEEIIOI > THIRL T
ToONEOTTELALS ~ THORBEE D 7197 FTREIEEZ W - BEIC
Lo~ T IAhAY DAY AHFERELE J?EODTEE%J lALHH—
Y FRECIE rDamalagawu EEENS BERFEW RSN 2RI
EWD o 2 TEADT Twb +HDEH LTI \F717 (9~7
AATE) s, ( fﬁ%}ﬂ@%ﬁ% < 3L s FHelo AIEE ~ 19804 ) D

I~ R TAA G EBOTWE - DINCILW ) &~ TEE
iy (Ta-u) DFRFCIES EHDBORICHED ~ TFAE & Lt~ i
"y DFEHRERBIEDD D o Il H AFEDN Y r— A TEAL
X~ TEBFEERNFE, TE "7 1, &> TWed Sk TS
FA 5 EREPBDOOTC NS - REICLD L - ERAFDOHENS "8
YA, LkewIZLTHA - tHEZDRGLEFHEL T e
D PEREDEBENSEZ 5L ~ "2\ 1, DIp#ETIZEEbRS
B REBORGEERT S~ "NF A  OFBRL VBTN E
W5 L0 BBRERIFOHERIL - ZDX HIELN 2 EIAT

RELER DO TS »

Tsuchida Shigeru si “Tar-odn Godn-chii-bin Biin-hak Soan” pian-chia chi chit,
chu-iau st chi-t6 beh an-choa® ka bin-chok & st-1ti iong katakana lai ki-liok. Chong-
s1 kui koan bo cho kau té, kap Tsuchida € kian-kai bo-kang € katakana lai ki--€ chin
ché. Uozumi “Tamarakau” € katakana € piau-ki, st kun-ku goan-tu “Deiguwan” ¢ 16-
ma-ji pidu-ki “Damalagaw”, tit-chiap Ui chok-chia thia"--tioh € im 1ai ki. Chi-put-ko
Kasahara ki Tsuchida ¢ lin-b{in “Pinuyumayan gi (Tamalakau hong-gian) Gi-1ai” (51
e (REJLNTE) sBx) CHREIORRE - 3L + 558" Kadokawa chheh-
tiam, 1980 ni1) chit-khoan, cho té-mid “Tamarakao”. Stin-soa kong chit-&, “Ta-u” €
pidu-ki st chiau Tsuchida ka--€ ki cho “Tao chdok”, m-koh ma tia" & khoa"-tioh ki cho
“Tau”. Chhun--&€ ma @ chok-chia é pit-mia “Ba Dai” t1 “T4i-odn Godn-chii-bin Bin-hak

Sodn” ki cho “Batai”, m-koh chit-hde pi® ki cho “Patai”. Ek-chia kun-ki chok-ka ka-ki é
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hoat-im sia cho “Patai”, Tsuchida ma jin-tong an-ne € ki-hoat. Na kho-1li Han-gi € hoat-
im, ki cho “Batai” khah hah, m-koh na tiong-sT godn-té gi-gian é hoat-im, ki cho “Patai”
koh khah su-si. Téi-odn Goan-chii-bin biin-hak € hoan-¢k t1 chit-khoan ki-pan é so-chai
u kai toa € khun-lan.
KIZ > v vy s TRAVORERTR TAEFE, cEERTE
DH IZDONWTATAHLD -
Koh 1ai khoa" koan-hé Syman Rapongan é “Léng-hdi Chhim-chéng” (Uozumi
Etsuko €k) kap “Thi"-téng é bak-chiu” (Shimomura Sakujiro ek).
PR o 13 > TR (19974 ) IS ST S N T2 38R DAL
&~ TEIBAL (2009 ) (TSR S N fc24m DFddm/heil ' > LI LY
DRy ~ "EDFIAT > DEERCH 5 « a3~ Wi/ ik T2
AN g WD SNJSERDNSE ~ TN TINTHEERS N Llilns -
Tabb [ COUFLSND TIBA ) & TIRKRDHA | (E o BENRTRT
FEERERNFE ) FTECIERINTHB ) KA 1D "EEBAOT
By iEyEERT TEZQOH, KI5 TWwd - 2 2L TABE -
Yy Ry A TRAYDOERIE - TRENER , ~ TREER, - TER
MYECiRs - TRZERIRES y D4t RS e 2 & 1ln B
“Léng-hdi Chhim-chéng” G siu “Léng-hdi Chéng-chhim” (1997 ni) 13 phi" € san-
blin kap “Lau Tho Hai-lang™ (2009 ni) lai-té siu € 2 phi” té-phi" sidu-soat “Omalumirem
é Si-id”, “Lau Thé Har-lang” ( long chuZE-K%) & hoan-ek chok-phin. Té-phi® sidu-
soat chip “Lau Tho Hai-lang” siu é 5 phi” sidu-soat 10ng hoan-ek chhut-1ai ah. Ta-khi chit
2 phi® liah-goa, “Ldu Thé Hai-ling” kap “Tho-hai-lang € Tan-seng” si siu tidm Uozumi
Etsuko hoan-¢k é “Tai-oan Godn-chii-bin Blin-hak Soan” t& 7 koan lai-t¢, chhun é 1 phi"
“Eg Ao <ty EFAEELLY) siu t1 pit-chid hoan-¢k é “Thi"-téng é Bak-
chiu” lai-té. Chiau an-ne khoa", Syman Rapongan € chok-phin “O & Sit-a”, “Léng-hdi
Chéng-chhim”, “Héi-éng é Ki-ti”, “Thi"-téng é Bak-chiu” chit 4 pin 16ng hoan-¢k cho
Jit-ban ah.
ST~ TARBEEE, oo T [FE]) M4 X5 N0 51
LB AEFYrxy - IR OO T T —ThHD - FHEHEN
"TWHEITATFEL  ERT  BETEH "TEHVLEHiizz, ~ T E
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B~ RFEDEME L Thbh 52 L %<~ TN e A LA iz
bl eFnend ) o TEDOH, FTEFEOREG/NLTH S »
B TEDH,; LIV FTREBTEEDHOOT -

Kun-ku siu--jip-khi “Léng-hdi Chhim-chéng” é “ kai-soeh: Seng-oah t1 Lan-su
¢ Lang”, chit pin sT Syman Rapongan thg-ki ho-siau € chheh, s1 i siong kah-i € chok-
phin, tT Tai-odn “G chia" koan é hong-phéng”, “tiong-hak, ko-tiong, tai-hak chin ché
ka theh 1ai cho kau-chéi, thok-chia thak lidu ma @ chin ché lang khi Lan-st.” “Thi"-téng
é Bak-chiu” s11i t&€ 2 pun tig-phi® sidu-seat. Koh “Thi"-téng é Bak-chiu” si Tao gi thi"-
chhi” € i-su.

COUMHE ~ 2w XY T RA Y DEELFL 28 L TEESN
Tn% > FRFR RO ZGEAE TN D - I N bHEOSHICERE N

~ o

Chit 2 pin-iong Syman Rapongan € hai-id" ban-hak it kap ji.chhut-pan. Chheh-
phéng 1 &-kha 3 phi”, léng t1 po-chda € “chheh-phéng néa” hoat-pidu € biin-chiu™
BFPHIER.  BIDFE 0o DB - THEAHHFTE) -~ 201561
HI18H
SEOSF THAO LENOE £ T EED/NEOHME ) - TEH
i, 2015534150
&IV T S FIBEORIE PR - 7 L TN DA 7 LI 2 <
BEDHRER L > 7 4 )V ETEDE] « 78S =T > SR
B, TENE - 20B55HETHIE
Noda Masaaki “F5ERARHVERFSCEE”, “Kumamoto Hikaru Shinbun”,
2015 ni 1 goeh 18.
Takagi Nobuko “Kio chhi” Jit-pun € Sim-séng Tai-oan Si6-to € Ti-séng”,
“Mainichi Shinbun”, 2015 ni 3 goeh 15.
Goto Akira “Bidu-sia Tao € seng-oah kap Lan-sti-t6 in & chok-jin iu-ji & sim-li
Tai-oan tang-lam hai kap Philippines chi-kan, pht tT Pa-st héi-kiap € Lan-st-
t6”, « Tosho Shinbun”, 2015 ni 7 goeh 11.
T R EDI I vy~ « TRAVDIEMEGFATLEDTH
Ao
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Phéng-lan chia koh sT an-chéa” thak Syman Rapongan é chok-phin leh?
FHEZIIEMEFZETHD ~ /> 74 7> 3 MERTEDH LM -

et 7o L DI~ BARFERCFCE R oBELEFE T 5 - BFH

X~ FRED I A MAZAD LI~ BELFE W )R EER LW

A TALDEZITANT DS - BIL T v rD0)RFF L

LN B F D o > v R AT EEEEF TEEY DY)

it CRDEDIZHRTH D -

Noda Masaaki si cheng-sin i-hak choan-ka, ma-si hui sidu-soat € san-blin bin-hak
chok-ka, m-koh to chhii" téng-koan kong--¢ i ldu-ché to tui Tai-oan Goan-chii-bin bin-
hak @ chhu-bi. Chhiu" chheh-phéng € té-bok khoa® tioh-¢, Noda chin kin to chiap-sit
hai-iti" ban-hak chit-€ hong thia” khi-lai @ koa bé koan-si € iong-gi. Syman kong € hai-i"
bin-hak s7 sia"-khoan & bun-hak leh? Syman t1 Jit-gi pan € st-bn “Hai-ia" Bin-hak:
Lau-pe & Ko-su” lai-té an-ne kong:

RELHHERDGFEDAR I £ ~ AL HIL « FALFERETXF

RFS S s BARERIE TV & D DBHIFIERTY -
BEICEBHRICE - HEROELWREN K SAD Y BERE
5N bDEFDLDH D £ o Lo L LFFERELIZZNICH
ZETCIARNDI LD TT « SHILEEFRBESEAZE ST~ &%
RS RTT -

Kok-ti chhin-ai & Jit-pan thok-chia lin ho. Goa siiong Tiong-bin chhong-chok
blin-hak, 1 Tai-oAn Goan-chu-bin-chok 1ai-té 0i-it € hai-ii" bin-hak chok-ka.
T1 Tai-oan iah-si t1 Jit-pan 6ng G chin ché tho-hai-ling € bi-I& ko-su, T thia"
hai & tho-hdi-lang in & bi-hak. M-koh b{in-hak-ka in bo chu-i--tidh, che tui hai-
i0" t6-st blin-hak 1ai kong, si siong {ii-ham--&.

ARV e TRA VLT EE O THHDEA I 0 o TRAEH
EFETXF e fEd %~ @BFRERKETLLEVLE D DBEFEIFIEXT
T, edE BERABRTELOD - ISDIERE WO ZILE I Z L0
B —RKEIDWIERLZDEA D » THIIKL T~ FFHITEFEFDEE
[~ KDL DIZHRTIND -

Syman Rapongan t1 chia s1 teh kong sia"? I Kong “Goa st iong Tiong-biin chhong-
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chok blin-hak, t1 Tai-oan Goan-chii-bin-chok 1ai-té Gii-it & hai-it" bin-hak chok-ka.” che
thia"-khi-lai s1-m-s1 chin hiau-pai, ho lang kdm-kak i st kiau-ngd € chok-ka, m-koh s1
sim-mih i-su? Nota tui che tT chheh-phéng siong boe T kong--tioh:

"HAREED EICFENRNEETH S  HEFIEATH L0 =
FERGE ~ REDTHANDBFERZE ~ £ L COFILITE TOBIEMEEIC
Bl e HIIEE TR 2 HETE 2 2o T
e NIV =D TEANEREy ~ XVELD TEfE, DT L
EIDT O RAL DEIDIHTIE AL ~ i bTE T 2HOE
NI DA FIS vy e T RA AT LTz & oD
FO BHHEE>x T o TRAE S CBEAEE, C THE, &
ERED A Zo K HLWEFLFe/flEL 2 L2l TN5
DCTHA BRAT > v I FEI— I -0 FD KEDH
Ko (18865F) ICHL A7 ELC T3 - |
Jit-phn st hai-siong € to-kok, hi-giap heng-ong, m-koh in soah khah héng oan-
it" hi-giap kap siong-giap hi-giap, kap kin-hai & iong-sit hi-giap, bo hoat-to li-
kai kap hai kiong-seng ¢ chéng-thé ban-hoa. Syman Rapongan € chok-phin bo
chhit" Hemingway € “Lau-lang kap Hai " Tah-si Melville € “Peh Hdi-ang.” hit-
khoan kap toa boe hi leh chhia-pia® héng thak tioh € chin kek-tong ¢ sidu-soat,
Syman Rapongan khai-tidn--chhut hit-khoan chai tiong chai kho, chhiong-
boan hai-tidu khi-hun, & phang-khti é hai-ia" bin-hak. Chong-kéng chit-ku,
Noda jin-0i Syman Rapongan kap “Lau-ling kap Hai” iah-si “Peh-hdi-ang”
odn-choin bo-kang, chhong-chd chodn-sin € hai-it" blin-hak. S¢-ti, Syman
chiah € tui Pierre Loti € “Island é Tho-hdi-lang” (1886 ni) kdm-kak chhin-
chhiat.

RIZ -~ @D FFZNHE T~ > vy« TRAVEDF EDKT
MEHS ~ BEHEMBETH L - FNXTEI v~ D "EMITERHEY 4k
DERCIRRTLDTIEHLL o DERR e Rk~ bitiid 52 &

CERE LTI ARICHE SRR b o T - Z2ILI O L TAER
TWa NEINES ~ 2L % NETOERD ~ O NG edfEICEES &
o INHDARDTIINZ ZICH B o -eeeee 2O LB~ SCHDFIZ W
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TOARLHAIT 21050 6 [FE 0 g - HROFEE TH 2 ULsbh DIk
NTHLHMAEICRD ~ ZDHEHTTRA LV HEC ZEFIRE D - T A

/) T 4 DB REERE DR D IZE ~ BUABHIIC & UEHIIC 8RR 2 &
BISFEL ~ ZDEBE S SICERLFEREE MEEL THd | -

Koh 14i, Takagi Nobuko sT sidu-soat ka, t1 blin-hak--nih kap Syman Rapongan kau-
poe kai chhim, s ti-ki. Chheh-phéng @i-té G kong-tioh: Syman é chok-phin péng m-sT ti
t-chiap kong in Tao chok € chi-tiu", 16ng-s1 peh-chia" peh-chia” leh kong in € hi ng ai 10k,
an-ne soah ho chit € blin-béng ¢ sia-hoe khoa"-cho chia” sin-sian € hoat-hian. T1 Lan-st
hia iong in & hong-sek leh seng-oah € lang, kan-ta é-tang &ng hit-khoan chin-sit & kam-sit
h& hia thok-chia khiam-pi kak-chhi®. A sidu-soat & lat-chhiu t5 {1 chia. Chit-khoan hau-
ko m-s1 lan khia t7 bln-béng € sia-hde nih khi phoe-phoa” biin-béng thang @ €. Na-sT t1
se-kai € ki-kut-a nih khi su-kho, thg-khi kau boe-liu-boée-liu & Lan-sti, an-ne Rapongan
t1 hit-€ s6-chai € su-sid si chin toa-bo €. T1 bo goa-che lang leh khia-€ Lan-st € tui-bin,
U chéng-t1 kap btin-hoa téng-koan @ choat-tui-tek € Tai-oan, ah hit-€ Tai-odn koh kap
chiok toa-bo ¢ Tiong-kok tidu-tui.

ZFLTC KDL v XY« THRA DT DO CHNRBDT
b5 e

Soa--loh i koh chhit” é-kha dn-ne kong Syman Rapongan € bin-hak:

"L L FRDE TS DESE &AMl 2 5T BT - £FDR
RS L IR AR ERREL IR 25 L < TES S
moll s HikEw I @EaI AT A M6 2 TLR5LMmoD
C o WEENSHTHU ~ Y AEORELTR2TLKHZET
L DK PEDIFIHILL e DTH S - |
M-koh, Ui sé-kai & boe-liu khoa™ Tai-oan & bfin-hak, na beh tit-tibh chit-khoan
koan-chhat hé lat-thdu & so-chai, tia"-tioh ai oh &-hidu ng sé-kai chhut-sia” é
Pak-kia" e, chai-ia" chhut-pan chit-€ thong-thau € hé-thong chiah @ hoat-tG.
Li-khui Lan-st chhut-1ai hak-sip, koh thg khi chdu-chhde ka-tT Tao chok € sin-
hiin, i & blin-hak chiah &-tang chia"-keh.
Eeodvy e TRAVIE YTy TR VFOREHIREE
R VWA LD -
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Syman Rapongan thang kong si tT Syman Rapongan blin-hak--nih € ti-ki.
RDOERERIL ~ NIEFZFHFIE T2 RFBERTH 5 » FROBEANE

FHREMT THB7 44V EVBY IV b, TIAX—ER7TOY 27
I\J’E’Tﬁtké T~ 2vy s TRAES VR T AHEG T
% o JE2 T~ AFan AN DOHEfRIL ~ Bt = N & Fgempiliae I L Tu
% e 577% LRI RGN TEOH WM 0 =2 T U ORTERE
WCLeEPNTHATHD - vy« ZRAVDOFFEITEZICDRS
MOTNBDLDES D REEIFEIET ~ LS OHE YR IC DN T
TS X EEOREF L7 1) B EDR] SN =BT EN I
PR OETHZ IDOEHICIET 4 VEEEE X THi< ~ /37 LFF
ENEROTWA L LEiAT S - £ L TY TRDSEEMEE (F—A b
oA 7) BIRICEL ~ THEESBROILRSEE ~ =2 —Y —F
Y RORA VIRV RIGHR 7 /A XA (=AY —8) RODTHL , LHN
Tnwg -

Goto Akira si jin-lui hak choan-giap € tai-hak kau-sii, tek-piat sThai-it" jin-1ai hak
s11i € choan-giap léng-hek, t1 “Khoan Philip hai Ko-hong-hde” lai-té € “Ko-chiin (Bang-
kah) hok-heng ke-6e”, Goto  iau-chhia” Syman Rapongan khi Sin-ka-pho chham-ka.
So-ti, i tui chok-phin sé-kai € li-kai kah téng-koan kong é 2 € lang bo-kdng. Goto tek-piat
ho tig-phi” sidu-soat “Thi"-téng é bak-chiu” ai-té sia & cilat kap hdi-it" € bid-sia sid"--
khi. Syman Rapongan € hai-ia” kap toh sio-lian leh? Goto t1 chhim-thau td soat-béng
Lan-sii-to € té-li khoan-kéng, “Lan-sti-to t1 Tai-oan tang-lam hai kap Philip chi-kan, phi
tT Pa-sti hdi-kiap, s1 ho 52 fflchhidng € t6. LAm-péng it-tit kau Philip kiin-t6, kap Batan
kin-t6 sio-lidn. Koh Tao é gi-gian siok-t1 Lim-t6 (Austronesian) gi-chok, Lam-to gi-
chok é pak-péng s Tai-odn, Lam-péng s New Zealand é Maori, tang-péng sT Rapa Nui
(Koh-oah-t6).”

BEOETL ~ > v~ TRAVDOBRHAMFNE DB ND
EDEICIEB DT ENZBRD TH AT NTWS - eIl AloEmEo
RTFOEAEMETHE L ~ ZDMEIIEL - TSN DIMLT D 2 HIlH
B 2o BEATIMUET 25 L TRECHENPUDNSETL S
DCTHD -
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Goto ¢ chheh-phéng téng ka lan ka kong Syman Rapongan € hai-i0" se-kai kap
toh-1i sio-lidn, koh goa khong-khoah. Na-chun kap thau-chéng kong--é Takagi Nobuko
€ kak-t6 cho-hoe thak, hit-khoan “Lim-ki" € lim-ki" & Lan-sti t6” € sidng-siong-lat, chia”-
chia" to-s1 t1 chia” tiong-ng bd chai-tidu the-0a” € to-sii, hiah-n1-4 toa phii--chhut-1ai.
PAb~ =FDEFFaA5E ~ vV « ZRA Y DFFELFIEE
WEHEiASZ 5N ThHEnZ LD -
Na ui téng-koén 3 € lang € chheh-phéng ka khoa", Syman Rapongan & héi-i0i" biin-

hak hong siong khéng-teng.
6. M= D&

6. Hoan-¢k tii--tioh € Biin-té

B1%12 YV FRR EOBIEIC DLW CTRIEICHER TA L 5 e

Siong boe kan-tan 1ai kong hoan-¢k ti--tioh & bun-té.

P9 ZAUEE, DREL » 7 2RO EFTEOE DL ~ T TX
T~ 7aveln—RFRILCHELIN TSy » A FIL -7 2<
FEDWNCDNTRD L DIZHNR TN S -

“Tamarakau é Ko-su” goan-tu lai-t¢ Pinuyumayan tui-6e po-htn, “Choan-po €&
Pinuyumayan gi long iong 16-ma-jt 1ai sid”. Uozumi Etsuko chhi-li Pinuyumayan gi €
hong-sek, soat-béng chhit"™ €-kha an-ne:

"COEmEE I D L LD —D L L THDDIR 67 2
ROVALREHREERL W EE Sl NI ADEESTB D~ %
DEIBENNRI R IDo5NTNWS -

FIERICIEL T~ 72 7sBoE o LEE L 20~ 2550 —HIZ 7

VREDREEAE L o v Ty (HAC-HAEAN) -~ F7 17

(AERRE) ~v X7 (T XV R ETHS - |
Ba Dai kong siti” beh sia chit pin chheh € tong-ki chi it s1, sii” beh ka
Pinuyumayan € blin-hoa kap gi-gian lau ho i ka-ki € cha-bo-kia", ka hit-khoan

¢ siti"-hoat lam--jip-khi. Hoan-ek é si-chtin, Pinuyumayan gi é pd-hiin koah-
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sia, m-koh chit-po-htin € tui-oe iG-goan lau Pinuyumayan gi € gi-lai, chhit"
Jippun (Jit-pun, Jit-pan-lang), Nabiruku (pasnanavan), Mannuwan (Bunun)
chia--¢.
DF 0N FEXTIE - FEREE 7 2VESRD LIPS THw 5
23~ FROCTCIEL > Tkendo y RITEL TAYATEEZL ~ RDLIIERL T
WHDTHD -
Chong kong to s1, goan-biin lai-t¢ Han-gi kap Pinuyumayan gi chhin” &-kha an-ne
cho-hoée ki, m-koh ék-bin 1ai-té, kan-ta-ehhun “kendo” iong katakana sid, chhit" &-kha

hoan-ék--é:

(J/R3Z) “kendo? Aeman yiru? Banahu zaman gada?”
(o) T/ Fok>T? Lod - RATHALIFIC - Bk
B OTAREIZALR? |
“Kendo? He sian-chda" beh t1 hit € si-kan pidu-idn ho goan khoa" ah?”
b ) —filid » RO D TdH 5 -
Koh chhit” &-kha € l&:
(JR3Z) “Tsuy! Maw a Zibung Ruwa maguza ya yi gami demar gawgawz ?
(FOON 7V -2y 7 VRl EOBIDBIFTIAZEIAN
KT BETOEBRAMLTEIAL? |
Goan-bin: Chhé! S chit & Jit-pun-1ang! B6 tai-chi l4i chia pi” sin pi" kai beh chhong

sa"?

DL BFANIONT ~ FHAJINE T AHE o FEAN—FEE
EEEFRILDOIFNEZE | (A </\7 TNy T F ) FE TR
EREGER TEEBEL A=y 734 /) 7 4 & WWEBOFHR, &
JEEE ~ 20124E12H ) DRNT ~ RD X DR BRZERNC & 2T 5 -
Koan-hé chit-khoan é chhi-li hong-sek, Sun Tai-chhoan é “Ui chhe-hoan kau sek-
hoan: Hoan-gi Han-hoa kap Han-gi Hoan-6e € Bin-hak Khé-chhat” (Sun Tai-chhoan
ti, Shimomura Sakujiro ék, Tai-oAn ™™ A = 7 < A /1) 7 1 Bin-hak Lin Soa"
kap Hai é Biin-hak Sé-kai”, Sofukan, 2012 ni 12 goeh) lai-té, G chia” chhu-bi kong--tioh:
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T TEFO—TFRA ) STRT - B BRIEOE & IEHEIC
HbTZeiETaRrw - HL - 2OHAL > TEERERD: %733/ i
DO BENLETCNAT LI EMTELLEAD - (I8) D=5
(V£ 1 20035F-~20054F) ~ ZoOtE OF ¢ TaBRERBER LSS UL
KEFSL ) ORE) 2B UAEGEO» 2 L T HEEL, OMEEZEZ -
FRERIEKRICEb S SERIEOEANbEMEEFEmL T& 7 - F
cHIEEFTETINERBEOEEZMRFEL - T OREDOFHMHZ LR
LINRINTHOUNRNEZETH L LR 7o Rl 6L THICFERSEDE
% OHY 2 bR e BN - WIS BT 2 R L BREF &
FaL THERE Utae Bl 2L~ Y 4 VYIRS FFikubaD Hil e T EE
(7/8) ) &L > 7 axiEDepaLakuwanDEFel &2 et (/87 77
V) g &L Y ZIBROEFEILisinDERE T HIE ())&
578 CDL)REELFTROMEF D 2@ LC T ~ 2L DEEBFRER
DEF L AERRE RN A FERNEBEFICN AL TEU® TEEDOFH
HIa2—Hmc a2 EMTEAHTHA D o [HAFRFIC ~ TN L F - BEEE

MRHORBIREEEBEHESLE LI LILLLTHAD -

Sui-bong iong Han-ji thak tak chok € im, @ chia® ché hoan-s¢ bd chéi-tiau chin
chiin-khak thak tioh, m-koh goa jin-ti che si Tai-odn Goan-chii-bin gi-lai kai-jip
Han-gi siong G au-khui € sé-chai (séng-liok). Leh chhui-sak chit hang khang-khoe
(chu: pian-sia “Tai-odn Godn-chi-bin lek-sii Gi-gidn Bin-hba Toa Si-tidn”) chit 3
tang (chu: ui 2003 ni kau 2005 ni), goa it-tit-leh su-kho “Hoan-gi Han hoa” & bin-
té, ma kap chham-0 sia--€ tak chok € lau-poe pian-lan, thé-lun kii-na pai. Goan na-
lai-n4 kAm-kak che sT po-chiin chok-gi, ka i € éng-hiong hoan-ti khok-tda G-hau koh
¢-tang cho € hong-sek. Goan chim-chiok kéng Goan-chu-bin tak chok siong hek-sim
¢ bin-hoa gi-lui, chiok téng-chin khi kéng hah-su € Han-ji, tak ji khi cho im-thok tui-
¢k. Kho-pi kong goan kéng Cou lam-séng hde-so kuba & thok-im s “JEEE2 (kupa)”,
Pinuyumayan hoe-s¢ paLakuwan & thok-im s1 “E2§1/7f (parakuwan)”, Amis hong-
ni-ché iLisin s1 “fF#{5(Z (irishin)” chia--é.

"EEEEL LSRR - TESE L v b b RIS & %EsERENE
T52 L&V - ZOMEIL -~ BHESEDIR TICH 5 FERBEEEEIC
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HOTITFEANLHETHS - THIZDOWT ~ A Y AFRELIZT B5E -
RIGEOO - FRELDDLGELTELHRITTDOFICENA Y TR
ST L2DONHENTH S - HAFEIRT 555E ~ SHIERDL I %
HEEFAES % » AEIIRD L DIZHRTHD -

“Hoan-gi Han hoa” s jin-cho-gi, m-koh “Hoan-gi” to s1iong Han-gi pidu-ki-hoa
€ bin-chok gi-gian. Chit-é buin-té tui G gi-gian gli-ki é Goan-chu-bin-chok tak khoan gi-
gian lai kong s1 gidm-tiong € biin-té. Siong ho--€ s1, put-kodn iong katakana 1ai ki, 4-s1
bin-chok-gi é 16-ma-ji 1ai ki, long chin-liong 6a hit-¢ im & katakana ki. Jit-gi hoan-ek,
koh @ chhit" &-kha kong € biin-té, chhiti” Uozumi kong--¢:

"7 ATIEDANSA - ZAREBDOFILA AL RIS 2
RTNRRA Al PHESER . (LR D 56 DI THETER
DFRFCE N SR DEGHZ X2/ - —J7 ~ HERAFLOEFET
X~ WREE(AWIZAAL)  REREIZEFETCHEEINLDT Y7
AT LSME EEEICL 2 -

FERICBIT 22D L D LMMEL - Eho TEVIIZEWVZ LD -

Bunun € [Ang-mia idong katakana pidu-ki 6a Pinuyumayan gi € im, m-koh materu
kap maonepu chia--¢ t1 “Li-hoan Chi-ko” u ki-liok--¢, t0 idong “Li-hoan Chi-k6” € piau-
ki, chin-liong ¢-sai kap st-lidu chéng-hap. Léng-goa {1 Jit-pun-lang péng-ia € tui-oe
tiong, in-tii naihonroku, A Fgchia--€ iong Han-ji-im hoat-im, khioh-khi Damalagaw
liah-goa, t6 iong Han-ji-im pidu-ki.

Hoan-¢k bin-téng an-ne chhu-li's1 siong tho-tong--€.

ARy TRAVOELE - NI A DIERIZ ERMES N THR
M~ Y FFETEEEL TWAERTL ~ BRI Y A8 e PEEAMEE SN T
W5 —flehHFHERDEBE) THD - FARFICEZFDORLLMNT A
A o

Syman Rapongan € chok-phin tT idng-jt téng-bin boé chhiii” Ba Dai € hiah tah-té,

iong Tao gi tui-oe € so-chai, € iong Tao gi kap Han-gi lam cho-hoe ki.

Yakai,abo cilat. Kwana ni Omalam.

THHAC IR ASBEILIZE 7 AR A AES LR R s g
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"ThATT FITvHM(BLLubeA BRGNS0 =T
PERND?) S HRDTURTATNDEZEIEWTE -

" aEfRHT o e maciglang(MI5E8)AY
"TAHAASEETF T Ty (58) ILa B L

DNWTILHANRD & ~ ZZIRDBTAAL - ¥ TeETCHEZHT - Z
D LD LREEFIRIE ~ LT AA -~ SGRIE T~ ~ BERIZ A S~ i A
ADLIN ~ BRI HTEETHSHLL TS -

Stn-soa kong--chit-g, chia khoa" € akasu s1 Tao gi a-ma & i-su. Chhit" chit-khoan
chhin-chok-a é kio-hoat, a-kong si akai, lau-pé st ama, lau-bu siina, a-chi si kaka, long
s1i0ong katakana lai sid.

il ~ PR s ZHRA LV DIERICEEBECRE S BIR - 3518
VIDLRTIG ENTe SAHTL % - THIEEBFRERGAIHLAL 1R
BN LNEWDR > TNSDHAIZHAGEILT S E BB hEEL
U o Bl Z AL yRSRANSE TR ) IKIE S RD LD amED E DDA
HT< % -

Syman Rapongan € chok-phin @ chhut-hian chin ché khoan hi, chiau-a, chhit-a,
koh @ chiah-mih é mid. Hoan-sé che s1 Tai-odn Goan-chii-bin bin-hak long G € tek-
sek, beh ka chiah-¢ choan-i mia-stt hoan-¢k cho Jit-gi kai chiah-lat. Chhia" kong té-
phi” sidu-soat “Léng-hdi Chéng-chhim” lai-té to G chhit™ €-kha kong--¢€ kai ché bo kang-
khoén ¢ hi:

NI ATT (fER) ~ A VLTS 4 (BHA) ~ T AEAY
(BHFHEER) ~ A A AT XY (BEREHE) - 77 \FE
¥ (NBEED) ~ T2 avy A (BEERRER) ~ A > ¥5 4
(RRLOEH) ~ =54 (BERMH) ~ 7294 (BT ~ A
AXI (HE)

Hanatakasago (kim-hoe), oomubudai (eng-ko), akahimeji (B7FEEFEH),
oosujihimeji (chhiu-ko), tenguhamodoki (ak-phde-4), koshoodai (phah-thih-
p0), ishigakidai (o-tidm chioh-chit), nizadai (o-ti-ko), fuedai (Liu-khiti 0-mo),

isuzumi (peh-mo)
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REFAY PTHZEL NMEZO D OTHEFLWEEZEDIT ~ &
SICIEKIREEIC T ~ KOF TS AEMEL T HDTHS -

Ek-chi4 tT bang-15 téng chhde, chha t6-kam chhoe-tioh khah séng é hi, sim-chi khi
chui-chok koan khak-jin tT chtii-té teh sit--€.

PZEDH g 1d > ROENS X LRGN THD - F—ETIL~ bEY
TREEHETH OV =728 ~ DL "ARFDOEE ) LA o
FEREHODDHA v 7 Y - IR T AL DR - fHrhizory =
YTV 160 FET0F O EHEERAT ~ & I0FELLEEFEET
BO -~ O T RBDOED DT E H L EDDHFU L RE 2T D &
PRV LT 2R RDD=DIE %7 - 237 L5 N~ $Y
DREVISLEEIEOREDTHS ° CORILE 20OV =T Y
A TR EDNHMBEIIC DI SADEENHT BN RED
MAZEH LTS « RFICEGT LRI - BB e TIAsETY
RILIN TS o flIZIE ~ RDOBOTHLH ~ sREULE 2D ~ BHH
DHAGEXZRHITE LDl - DY FeEE A YA FRIEICEI R
252 NWTETHD - £ I TCEAPH O ITEIL ~ EEITAFIIET
B9 FBEDEREINCHEEL CEH6 O/ IETH L

“Thi"™-téng é Bak-chiu” si 6 chiu" ko-séng ¢é thg-phi® sidu-soat. Thau chiu® sid 5
chiah poe-o chia é hi-a € cilat kap bat hong kio-cho “Liah<hi & thau-lang” (i 83 F) é
BEA - IAFERH RN € koat-tau. Bio-sid € cilat tAg 160 gda kong-hun, 70 kong-kin tang
¢ toa boe hi, i-keng oah 30 tang khah ke ah, i é chhui-kak @ t7 hai-nih cheng-tau € hin-
jiah, i4u @ 7 ki se"-sian ¢ toa ki hi-kau-4 tidu--leh, 1ai-té 1 ki siE 4% - AAIEREMREE tio-
kau, tio-hi-soa" tng--khi liau lau-tidu--€. Chit chiu” ma-st iong cilat kap kui-thau-to /
poe-0-hd chiah-€ toa bée hi cho thau, chhut-hian chin ché khoan hi, t1 chhi"-chhioh &
h&i-it" sé-kai 1ai-té teh poa"-ian. Chit phi® kong--tioh é hi iong Han-gi kap Tao gi lam
cho-hoe ki. Chhit" &-kha sia--€, m-koh hd pit-chia beh khau bod bak-sai--€ si, chhde-tioh
hi-a € Jit-gi mia, m-koh Tao gi ma it-teng ai iong katakana ki chiah &-sai. Chia pit-chia
iong é hong-hoat si, ka chok-chia tT chit-phi" lai-t¢ chhut-hian é Tao gi gi-st (6ng ka liok-
im, thia" lidu chiah koh ka kai-cho katakana € ki-hoat.

TNEFEOTAY ATREICEITDITES » SBFE THLWEAID
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I FIREMLAE LR DIIAAETHS - Ll Hd 5L 0fics

e —flaEhliFTALD -

Tui m-st gi-gian hak-ka € pit-chia lai kong, long beh chidu chun-khak ka sia loh-1ai

s1 bo hoat-t5--€, chong-s1 ma kan-ta &-sai an-ne nia. Ki chit-€ & cho soat-béng:

R 9 Ak (F58)
Cilat CRAfZ)

Fuzong (E5fEfS )
Vawuyu (fiffa )
Kavavawuyu ( e=ff&ff )
Arayu ( FUH ]
Agegei EZELE)
Varenten ( FEEEALADE)
Mazavnut- (£ £ )

Awu (MR

Goan-biin * Tao gi (Han-gi)
Cilat (;E A5 ) pa-lang-hi

Fuzong (EZfiEfi2 ) kam-4-hi

Vawuyu (#Hf4 ) kim-chhiu™hi
Kavavawuyu ( =figfiff4 ) chhng-a

Arayu ( 5@BE ] ) kai-thau-t5-hi
Agegei (JE#ERE) hai-ke-bo

Varenten ( FEEEALAIE)
ang-chioh-pan
Mazavnut (#8 ) chiam-so-hi

Awu ( &2 ) kim-so-hi

RS 7 A58 (HARE
FZvh(@u=27Y)
70y (HhAITY)

Jrva (/7 a)
HARNTNTITA(INITTA)
7 7 (T A7)
THXA (FI 29 1)
Ty T (ThHNY)
v77=ah (AXR)

77 (=A< R)

Ek-bin : Tao gi (Jit-gi)

= v Rehiratto (@7 =>73)
(roninaji )

70 furon (A AITY)
(‘kasumiaji’)

7772 (/7 a) (maguro)
NINTINTTA (NI TTA)
( marutaugui )

7 7 Zarayu (A 7 ) (shiira)
7 F Aagagi (FI 75 A1)

( namifuyudai )

7 7 L7 “fuarenten (7 H/NY )
(akahata )

w77 =2k (#<%A) (kamasu)
77au (A =4~ A) (onkamasu)
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PLE~ PREBOU, & TEBFRERFE, OReEL T -8
BEERNXFVHATED L DICZEINTE o~ SHIIEFICBY
LNIART YR TRAVOERBED LT EN T LD
WTHLRT A« 2HOL TCIDREICEHDTIRD D Z > THADE ~ K&
CREL LEERERXFEXEBICHARDLFHRTEH SN D L HIlxh
D~ XRBEEFNDRL BAZTER - BERERIFENHER
USRI T 2 DREIOEZMEL ~ FTETHEL THEDTHD -

Téng-koén si thau-koe hoan-ek “Pi-chéng é Soa"-t&” kap “Tai-oin Godn-chii-bin
Biin-hak Soin” é chéng-héng, thoé-lun Tai-oan Goan-chii-bin bun-hak t1 Jit-pan an-
choa® hong chiap-siti, sda--loh soat-béng chit kii-ni lai Ba Dai kap Syman Rapongan é
chok-phin an-choa™ ho ldng oat-thok. Chioh chit-€ ki-hde koh téng khoa", &-tang khoa"
kong séng-tiong kai ché € Tai-odan Goan-chu-bin biin-hak tauh-tauh-a t1 Jit-ptn bln-
hak-kai héng jin-bat, koh san-seng sin kau-liti € po-thau, ti Jit-Tai kau-lit bin-téng, Tai-

oan Goan-chii-bin biin-hak pan-ian é kak-sek na-lai-na tiong-iau.

[ Pan-bin si 2015 ni 11 goe'h chhe 7, chhe 8 “ Tai-oan Biin-hak Goa-¢k Giin-tho-hoe” &
choan-té idn-kang. Gian-tho-hoe bang-chi: http://cvs.twl.ncku.edu.tw/conf/2015/]

Taiwanese literature translk: mon
inthe globalization era
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NOTES ON THE SUBMISSION OF MANUSCRIPTS

1.

Journal of Taiwanese Vernacular is a professional journal dedicated to the study of Taigi or the Taiwanese
language. The journal encourages two types of submissions: first, research related to Taigi on any aspects,
such as linguistics, literature, or culture. Second, comparative works between Taigi and other languages.
Works on multilingualism, language revival and vernacular education are also welcome.

The journal accepts research articles, field/work reports and book reviews. Articles and reports are

normally limited to 10,000 words or less in English or 20,000 syllables in Taiwanese. Reviews are limited

to less than 3,000 words.

Manuscript style:

A) Manuscripts written in Taiwanese or English are preferred. Please have your manuscript checked by
native speakers prior to submission. The author may provide an extra abstract in his/her mother tongue
for publication. The author must be responsible for equivalent translation of the abstract.

B) Manuscripts written in Taiwanese must be either in Han-Roman hybrid or Roman-only styles. Roman
scripts must be either Peh-oe-ji, the traditional Romanized Taiwanese or Tai-lo scheme promulgated by
Taiwan’s Ministry of Education. Please use Taigi Unicode fonts for the Taiwanese Roman scripts.

C) Footnotes are regarded as notes for extra information, and must be arranged in the bottom of each
relevant page. References therefore should be arranged at the end of the full text.

D) The potential authors should refer to the journal’s sample style for references. For those details not
provided in the sample, please follow the journal LANGUAGE.

E) Manuscripts normally include a) paper title, b) abstract in Taiwanese, c) abstract in English, d) full text,
e) references, and f) appendix (if applicable). Abstract should list up to five keywords.

Submission and review procedures:

A) Manuscripts are normally submitted by email. Please provide both the Word and the PDF files with
appropriate fonts. An extra hardcopy is requested if the manuscript contains special fonts.

B) All manuscripts submitted will be subject to double-blind peer review. For this purpose, please do not
identify yourself in the manuscript. On a separate sheet, please provide the following information: a)
Paper title, b) full name of the author(s), c) affiliation and pesition, d) contact methods. The submitted
copy of manuscripts will not be returned in any circumstances, so please keep a copy of your own.

C) Only unpublished manuscripts will be considered for publication. Please submit your manuscripts at
lease four months prior to the proposed issue for publication.

Copyright and honorarium:

A) After a manuscript has been published, its author will receive 5 copies of the journal volume in which
the article appears without charge.

B) It is the responsibility of the author to obtain written permission for quotations from other publications
or materials for which they do not own the copyright.

C) Upon receipt of manuscript, the author(s) agrees to authorize its copyright to the journal publishers
free of charge for publication and reproduction in both print and digital forms for an unlimited period.
Authors themselves retain the right to reproduce their own paper in any volume of which the author
acts as editor or author, subject to appropriate acknowledgment and citation.

The journal is published semiannually in March and September. Manuscripts and books for review should

be sent to the editor-in-chief:

Wi-vun Taiffalo Chiung, Center for Taiwanese Languages Testing, National Cheng Kung University, 1

University Rd., Tainan 701, TAIWAN

E-mail: uibunoffice@gmail.com Tel: 06-2757575 ext 52627 Fax: 06-2755190

Website: http://ctlt.twl.ncku.edu.tw/jotv.html
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